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0 mundo assiste apreensivo ao desen-
rolar dos processos revolucionarios
que neste momento ocorrem por todo
o mundo arabe. Por entre os conflitos
armados na Siria e atos eleitorais
conturbados na Tunisia e Egito, é por
agora dificil de prever o rumo dos
acontecimentos que se iniciaram com
esta “Primavera Arabe” A imprevisibili-
dade do seu resultado sugere diversas
interrogacdes sobre a maneira como
se irdo organizar estes povos a nivel
politico, econémico e social e, também
de grande importancia, que relagdes
estes vdo estabelecer com o resto

do mundo.

Para compreender estes movimentos,
é necessaria uma visao alargada do
contexto onde eles ocorrem. E com
este objetivo que, na edicdo deste ano,
o Programa Préximo Futuro foca a sua
atencdo nos paises do Norte de Africa
e Médio Oriente, no enquadramento
da chamada “Primavera Arabe”.

As atividades programadas preten-
dem, assim, mostrar uma realidade
que esta em construcéo através de
diferentes olhares, de dentro e de fora,
e perceber as razoes, motivacoes e
esperangas de quem, desde o inicio,
acreditou que, com a forga das ideias
e a promessa de liberdade, era possi-
vel derrubar os regimes plutocrati-
cos que se eternizavam no poder ha
décadas.

A Fundacao Calouste Gulbenkian,
através do Programa Préximo Futuro,
tem assim o prazer de organizar, no
més de junho, o Festival da Literatura

MUNDOS
EM PROCESSO WORLDS 1N
PROGRESS

e do Pensamento do Norte de Africa,
que contara com a participagdo de
algumas das personalidades mais
relevantes dos movimentos da “Prima-
vera Arabe”, entre outros que, com as
suas palavras, pensamentos e com a
sua arte, criam os argumentos que
moldarao o futuro desta regido.

Mas a programacdo agora apresen-
tada ndo pretende criar apenas um
espaco de reflexdo, mas um local cul-
tural diversificado e dinamico onde,
pela expressao artistica, nos seus
diferentes suportes, somos confron-
tados com uma contemporaneidade
que até agora nos era desconhecida
e, consequentemente, muitas vezes
ameacadora.

No seguimento da linha programatica
adotada nos anos passados, o Pro-
grama Préximo Futuro mantém ainda
um olhar atento sobre o panorama
cultural sul-americano e da Africa
subsaariana, trazendo ao palco uma
série de producdes teatrais e espeta-
culos musicais de altissima qualidade,
que nos continuam a dar a conhecer
realidades artisticas e culturais de
geografias muitas vezes olhadas de
forma distante.

Os eventos programados mostram
uma diversidade artistica impar no
atual panorama nacional procurando
criar novos espacos de expressdo mul-
ticultural, no qual o publico se torna
interveniente direto no processo de
descoberta e aproximagdo de povos e
culturas ha demasiado tempo de cos-
tas voltadas.

ISABEL MOTA

The world nervously awaits the unfolding
of the revolutionary processes currently
taking place throughout the Arab world.
With the armed conflicts in Syria and
the agitated elections in Tunisia and
Egypt, it is difficult at this moment to
predict the direction that will be taken
by the events that began with this “Arab
Spring” The unpredictability of their
outcome suggests a variety of different
questions about the way in which these
peoples will organise themselves in
political, economic and social terms,
and, equally importantly, about what
kind of relations they will establish with
the rest of the world.

In order to understand these move-
ments, we need to take a broader view
of the context in which they are taking
place. It is with this aim in mind that
this year’s edition of the Next Future
Programme is focusing its attention on
the countries of North Africa and the
Middle East, under the framework of
the so-called “Arab Spring”.

The programme of events is therefore
designed to show a reality that is still
under construction, as seen through
different eyes (with views from both the
inside and the outside), and to under-
stand the reasons, motivations and
hopes of those who believed, from the
outset, that, with the force of ideas and
the promise of freedom, it would be pos-
sible to overthrow the plutocratic regimes
that had already become entrenched in
power for several decades.

Thus, through its Next Future Programme,
the Calouste Gulbenkian Foundation has
the pleasure of organising the Festival

PROXINO FUTURO | NEXT FUTURE | 3

of North African Literature and Thought,
set to be held in the month of June. This
festival will enjoy the participation of
some of the leading personalities from the
movements of the “Arab Spring”, as well
as others who, with their words, thoughts
and art, are creating the arguments that
will shape the future of this region.

But the programme of events is not
intended merely to create a space for
reflection. Instead, it is designed to pro-
duce a diversified and dynamic cultural
place where, through the artistic
expressions offered in a variety of sup-
ports, we will be confronted with a con-
temporary world that was previously
unknown to us and which consequently
we frequently tended to view as
threatening.

In keeping with the line of programming
that has been followed in previous years,
the Next Future Programme also takes
a close look at developments in the cul-
tural panorama of South America and
sub-Saharan Africa, staging a series of
theatrical productions and musical per-
formances of extremely high quality
and continuing to show us artistic and
cultural realities from geographical
areas that we frequently tend to regard
in a somewhat distant manner.

The programme of events shows an
artistic diversity that has never before
been seen within the current national
panorama, seeking to create new spaces
of multicultural expression, in which the
audience intervenes directly in the pro-
cess of discovery as it draws closer to
peoples and cultures that have had their
backs turned towards us for far too long.
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VERAO ARABE AN ARAB
SUMMER

E pratica habitual que o Jornal do Pré-
ximo Futuro, que se publica em maio,
para além de cumprir os objetivos de
divulgar artistas visuais através da
reproducdo das suas obras, apresente
curtos artigos ou ensaios sobre temati-
cas relativas aos problemas enunciados
no manifesto deste Programa Gulben-
kian. No niimero de abril editdmos um
conjunto de textos maioritariamente
da autoria de escritores e intelectuais
desses paises, dando assim espago a
uma visao do ‘interior’. Desta vez, a
maioria dos textos é de autores que, do
exterior, nos ddao uma visao ‘de fora' e
da histdria daquilo que foi a representa-
¢do ocidental de muitos destes paises
que os especialistas dos estudos de cul-
tura designaram como ‘Orientalismo.

Este jornal de junho/julho é um niimero
em que se apresenta, em detalhe, a
programacao de verdo. Vamos ter, no
jardim, instalacoes de fotdgrafos
mogambicanos - Filipe Branquinho e
Camila de Sousa - uma nova instalagéo
sobre o passadico, da autoria do arqui-
teto e urbanista brasileiro Marcelo
Jacome, a rulote tera uma intervencao
do Nuno Viegas. Tudo isto faz parte
da variavel deste programa que com-
bina uma ideia de festividade com
arte publica. Mas este ano teremos
uma iniciativa inédita que toma como
horizonte de intervencao aquilo que
os média, de um modo mais ou menos
correto, designaram como a “Primavera
Arabe”: um conjunto de revolucées e
de manifestagdes populares iniciadas
0 ano passado, na Tunisia e no Egito,
e que contaminou toda a regido do

Magreb e parte dos paises do Médio
Oriente. Ndo é um processo terminado,
muito pelo contrario, mas as expetati-
vas que gerou em todo o mundo obriga
a que seja dada uma atengéo particu-
lar a esta Primavera Arabe. Assim,
durante os dias 22, 23 e 24 de junho
apresentaremos um Festival da Litera-
tura e do Pensamento do Norte de
Africa, durante o qual bloguistas que
participaram nas revolugdes, artistas,
intelectuais, escritores destes paises,
neles vivendo ou fazendo parte da
diaspora, nos permitirdo ter uma visdo
mais préxima, mais clara e mais com-
plexa do que se passa e do que é dese-
javel que aconteca nesta regido do
Norte de Africa com extensdes a paises
do Médio Oriente.

Teremos ainda concertos, continuare-
mos aquilo que tem sido uma das ver-
tentes fundamentais deste programa:
o excelente teatro que vem do Chile
e do Brasil, sempre inteligente, eximio
nos atores, nas dramaturgias e nas
encenagdes; e também apresentare-
mos, em estreia absoluta em Portugal,
uma das pecas de menor duracao do
reportdrio do teatro ocidental escrita
por Samuel Beckett. A peca “Breath”,
‘instalada’ pela encenadora Daniela
Thomas, sera apresentada, ao longo
de 12 dias, no palco do Grande Audité-
rio da Fundagdo Calouste Gulbenkian.

Num momento de crise de recursos
para a producdo artistica em Portugal,
poderia aparecer como solugdo um
pouco populista enveredar exclusiva-
mente pelo apoio a producdo de artistas

ANTONIO PINTO RIBEIRO

In addition to fulfilling its aims of promot-
ing visual artists through the repro-
duction of their works, it is customary
practice for the Next Future journal which
is published in May to present short
articles or essays on themes relating
to the problems set out in the manifesto
of this Gulbenkian Programme. In our
April issue, we published a series of texts
that were mainly written by writers and
intellectuals from those countries, thus
providing an opportunity to appreciate
the view from the ‘interior’ This time,
most of the texts are by authors who,
being from the exterior, give us an ‘out-
side’ view of the history of what has been
the western representation of many of
these countries, a view that specialists
from the area of cultural studies have
named ‘Orientalism.

This June/July issue of the journal con-
tains a detailed presentation of the
summer programme of events. In the
garden, there will be installations by
the Mozambican photographers - Filipe
Branquinho and Camila de Sousa - and
a new installation located on the foot-
path by the Brazilian architect and town
planner Marcelo Jacome, while the cara-
van will be subjected to an intervention
by Nuno Viegas. All this is part of the
great variety provided by this programme,
which is a combination of public art and
the idea of festivity. But this year, we
will also have an entirely new initiative,
which takes as the horizon for its inter-
vention something that the media have

more or less correctly come to name
the “Arab Spring”: a series of popular
uprisings and demonstrations that
began in the past year, in Tunisia and
Egypt, and then immediately spread
across the whole of the Maghreb and
part of the Middle East. It is not a fin-
ished process, in fact quite the oppo-
site, but the expectations that it has
aroused worldwide force us to pay spe-
cial attention to this Arab Spring. So,
on 22,23 and 24 June, we shall be pre-
senting a Festival of North African Lit-
erature and Thought, during which
bloggers who took part in the revolu-
tions, artists, intellectuals and writers
from these countries, either living there
or forming part of the diaspora, will
enable us to have a closer, clearer and
more complex view of both what is
actually going on and of what people
would like to happen in the north of
Africa, as well as the Middle East.

We will also have concerts and will
continue with what has been one of
the fundamental aspects of this pro-
gramme: the excellent and always intel-
ligent theatre from Chile and Brazil,
performed by highly skilled actors, with
first-class writers and directors; and
this year we shall also be presenting
the Portuguese premiere of one of the
shorter plays from the repertoire of
western theatre written by Samuel
Beckett. The play “Breath”, ‘installed’
by the director Daniela Thomas, will be
presented over a 12-day period on the

.Este ano teremos uma iniciativa inédita que toma como horizonte
de intervencdo aquilo que os média, de um modo mais ou menos
correto, designaram como a “Primavera Arabe’: um conjunto de
revolucdes e de manifestacdes populares iniciadas o ano pas-
sado, na Tunisia e no Egito, e que contaminou toda a regido do
Magreb e parte dos paises do Médio Oriente.

..This year, we will also have an entirely new initiative, which takes
as the horizon for its intervention something that the media have
more or less correctly come to name the “Arab Spring’: a series

of popular uprisings and demonstrations that began in the past
year, in Tunisia and Egypt, and then immediately spread across
the whole of the Maghreb and part of the Middle East.

portugueses. Cremos que seria tao
demagégico quanto uma decisédo de
abandono. Portugal tem na sua histé-
ria um longo periodo de décadas em
que esteve ‘ausente do mundo’, naquilo
que foram as grandes mutacgdes do
pensamento, da critica e da criacdo
artistica no pensamento e nas artes
na Europa, como nos Estados Unidos,
no Canada e em alguns outros paises.
Nao cremos que seja desejavel que tal
se repita e assim temos como projeto
conjugar a apresentacdo da criacdo
internacional pertinente, e a nosso
ver incontornavel, com a producdo de
obras de artistas portugueses, sejam
eles das artes visuais, sejam das artes
performativas. Disto é exemplo a pre-
senca nesta edigado de fotografos a resi-
direm em Portugal, de pintores e de
quatro minipecas, produzidas especifi-
camente para este verao, da responsa-
bilidade do Teatro Praga.

stage of the Calouste Gulbenkian Foun-
dation’s Grand Auditorium.

In a time of crisis in terms of the fund-
ing available for artistic production in
Portugal, it might appear to be a rather
populist solution to exclusively support
the production of Portuguese artists.
We believe that such a move would be
just as demagogic as any decision to
abandon them. In the course of its his-
tory, Portugal had a long period of sev-
eral decades when it was ‘absent from
the world; at a time when major changes
were taking place in artistic creation,
thought and criticism in Europe, as well
as in the United States, Canada and
some other countries. We do not believe
that it is desirable for such a situation
to again be repeated, and so our plan
is to combine the presentation of perti-
nent, and in our view essential, interna-
tional creations with the production of
works by Portuguese artists, whether
these are from the world of visual arts
or the performing arts. A clear example
of this is the presence in this edition of
the programme of photographers resid-
ing in Portugal, painters and four mini-
plays produced specifically for this
summer by Teatro Praga.
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KHALIL

NEMMAOUI

LARBRE DE LA MAISON
[A ARVORE DA CASA)
— PROCEDIMENTO

O presente trabalho resulta, antes de
mais, de uma observacao. Historica-
mente, 0 homem sempre escolheu
domicilios préximos de zonas verde-
jantes ou plantou vegetacao perto de
casa. Essa ligacao entre a habitacao

e a vegetacdo parece resultar de uma
6bvia necessidade de sobrevivéncia
ou de estética. De volta ao meu pais de
origem, apos alguns anos de auséncia,
essa realidade tornou-se mais evi-
dente que nunca, mas desaparecendo
pouco a pouco em favor de uma urba-
nizacdo massiva e desenfreada. As
cidades foram ganhando terreno. O
Homem esquece-se de si préprio e do
essencial. As arvores, formando ilho-
tas, tentam a todo o custo resistir ao
seu protetor historico, transformado

em ‘vira-casaca, envolvido numa cor-
rida louca e perdida logo a priori. A
problematica é universal. A conscién-
cia é feita para ser compartilhada.
Este trabalho apresenta-se como uma
série de retratos de arvores resisten-
tes, isoladas e ampliadas, numa natu-
reza cultivada e civilizada. Essas arvo-
res ndo deixam de interpelar pela sua
situagdo e pela funcao que desem-
penham na paisagem. Sdo simbolos de
permanéncia e perenidade. Também
elas se transformam em monumentos
vegetais, destinados a dialogar com

0 homem, marcando presenga no seu
trilho, no seu quotidiano. As fotogra-
fias sdo apresentadas no seu conjunto
como um espaco de contemplagao

e meditacao.
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’ARBRE DE LA MAISON
[TREE HOUSE)
— PROCEDURE

The present study results, first, from
an observation. Historically, man has
always chosen homes next to green
areas or planted vegetation close to
home. This link between housing and
the vegetation appears to result from
an obvious need for survival or aesthet-
ics. Back to my home country, after
some years of absence, this reality has
become more evident than ever, but
gradually disappearing in favor of a
massive and uncontrolled urbanization.
Cities were gaining ground. Man forgets
himself and the essential. The trees,
forming islands, try at all costs to resist
their guarding history, transformed into

a‘turncoat; involved in a mad rush and
immediately lost a priori. The problem
is universal. Consciousness is meant to
be shared. This work presents itself as
a series of portraits of resistant trees,
isolated and expanded in a civilized and
cultivated nature. These trees do not
fail to be challenged by their situation
and the role they play in the landscape.
They are symbols of permanence and
continuity. Also they become vegetable
monuments, intended to talk to the
man, marking their presence in its tracks,
in their daily lives. The photographs are
presented, as a whole, as a space for
contemplation and meditation.
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DANCA CONTEM-

PORANEA

NA TUNISIA:

ENTRE ORIENTALISMO

Na Tunisia pés-colonial das décadas
de sessenta e setenta, o ensino da
danga encontra-se confinado enquanto
atividade extracurricular adstrita as
meninas de boas familias, permitindo-
-lhes adquirir flexibilidade, graciosidade
e elegancia, uma vez que o seu futuro
se destina a uma profissao ‘verdadeira’
ou a um casamento bem-sucedido ou,
idealmente, a ambos ...

Essa situagdo resume o estado de
espirito prevalecente na sociedade
tunisina, em relagédo a danga; em ter-
mos explicitos, corresponde a uma
pratica ‘tolerada’ até determinada
idade e exclusiva as meninas; em ter-
mos implicitos, ndo pode, de modo
algum, pretender ser uma atividade
profissional respeitavel nem respei-
tada. De resto, nem sequer é conside-
rada uma arte na sua plenitude.

0 que é preocupante é o facto de, por
um lado, o Estado financiar um con-
servatdrio nacional de musica e de
danca mas, por outro, ndo encarar

a possibilidade da danca ser uma pro-
fissdo artistica, tal como o teatro ou
a musica. Mesmo quando, gragas a
sua tenacidade e a abertura de espi-
rito das respetivas familias, algumas
raras tunisinas optam por prosseguir
a sua formacao no estrangeiro, na
perspetiva de uma carreira profis-
sional de bailarina, coredgrafa e/ou
professora.

Acabam por ser essas iniciativas isoladas
que abrem a porta ao desenvolvimento
da arte coreografica contemporanea
na Tunisia, despontando em meados
dos anos 80, e cujas protagonistas sédo
essencialmente jovens mulheres, edu-
cadas, oriundas da burguesia, dispostas
a empenhar-se numa via anacrénica em
dicotomia perante a sociedade tunisina,
no seu conjunto, e até perante o seu

E ISLAMISMO

préprio meio sécio-cultural, em parti-
cular. Porque, na verdade, todas aque-
las que nessa época partiram, um dia
regressaram sem, contudo, a isso
serem obrigadas.

Além disso e mediante uma formacao
independente ministrada pontualmente
por intervenientes de passagem, tam-
bém aparecem alguns rapazes oriun-
dos das classes médias ou desfavore-
cidas, formados em artes marciais ou
praticantes de dancas urbanas, por
vezes com os estudos secundarios
incompletos. Esses jovens aumentaram
as fileiras de toda a nova cena coreo-
grafica. Assim, gragas a esses dois
pélos antagdnicos, surgem, na década
de oitenta, os primeiros laivos de uma
danca contemporanea tunisina.

Outro fenémeno complexo e interes-
sante prende-se com o facto de, sem
saber ou sem querer, o teatro contri-
buir para a implantacao e vulgariza-
c¢do da arte coreogréfica. A nova gera-
cdo de encenadores, repleta de tudo
aquilo que viu e estudou na Europa e
em rutura com a pratica teatral dos
mais velhos (que considera parada

e ‘radiofdnica’ porque se centra
somente no texto), explora o corpo
do ator tentando liberta-lo, fazendo
dele o centro das energias e da emo-
¢do, interrogando a sua interacao
com o espaco, o objeto, o ritmo, o
‘outro’. Rapidamente essa ‘nova vaga’
de encenadores, cientes das suas
limitacdes relativamente as técnicas
corporais, recorrem a bailarinos e/ou
coreografos, alguns deles passando
a atribuir preponderancia crescente
ao desempenho e a intervengdo da
coreografia nos seus trabalhos. Desse
modo, o publico adepto de teatro
acaba por ser iniciado a arte coreogra-
fica, muitas vezes sem se aperceber
bem disso.

NAWEL SKANDRANI

In the post-colonial Tunisia of the
1960s and 1970s, the teaching of dance
amounted to no more than an extracur-
ricular activity restricted to young girls
from good families and designed to make
them more supple, gracious and elegant,
their future being reserved for a ‘real’
profession or a successful marriage, or
ideally even both...

This situation sums up the state of mind
of the vast majority of Tunisian society
as far as dance is concerned: explicitly,
its practice is ‘tolerated’ up to a certain
age, and is restricted exclusively to
young girls; implicitly, it can under no
circumstances claim to be a respectable
or respected profession. Furthermore,
it is not even considered as an art in its
own right.

What is particularly disturbing is the fact
that, on the one hand, the State finances
a national conservatory of music and
dance, while, on the other hand, it rejects
the possibility that dance may be regarded
as an artistic profession on a par with
theatre or music. Even when, thanks to
their tenacity and the open-mindedness
and support they received from their
families, a few Tunisian women decided
to go abroad in order to continue their
training with a view to beginning a pro-
fessional career as dancers, choreogra-
phers and/or teachers.

These isolated initiatives have therefore
opened the door to the development of
the contemporary choreographic art in
Tunisia, which first saw the light of day
in the mid-1980s, with the driving force
behind this being mainly those young
educated women from the bourgeoisie,
who chose to embark on an anachronis-
tic path that established a dichotomy
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with Tunisian society in general and
with their own socio-cultural world in
particular. For, in reality, all those who
left the country at that time would
eventually return one day, even though
they weren't obliged to do so.

Through another route, based on the
independent training occasionally pro-
vided by people passing through the
country, some boys also emerged as
dancers. Originating from the middle
or less-favoured classes, trained in the
martial arts or practitioners of urban
dance, and frequently not even having
completed their secondary education,
these young men were to swell the ranks
of this brand new choreographical scene.
In this way, thanks to the efforts of
these two opposing poles, we began to
see the first steps being taken towards
the formation of a contemporary Tuni-
sian dance in the 1980s.

Another complex and interesting phe-
nomenon is the fact that, without being

aware of it or even wishing to do so, the-

atre has contributed to the implantation
and spread of the choreographic art.
Fuelled by what they had seen and
studied in Europe, and wishing to make
a complete break with the theatrical
practices of their elders (whom they
considered to be stilted and ‘radio-
phonic’ because they based themselves
solely on the text), the new generation

of stage directors and producers consti-

tuted a “New Wave" that preferred to
explore the actor’s body, seeking to
liberate it and turn it into the centre of

energy and emotion, and became deter-

mined to question its relationship with
space, rhythm, the object and the Other.
Very soon, these theatrical producers
became aware of their limitations as far

Entre os finais dos anos 80 e o inicio
dos anos 90, uma timida ‘primavera da
cultura’ sopra em Tunes, um pequeno
espaco de abertura politica e de liber-
dade que, infelizmente, ndo vinga. E
precisamente nesse periodo que nasce
o Ballet National Tunisien (BNT). A
companhia tunisina de bailado foi cer-
tamente criada - e a revelia dos profis-
sionais da area - para servir de montra
politica a jovem ditadura de Ben Ali.
Essa instituicdo publica de criacao
contemporanea conseguiu, em escas-
sos anos de existéncia, dar um impulso
a danca e imp6-la publica e definitiva-
mente como forma artistica de pleno
direito.

Em meados dos anos 90, a viragem de
180° do Ministério da Cultura em rela-
¢do a politica seguida no campo da
danga (encerramento da seccdo danca
no Conservatoério, estrangulamentos
de cariz administrativo, juridico e
financeiro do BNT, desaparecimento
do apoio a criacdo e a divulgacdo, etc.),
revelando brutalmente, aos olhos de
todos, a ignorancia dos decisores bem
como o seu receio em confrontarem-se
com a questdo espinhosa do corpo
representado no espaco publico. De
entre os nomes mais marcantes desse
primeiro periodo fundador destacam-se
Iméne Smaoui, Nawel Skandrani e
Imed Jemaa. Passados alguns anos,
juntam-se a eles Malek Sebai, Néjib
Khalfallah, Selma e Sofiéne Ouissi.

As suas coreografias recebem influén-
cias fortemente inspiradas na danga
contemporanea made in France ou nos
trabalhos mais ‘classicos’ derivados
da danga moderna americana, pes-
quisa introspetiva, incursdes na danca
tradicional ou sufi, e até nas artes
marciais, questionando a linguagem
gestual do Homo Tunisianus, utilizando
diversas formas artisticas como sejam
video ou pintura, intervengdes orais...
num denso processo de procura
interna, afirmando-se cada vez mais.
No entanto, apesar das suas aparen-
tes divergéncias, as criagcdes desses
coreografos partilham todas de preo-
cupacdes dramaturgicas comuns, em
torno de um encadeamento concep-
tual: Corpo/Sociedade/Identidade/
/Religido/Politica/Liberdade.

Mas, salvo raras excegdes, o impacto
esperado junto de um publico mais
amplo e eclético nao deixa de ser fraco
e insuficiente. Desgragadamente cin-
gida pelos poderes publicos, tal como
pela maior parte dos meios de comu-
nicacdo social e mesmo por outros
setores artisticos, num colete ludico,
sensual e orientalista, a danca sé con-
segue justificar a sua existéncia ‘velada’
a cobro da mascara de ‘animadora
cultural’ E-lhe negado o seu papel de
eventual transmissora de ideias, de
mensageira, de ativista ideoldgica, de
resistente politica, de divulgadora de

conceitos, de recetaculo de duvidas
e emocdes. Pretende-se que a danca
seja técnica e estética e considera-se
que a emocao e o pensamento sejam
apanagio da literatura, do teatro, do
cinema e do canto. A palavra mais
legitima do que o corpo.

Curiosamente, acaba por tirar proveito
dessa situacdo dado que sendo descon-
siderada pelos poderes publicos, que
nao vislumbram nela nenhum perigo
para o regime ditatorial, acaba por
escapar a censura aplicada as outras
formas artisticas.

Hoje, em 2012, no rescaldo da “Prima-
vera Arabe” que desabrochou na Tuni-
sia, e mau grado os anos de black-out
por parte das autoridades, da falta de
mediatizacdo tal como da falta de
solidariedade e apoio de quase todos
os outros setores artisticos, a cena
coreografica tunisina vai sobrevivendo
como pode, gragas a obstinacdo e a
paixdo desse punhado de pessoas.
Dispostas a ir até ao fim e altruistas,
sdo como kamikazes coreograficos que
conseguiram levar por diante a equa-
¢do quase suicidaria de viver em prol
da sua paixdo e de lhe dar vida, sem ser
compelido a expatriar-se e sem fazer
concessdes (em boa parte) numa
envolvente que, na melhor das hipdte-
ses, manifesta indiferenca e, na pior,
desprezo. Por vezes francamente hostil.

Mesmo reconhecendo que ainda estdo
longe do que tinham direito de esperar
ha vinte e cinco anos, podem orgulhar-
-se de ter conseguido assegurar a
continuidade e uma nova geracao.

Na senda das primeiras eleicdes demo-
craticas e perante a vitéria dos ‘islami-
tas moderados’ que chegam ao poder,
esta em jogo um desafio fulcral e uma
batalha crucial prestes a travar-se.

Porque o corpo, e tudo o que o envolve
e implica em termos socio-culturais,
nao incomoda apenas, também
assusta os ignorantes, os fanaticos

e os extremistas, qualquer que seja
0 seu posicionamento.

As palavras de Friedrich Wilhelm
Nietzsche na sua obra “Assim falava
Zaratustra” «Sé posso acreditar num
Deus que soubesse dangar» sdo, mais
do que nunca, uma questdo em ebuli-
¢do na nossa regiao.

as the techniques of directing the body
were concerned and sought the help of
dancers and/or choreographers, afford-
ing some of them an increasingly pre-
ponderant role in the introduction of
choreography into their works. Thus,
theatregoers became initiated into the
choreographic art, frequently without
realising it.

Between the end of the 1980s and the
beginning of the 1990s, a timid ‘cultural
Spring’ blew over Tunis, producing a
brief moment of political openness and
suggesting the apparent existence of
freedoms that unfortunately were not
to last. It was during this period that the
Tunisian National Ballet came into being.
Unbeknown to the professionals working
in this field, this institution of contempo-
rary creation was undoubtedly created
in order to act as a political showcase
for the still quite young dictatorship led
by Ben Ali, but nonetheless, in just a few
years of existence, it succeeded in pro-
viding an important impetus for dance,
publicly and definitively establishing it
as an artistic form in its own right.

In the mid-1990s, the complete about
turn of the Ministry of Culture in relation
to its dance policy (the closure of the
Conservatory's dance section, the impo-
sition of administrative, legal and finan-
cial constraints on the National Ballet, the
suppression of the aid that it had pro-
vided to creativity and its promotion...)
harshly revealed the ignorance of the
decision-makers and their evident dis-
comfort in having to address the thorny
subject of the body represented on the
public stage. The most influential figures
of this first founding period were Iméne
Smaoui, Nawel Skandrani and Imed
Jemaa, who were joined a few years
later by Malek Sebai, Néjib Khalfallah,
Selma and Sofiene Ouissi.

Their choreographies drew upon very
different aspects: styles that were heav-
ily influenced by a contemporary dance
‘made in France’, by the more ‘classical’
ones deriving from American modern
dance, introspective research, incursions
into traditional or Sufi dance, or even by
the martial arts, the questioning of the
gestural language of the ‘Homo Tuni-
sianus, the use of various artistic forms
such as video or painting, public speak-
ing... Tunisian contemporary dance was
searching for its own identity and rein-
venting itself a little more each time.
However, despite their apparent differ-
ences, the creations of these choreog-
raphers were characterised by common
dramatic concerns centred on the con-
cepts of Body/Society/Identity/Religion/
Politics/Freedom.

But their expected impact on a broad
and eclectic audience remained, with
just a few rare exceptions, weak and
insufficient. Unfortunately imprisoned
within a straitjacket of recreational
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entertainment, sensuality and Oriental-
ism by the public powers, as well as by
the vast majority of the media and
sometimes even by other artistic sectors,
dance could only justify its existence by
being ‘veiled’ by the mask of a ‘cultural
animator’ Its eventual role as a conveyor
of ideas, a messenger, an ideological
activist, a bearer of concepts, a recep-
tacle for doubts and emotions, was
denied to it. Dance was restricted to
being a question of technique and aes-
thetics, with emotion and thought being
considered the natural accompaniments
of literature, film and song. The Word
was considered more legitimate than
the Body.

Curiously, in spite of everything, dance
was able to profit from this situation:
being largely ignored by the public
authorities, who did not see any threat
in it for the dictatorial regime, it escaped
in this way from the censorship that
was imposed upon the other art forms.

Today, in 2012, in the aftermath of the
Arab Spring, which first erupted in Tunisia,
and despite the years of blackout to which
it has been subjected by the authorities,
by the lack of media coverage and by
the lack of solidarity and support shown
by most of the other artistic sectors,
the Tunisian choreographic scene has
somehow or other survived thanks to
the obstinacy and passion of those few
people. Altruists who were prepared to
see things through to the bitter end,
these ‘choreographic kamikazes’ suc-
ceeded in the almost suicidal endeavour
of living in defence of their passion and
making sure that it was kept alive, with-
out their being expatriated and (for the
most part) without their making any
concessions in an environment that was
at best indifferent, and at worst scornful.
Even sometimes downright hostile.

Even if one recognises that they are far
from being what they were entitled to
expect to become twenty-five years ago,
they may sometimes be proud of having
succeeded in guaranteeing a continuity
and (why not?) even a changing of the
old guard.

After the first democratic elections in
Tunisia, with the victory of the ‘moder-
ate Islamists’ and their rise to power, a
sizeable challenge has been issued and
acrucial battle is about to be fought.

Because the body and all of its socio-
cultural implications do not only disturb,
but also in fact frighten the ignorant,
the fanatical and the extremists, what-
ever their orientation.

The words of Friedrich Wilhelm Nietzsche
in his book “Thus Spake Zarathustra”
«l should only believe in a God that
would know how to dance» are now
more than ever before a burning ques-
tion in our region.



Do pequeno ecrd a minha frente, eu
podia ver enormes pedacos a solta-
rem-se do Perito Moreno*, deslizando
imparavelmente. A ameaca do aqueci-
mento global. Pensei de imediato nas
revolugdes arabes. Por causa das suas
dimensdes fora de comum, por causa
daquele movimento de uma beleza
avassaladora, o degelo do Los Glacia-
res, 0 mais espectacular glaciar
argentino, sito na provincia de Santa
Cruz, levou-me uma vez mais a sentir
a mesma intensa emocao que tanto
me perturbou naqueles dias em que
tudo se alterou.

Tudo havia mudado com o apareci-
mento daquele misto de homens e

de mulheres dos paises arabes, onde
antes pareciam imobilizados para
todo o sempre, presos a um destino
imutavel, naqueles paises simultanea-
mente tdo préximos e tao distantes,
cativos de um orientalismo repressivo,
que retornou com um vigor renovado,
apos o breve episddio das lutas anti-
-coloniais. Na altura, todos, os daqui
e os do outro lado do Mediterréaneo,
defenderam o alcance universal dessa
lutas. Depois, caiu um véu sobre as
vidas de milhdes de homens e de
mulheres. Depois ainda, as duas mar-
gens entraram em conflitos que nem o
dialogo cultural e politico ou as boas
almas, nem os surtos de violéncia ter-
rorista as conseguiram voltar a apro-
ximar. O mare nostrum, quao mal
nomeado, enveredava por um no futur
que nada parecia poder vir a inverter.
De seguida, deram-se as revolugdes
arabes! Que melhor do que uma revo-
lucdo para abrir o futuro, com os seus
temores e as suas esperancgas?

HERDIS
EM PONTO
PEQUENC

Na Praca da Casba, na Praga Tahrir,
de Tunes até ao Cairo, o medo tinha
desaparecido desse mundo, nem
totalmente arabe, nem inteiramente
muculmano, inclusive nos paises da
peninsula arabica em que, ainda no
século XXI, encarceravam as suas
mulheres em véus de luto, invocando
a lei das tribos beduinas, sem que o
Isldo, religido cujo conhecimento ilu-
minado chegou ao Ocidente e a Asia,
os conseguisse remover. Até no Iémen,
no Barém, homens e mulheres se
ergueram unidos, diante dos nossos
olhos perplexos. Derrubaram os tira-
nos. O tunisino tinha-se evaporado no
ar. O egipcio jazia numa maca atras
das grades no cubiculo de um tribunal
especial, encenando uma cena antiga
do Rei deposto, na antecamara do
inferno e a beira de uma nova era em
que sé a morte do tirano poderia
libertar. Apds tantas outras primave-
ras, chegaram por fim as “Primaveras
Arabes”. Melhor ainda, as revolugdes
arabes! O perigo e a beleza suspensa
de um degelo tao inesperado quanto
libertador, a justica sedenta pela firia
popular, assim é a histéria quando da
a luz uma revolugéo.

E a histéria que recomeca, aps meio
século de glaciagéo, enquanto tudo
tinha sido feito pelos vencedores das
lutas de libertagdo nacional, para
interromper a marcha dos povos liber-
tados. Depois de terem perseguido os
invasores ocidentais, os senhores das
guerras anti-colonialistas envolveram-
-se em lutas sofredoras, secretas e
ferozes, contra o seu povo (como gos-
tam de se referir aos cidadéos do seu
pais), privando-o de todos os direitos.

WASSYLA TAMZALI

On the small screen in front of me, | could
see great lumps detaching themselves
from the Perito Moreno* glacier, as it
continued along its unstoppable down-
ward slide. The threat of global warming.
| immediately thought of the Arab revo-
lutions. Because of its unusual size,
because of the staggering beauty of
its movement, the melting of the most
spectacular glacier in the Los Glaciares
National Park in the Argentinean prov-
ince of Santa Cruz led me once again
to feel the same intense excitement
that had so overcome me during those
days when everything changed.

Everything had changed with the sudden
appearance of those Arab men and
women mixed together, living in coun-
tries where they seemed to have been
immobilised forever by an immutable
destiny. These were countries that were
so close to one another and yet so far
apart, and all of them were the captives
of a repressive Orientalism that had
returned with renewed vigour after the
brief episode of the anti-colonial strug-
gles. At that time, everyone, both here
and on the other side of the Mediterra-
nean, had championed the universal
scope of those struggles, and then a veil
had once again been spread over the
lives of millions of men and women. The
two opposite banks had become caught
up in a misunderstanding so great that
neither the measured cultural dialogue
of politicians and do-gooders, nor the
outbursts of terrorist violence, could
ever succeed in bringing them together
again. The inappropriately named Mare
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Nostrum was plunged deeper into a
situation where there was clearly no
future, a state of affairs that nothing
seemed capable of reversing. And then
came the Arab revolutions! What could
be better than a revolution for opening
the doors to the future, with all of its
accompanying fears and hopes?

In Kasbah Square and Tahrir Square,
from Tunis to Cairo, fear had disap-
peared from this world that was neither
entirely Arab nor entirely Muslim - and
so it was also in the countries of the
Arabian peninsula, whose inhabitants,
acting in keeping with the law of the
Bedouin tribes, still hid their women
away in the 21st century in veils of
mourning, which even Islam itself,
when it was a religion of enlightenment
spreading knowledge to the West and
to Asia, had never been able to remove.
Even there, in Yemen and Bahrain, men
and women rose up together before our
bewildered eyes. They were overthrow-
ing tyrants. The Tunisian one had fired
into the air. The Egyptian one, lying on
a stretcher behind bars in an emergency
court, re-enacted for us the ancient
scene of the dethroned king, in the
antechamber of hell and on the brink
of a new era that only the death of the
tyrant could release us into. After other
springs, there finally were the Arab springs,
even better than the Arab revolutions!
Both the danger and the suspended
beauty of a thaw that was as unexpected
as it was liberating, the thirsty justice
of popular outrage. It was history giving
birth to a revolution.

Meio século em que tudo foi feito para
reprimir os nossos anseios de liberdade,
quando tentavamos, mediante as nos-
sas inteligéncias, os nossos imagina-
rios, os nossos combates politicos,
juntarmo-nos ao comboio da aventura
humana. Meio século que deixou alas-
trar, inclusive dando-lhe a mao, essa
praga em que a religido se transforma
para ganhar forca, se nutre de pobreza
e de obscurantismo.

Foram eles, os heréis em ponto pequeno,
raparigas e rapazes, que fizeram aquilo
que nds, a primeira geracao pds-colonial,
ndo conseguimos fazer. Levantaram-se
para dizer ndo ao soberano, sem qual-
quer outro desejo para além da digni-
dade da liberdade. Eles apontaram-nos
o caminho. Surgiram fazendo rebentar
a opacidade do nosso presente, assu-
miram nas nossas pracas um ‘tamanho
real’ que, nds, jamais tivemos. Uma
revolta existencial que, bruscamente,
nos colocou frente a uma ‘novidade;,
uma ‘estreia’ que as nossas mentes
envolvidas numa ambivaléncia duvidosa
em relagdo aos poderes instituidos,
ha muito envoltos em dogmas nacio-
nalistas, em vassalagens para com os
ancidos da familia e da nagéo, apren-
deriam aos poucos a domesticar com
pavor. Sempre que a histéria se volta
a pér em marcha, surge um rol de
incertezas...e esperancas. As revolu-
¢Oes arabes inebriaram-nos e deixa-
ram-nos um pouco grogues.

As estacodes aceleraram-se como se,
também elas, estivessem desnorteadas
pelo aquecimento global ao ponto de
levar alguns a pensar que, volvida uma
efémera primavera, tudo o que era
suposto acontecer se teria consumado.
A rapida ascencéo dos islamitas de
todas os géneros, tanto em numero
como em radicalismo, depois de uma
explosdo de simpatia aquando a nossa
estrondosa entrada na érbita do tempo
universal, despertou a velha suspeita
de que nos continuam a manter fora
da histéria: o mundo arabo-islamico,
como lhe voltam a chamar, regressa
ao seu destino secular. Ter-nos-iamos
levantado contra uma tirania para nos
submeter ainda mais a Deus, por ser-
mos tdo avessos a ideia de liberdade.
Eles dizem sobre nés «la estao eles,
mais uma vez inflexiveis na sua espe-
cificidade cultural, ndo conseguem
fazer qualquer outra revolugdo que
ndo seja a que os levem ao coracao do
Hejaz para se prostrarem a sombra
desse homem humilde de condicao
beduina, o ‘seu profeta) recebendo
ordens de um Deus omnipresente que
os orienta no amor e na obediéncia
incondicional por si». E, cinicamente,
acrescentam «sé se podia dar origem
a uma revolugéo islamica». O que
equivale a dizer nada. Porque se ha
uma contradi¢do ainda mais paradoxal
do que feminismo-islamico, entédo essa
é a ideia da revolugéo-islamica. De

onde nos vém esses conceitos a que
chamamos pdés modernos? A sua ori-
gem é a da ideia de uma revolucao
islamica que fez uma entrada estron-
dosa no nosso vocabulario, gracas

a Michel Foucauld, um dos primeiros
intelectuais a ter ido ao Irdo apds o
regresso de Khomeini. Este intelectual,
que estava pronto a expor o mais
pequeno vestigio de opressédo na
histéria e no pensamento ocidental,
parece ter-se impressionado com a
estranheza do Isldo. Promoveu os
aiatolas, elevando-os a patente de
revolucionarios, o que nao teria com
certeza feito em relagdo a nenhum
fanatico do Deus da cristandade. Ha
muito que se ‘fez a cama’ desta con-
denacdo, para citar a nossa religido.
Podemos até dizer que é uma ideia
antiga colonial o regresso da ‘histéria
do reprimido..

Essa analise relativa as mudancas,
revolugdes, primaveras, que s6 seriam
e poderiam ser islamicas, é uma ana-
lise de que os paises do sul do Medi-
terraneo também partilham. Do outro
lado do Mediterraneo, ha inumeros
céticos que, por razoes diversas, duvi-
dam de uma revolucao salvadora. Na
Argélia e em Marrocos temem o con-
tagio das revolugdes tunisina e egipcia.
Receosos dos 50 anos de ditaduras pés-
-coloniais, aqueles que sao designados
de sociedade civil temem perder o
fragil equilibrio conquistados contra
as politicas absolutistas. Sentem-se
protegidos pelos regimes que lhes
garantem liberdade, tal é o pavor da
onda islamita. Essa é uma opinido
bastante disseminada na Argélia,
ainda traumatizada por uma guerra
civil que durou dez anos e fez 200.000
mortes. Uma guerra civil que foi o tinico
resultado tangivel das primeiras elei-
¢oes livres arrancadas pela primeira
das “Primaveras Arabes”, em outubro
de 1988. 0 exército abriu fogo e fez
500 vitimas entre a juventude mais
politizada argelina, estudantes e crian-
cas em idade escolar, juntamente com
0s jovens menos conhecedores e sem
esperanca, que invadem as ruas da
capital assim como outras capitais
arabes. Uma Argélia que hoje assiste
de longe as revolucdes arabes e que
espera ver repetida, em Tunes ou no
Cairo, a tragédia que lhes tirou a ideia
de democracia.

0 medo aqui, o relativismo cultural
além, que promovem movimentos
ultra-conservadores em detrimento
daqueles que tentam despontar. A
ideia, segundo a qual as revolucdes
tunisina e egipcia estédo hoje a bracos
com contra-revolucionarios, ndo esta
a ser compreendida. No entanto, sabe-
mos muito bem que cada revolucao
traz consigo uma inevitavel contra-
-revolucdo e que as revolugdes sao
processos longos e dolorosos. Acres-
cente-se a esta situagdo o contexto

It is history that is now setting off on its
way again after half a century of glacia-
tion, in which everything had been brought
into play by the victors of the struggles
for national liberation in order to halt
the march of the liberated peoples. After
having driven away the western invaders,
the anti-colonialist warlords engaged in
patient, underground and ferocious
struggles against their people (as they
like to call the citizens of their country),
whom they were depriving of all their
rights. Half a century in which everything
was done to repress our desires for free-
dom when we were desperately trying,
with our intelligence, our imagination
and our political combats, to get back
on board the train of human adventure.
Half a century that enabled, and fre-
quently aided, the spread of that plague
that religion turns into when it feeds upon
the poverty of obscurantism.

It was they, the small heroes, our sons
and daughters, who did what we, the
first postcolonial generation, had not
been able to do. They rose up to say

no to the sovereign, without any desire
other than to demonstrate the dignity
of freedom. It was they who showed us
the way. They burst through our opaque
present and attained a grandeur that
we ourselves had never known. An exis-
tential uprising that suddenly led us

to contemplate a novelty, a first time,
that our minds, entangled in a doubtful
ambivalence towards the powers that
be and imprisoned for far too long in
nationalist dogmas and our allegiance to
the ancestors of our families and nations,
have fearfully but gradually learned to
embrace. Whenever history begins to
move, it always does so with its fair share
of uncertainties... and hopes. The Arab
revolutions have intoxicated us, and left
us feeling a little groggy.

The seasons have grown shorter and
shorter, as if they themselves have also
been thrown off course by global warm-
ing, to the point where they cause some
of us to think that, after an ephemeral
spring, everything that was supposed to
follow has already been consumed. After
the first outburst of sympathy that was
afforded to us after our dramatic entry
into the orbit of universal time, the rise
to power of Islamists of all kinds, not only
in terms of numbers but also in terms
of their radicalness, quickly aroused the
old suspicions that continue to keep us
outside history: the Arab-Islamic world,
as they are once again calling us, is
returning to its age-old destiny. We only
rose up against a tyranny in order to be
able to better enslave ourselves to God,
since the idea of freedom is so alien to
us. What they say about us is this: there
they are, once again hidebound by their
cultural specificity; they cannot have any
other revolutions than those that lead
them to the heart of Hedjaz so that they
can prostrate themselves in the shadow
of that man from a humble Bedouin
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background, “their prophet”, who received
the order from an omnipresent God to
guide them towards love and absolute
obedience to him. And, they cynically add,
we could only give birth to an Islamist
revolution. Which is tantamount to say-
ing none at all. For if there is an oxymo-
ron that is even more oxymoronic than
“Islamic feminism’, it is the idea of an
“Islamic revolution” Where do these
so-called postmodern concepts come
from? Their origin is of no small import:
the idea of an Islamic revolution made
a remarkable entry into our vocabulary
thanks to Michel Foucauld, who was one
of the first intellectuals to go to Iran after
the return of the Ayatollah Khomeini.
This intellectual, who was so ready to
expose the slightest trace of oppression
in the history of western deeds and
thought was dazzled by the strangeness
of Islam. He promoted the ayatollahs
to the ranks of revolutionaries, which
he undoubtedly did not do with any mad
supporter of the God of Christianity. For
a long time, the bed has been made for
this judgement about our religion. We
can even say that it's an old colonialist
idea - the “repressed people of history”
- which is being brought back.

This analysis of changes, revolutions or
springs that are and could only be Islamic
is also widely shared by the countries of
the southern Mediterranean. On the other
side of the Mediterranean, there are
countless sceptics, no doubt for other
reasons, who themselves also doubt the
idea of a salvational revolution. In Alge-
ria and in Morocco, there are countless
people who fear the spread of contagion
from the Tunisian and Egyptian revolu-
tions. Filled with fear by 50 years of post-
colonial dictatorships, those whom one
usually designates as the civil society
are afraid of losing the fragile balance
that they have managed to build up in
the face of political absolutisms. They
feel protected by regimes that guarantee
them a conditional freedom, so scared
are they of the Islamic wave sweeping
across the region. This opinion is wide-
spread in Algeria, a country still trauma-
tised by a civil war that lasted for ten
years and resulted in 200,000 deaths.
A civil war that was the only tangible
outcome of the first free elections finally
made possible by the demands of the
first of the Arab springs, in October 1988.
The army shot and killed 500 victims
among the youngest groups of politicised
Algerians, students and schoolchildren
united by their youth without either
knowledge or hope, who invaded the
streets of the capital, just as happened
in other Arab capitals. The same Algeria
that today watches the Arab revolutions
from afar and is waiting to see repeated
in Tunis or Cairo the tragedy that in their
country has long been part of the idea
of democracy.

Fear over here and cultural relativism
over there favour ultraconservative



regional e o papel ideolégico e finan-
ceiro desempenhado pela Arabia
Saudita e pelo Qatar, que conferem

a essas contra-revolu¢ées uma dimen-
sdo regional. Os movimentos politicos
islamicos, que surgiram no palco
revolucionario e parecem tirar todos
os proveitos dessas revolucdes, nao
passam de contra-revolugdes que se
erguem contra as ideias de liberdade
e arespetiva dignidade que, original-
mente, eram o conceito motor das
revoltas e, mais tarde, o agente de
ligacdo das préprias revolugdes. Os
islamitas estdo a tentar instalar as
sociedades que estdo submetidas a
lei divina, demorando o tempo que for
preciso, levando a cabo as estratégias
necessarias, tendo em conta as forcas
que estdo em jogo para melhor os
controlar, travando um combate poli-
tico astucioso e eficaz.

Estamos longe de testemunhar aquilo
a que podemos chamar de revolugéo
e cujos fundamentos nos sdo lembra-
dos diariamente pelos milhares de
manifestantes tunisinos e egipcios
que fizeram da rua, por exceléncia, o
lugar da revolucdo. Eles lembram-nos
isso mesmo, caso andemos esquecidos.
Manifestantes em prol da liberdade,
da igualdade, cujas forca e convicgao

tornam obsoletos e patéticos os nos-
sos debates, sobre se devem, ou néo,
0s povos arabes serem capazes de se
emancipar através da religido. Os
caminhos abertos pelas revolugdes
levam-nos irremediavelmente de volta
a esperanca das primeiras manhas.

As revolugdes surgiram gracas a sim-
ples revoltas, cuja for¢a histdrica con-
siste em colocar homem- mulher no
centro do futuro desenvolvimento
do mundo arabe, afastando Deus e

a Nacdo. O seus engenhos, as suas
palavras de ordem, as suas conquistas
sobre 0 medo, a sua confraternizacdo
entre homens e mulheres, as suas
noites passadas lado a lado em acam-
pamentos improvisados, resultou
numa explosdo de mil cores nas nossas
vidas sem graca e tristes. Uma lufada
de ar fresco varreu os nossos rancores,
as nossas humilhacgdes, até aos mais
longinquos exilios, tanto noutras terras
como na nossa. Mostraram que tudo
é possivel. As suas vitdrias vao deixar
certamente marca no nosso futuro,
por mais frageis e breves que sejam.

*Q glaciar Perito Moreno situa-se no Parque dos
Glaciares, a Sul da Patagénia na Argentina.

MAJIDA

KHATTARI

movements to the detriment of those
seeking to emerge from the past. The
idea that the Tunisian and Egyptian revo-
lutions are today grappling with counter-
revolutions is clearly not being fully
understood. Yet, we know full well that
each revolution brings with it an inevitable
counter-revolution and that revolutions
are long and painful processes. Let us
add to this situation the regional context
and the ideological and financial role
played by Saudi Arabia and Qatar, two
countries which have afforded a regional
dimension to these counter-revolutions.
The Islamic political movements that
have appeared on the revolutionary
scene and which seem to derive every
possible benefit from these revolutions
are nothing more than counter-revolutions
rising up against the ideas of freedom
and the dignity of freedom, which were
originally the driving forces behind the
uprisings, and then later became the
binding agents of the revolutions them-
selves. The Islamists are seeking to
install societies that are submitted to
divine law, taking the time that is neces-
sary, applying the strategies that are
necessary, taking into account the forces
that are in play in order to be able to
bypass them better, and waging an
astute and effective political battle.
We are far from witnessing what we can
conveniently refer to as a revolution,
whose foundations we are reminded of
every day by the thousands of Tunisian
and Egyptian demonstrators that have
turned the street into the very place of
the revolution. They continue to remind
us in case we have forgotten. They are
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demonstrating for freedom and equality,
and it is the strength and conviction
of their commitment that render our
debates about whether or not the Arab
peoples are capable of freeing them-
selves from religion both obsolete and
pathetic.

The paths that have been opened up by
these revolutions inevitably lead us back
to the hopes of those very first mornings.

The revolutions came about thanks to
those unusual rebellions, whose historic
force lay in the fact that, for the first
time, man — and woman - was placed
at the centre of the future development
of the Arab world, driving away both
God and the Nation. Their inventive-
ness, their slogans, their overcoming of
fear, their confraternisation that mixed
men and women together, the nights
that they spent side by side in their
makeshift tents, all these have resulted
in the explosion of a thousand colours
into our dull and dreary lives. A breath of
fresh air has swept away our bitterness
and resentment, our humiliations (so far
removed from it all were we, in our exiles
either abroad or in the country itself).
They have shown us that everything is
possible. Their victories will certainly
leave their mark on our future, however
fragile and brief they may prove to be.

* The glacier of Perito Moreno is in the Los Gla-
ciares National Park in Southern Patagonia in
Argentina.

Nesta série de quadros fotogrdficos, sugiro um espago cénico intimo, um
refligio, um avanco e retorno no tempo, entre continentes, um olhar misto do
Oriente e do Ocidente. Sdo cenas da vida atravessadas por miltiplas tensdes.
Na verdade, eu jogo com vdrias ‘telas’. 0 que me interessa & essa ambiguidade
naimagem. Uma ambiguidade feita através de uma mistura de tradicdo e de
modernidade. Neste trabalho, tudo ou quase tudo & um jogo: um jogo de olhar,
de movimentos corporais, de posicdo, de luz, de cores... & na teatralidade da
imagem que as minhas pesquisas sdo retratadas. Estas pinturas fotogrdficas,
estas cenas interiores, estes retratos recuperam as regras da beleza histdrica
da pintura: composicdo, temas, modelos e motivos decorativos.

In this series of photo frames, | suggest an intimate stage space, a refuge, a
forward and return in time between continents, a mixed look of East and West.
These are scenes from life crossed by multiple tensions. Actually, | play with
various ‘canvas.. What interests me is this ambiguity in the image. Ambiguity,

made through a mixture of tradition and modernity. In this work, everything or
almost everything is a game: a game of looking, of body movements, of position,
of light, of color... it is in the theatricality of the image that my searches are
portrayed. These photographic paintings, these interior scenes, these pictures
recover the rules of the historical beauty of the painting: composition, themes,
patterns and decorative motifs.

© MAJIDA KHATTARI, “CONVERSACRO/CONVERSATION", 2011. CORTESIA DO ARTISTA/ COURTESY OF THE ARTIST
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PORTUGAL
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F 0 MUNDO PORTUGAL
ARABE AND THE ARAB

A Histéria de Portugal é rica e extra-
ordinaria porque repousa num duplo
movimento que funciona ao longo dos
séculos como uma hélice criativa. Por
um lado, Portugal é o resultado da
interacdo entre diferentes povos e cul-
turas que habitaram a Peninsula desde
tempos imemoriais e, por outro, é o
resultado do intercambio forjado com os
diferentes povos do mundo e os diferen-
tes continentes, ao longo da diaspora,
desde o século XV, quando o pais iniciou
a primeira grande era da globalizacao.

Uma das influéncias mais antigas e
mais permanentes na alma e na cultura
portuguesas ¢ a influéncia islamica.
Os vestigios da grande civilizacao isla-
mica estdo espalhados pelo sul da
peninsula ibérica mas a sua influéncia
perene esta na nossa lingua, na nossa
cultura, na nossa literatura e no nosso
percurso histérico. Durante a Idade de
Ouro da civilizagdo mugulmana que
dominou o mundo, o Ocidente e Portu-
gal receberam dela contribuicdes ines-
timaveis em todos as areas da Ciéncia
e da Cultura desde a Astronomia, a
Matematica, a Algebra, a Medicina até
a Geografia e as Ciéncias da Navegacao.
A grande civilizacao islamica do Cali-
fado de Cérdova, dos Omiadas, dos
Abassidas, dominou o mundo desde
a Peninsula ibérica e o Norte de Africa
até ao Médio-Oriente, a Asia Central

e a India. E a civilizagdo de Avicena,
Averroes, Abu Al-Kindi, Mohammed
Al-Khwarizmi, Abbas Farghani, Al
Battani, Ibn Al-Nafis e muitos outros.
Esta civilizagdo participou na criacdo
das condigdes para o Renascimento
Europeu, base da Europa moderna. Ao

mesmo tempo serviu de intermediaria,
num notavel sistema de vasos comu-
nicantes, entre o mundo antigo grego
e bizantino e o mundo moderno e entre
o Oriente e o Ocidente. Como Newton
disse de Galileu, nés podemos dizer
que Portugal e o Ocidente chegaram
longe porque se ergueram sobre os
ombros de um gigante - a Grande
Civilizacao Islamica.

0 declinio do Isldo teve, entre outras
causas, a luta surda desenvolvida
entre os séculos VIl e Xlll entre duas
correntes: uma que propugnava o uso
da razéo, inclusive para interrogar a
crenca religiosa, e outra mais conserva-
dora que condenava o uso exagerado
da razéo e a adulteracdo dos dogmas
religiosos. Os conservadores ganharam
e isso impediu que a ciéncia islamica,
que era a mais avan¢ada do mundo na
altura, prosperasse. Essa luta é magis-
tralmente analisada por Colin Ronan
no seu livro “The Cambridge lllustra-
ted History of the World’s Science”.

0 Isldo ndo teve o seu Giordano Bruno
e o seu Galileu Galilei mas a luta con-
tinua para separar o poder religioso
islamico do poder temporal.

Essa luta atravessa hoje todo o mundo
arabe e muculmano. E a luta de Nagib
Mahfouz, de Tahar Ben Jelloun, de todos
os intelectuais e escritores que reco-
nhecem claramente que o Integrismo
é uma doenca do Isl3o. E a luta de
Ahmed Buzfur que, num dos seus
livros, explora a célebre passagem do
Cordo que afirma que Deus esta mais
préximo do homem do que a sua pro-
pria veia jugular. E a luta para libertar

WORLD

ANTONIO COSTA SILVA

The History of Portugal is a rich and
extraordinary one because it rests on a
double movement that over the centu-
ries has functioned as a creative spiral.
On the one hand, Portugal is the result
of the interaction between the different
peoples and cultures that have inhab-
ited the Iberian Peninsula since time
immemorial, and, on the other hand, it
is the result of the interchange brought
about between the different peoples of
the world and the different continents,
over the course of the diaspora, since
the 15th century, when the country initi-
ated the first great era of globalisation.

One of the oldest and most lasting influ-
ences on the Portuguese soul and culture
is the Islamic influence. Remains of the
great Islamic civilisation are scattered
all around the south of the Iberian Pen-
insula, but its enduring influence is to
be found in our language, in our culture,
in our literature and in our historical
development. During the golden age of
the Muslim civilisation that dominated
the world, the West and Portugal received
invaluable contributions in all areas of
Science and Culture from Astronomy,
Mathematics, Algebra and Medicine to
Geography and the Sciences of Naviga-
tion. The great Islamic civilisation of the
Caliphate of Cordoba, the Umayyads
and the Abassids, ruled the world from
the Iberian Peninsula and the north of
Africa to the Middle East, Central Asia
and India. This was the civilisation of
Avicenna, Averroes, Abu Al-Kindi,

Mohammed Al-Khwarizmi, Abbas Far-
ghani, Al Battani, Ibn Al-Nafis and many
others, the civilisation that helped to
create the conditions for the develop-
ment of the European Renaissance, which
formed the basis of modern Europe. At
the same time, it served as an interme-
diary, in a remarkable system of commu-
nicating vessels, between the ancient
Greek and Byzantine world and the mod-
ern world, as well as between East and
West. As Newton said of Galileo, we can
say that Portugal and the West reached
a long way because they stood upon the
shoulders of a giant - the Great Islamic
Civilisation.

The decline of Islam was due, among
other reasons, to the uncompromising
battle waged between two currents of
thought from the 8th to the 12th cen-
tury: one that propounded the use of
reason, including the questioning of reli-
gious belief, and another more conserva-
tive way of thinking that condemned
the exaggerated use of reason and the
adulteration of religious dogmas. The
conservatives prevailed and this pre-
vented Islamic science, which was the
most advanced in the world at that time,
from prospering. That struggle is mas-
terfully analysed by Colin Ronan in his
book “The Cambridge lllustrated History
of the World's Science”. Islam did not
have its Giordano Bruno or its Galileo
Galilei, but the struggle continued to
separate the Islamic religious power
from the temporal power.

© J(LI0 DOLBETH, “SEM TITULO/UNTITLED", 2011. CORTESIA DO ARTISTA/COURTESY OF THE ARTIST

a inteligéncia humana do controle
autocratico da revelago divina. E a
luta para demonstrar que o texto
sagrado do Isldo defende uma visdo
tolerante do outro e declara que «os
homens nascem iguais como os dentes
do pentey. O Cordo convoca para a
cidade de Deus os crentes e ndo-crentes,
defende a nao discriminacao, diz que
mugculmanos, cristdos e judeus sdo a
'gente do Livro’, sdo todos filhos de
Abrado e nao ha impuros entre eles.
Esta interpretacdo aberta e tolerante
do texto sagrado, que favorece o racio-
nalismo e liberta a inteligéncia do
dogma religioso, faz o seu caminho.

E neste contexto que emergiu a “Pri-
mavera Arabe”, em 2011, com um con-
junto de revoltas que se espalharam
do Norte de Africa a peninsula arabica
e que destruiram o mito de que os povos
mugulmanos eram imunes a democra-
cia e que o Isldo é uma religido refra-
taria a modernidade.

As revoltas mostraram a adeséo dos
povos arabes a valores como a liber-
dade, dignidade, justica e igualdade e,
isso, demonstra que ndo ha um anta-
gonismo essencial entre o Isldo e o
Ocidente. Ao mesmo tempo, a “Prima-
vera Arabe” infligiu a maior derrota
politica a Al-Qaeda e desmantelou a
sua ideologia baseada no uso do terror
para provocar mudancas politicas. O
software islamico radical falhou a His-
téria. As mudancgas nos paises arabes
confirmaram também o modelo de
analise de Emmanuel Todd que privile-
gia variaveis como a taxa de alfabetiza-
¢do dos homens e mulheres, o controlo

da natalidade e o declinio da taxa de
fertilidade para aferir o potencial de
mudanga em sociedades aparentemente
esclerosadas. A taxa de fertilidade no
mundo arabe declinou acentuada-
mente nas udltimas trés décadas e
essa mudanca reflete alteragées nas
relacdes de autoridade, nas estruturas
familiares, nas referéncias ideoldgicas
e no sistema politico.

0 mundo muculmano entrou na revo-
lucdo demografica, cultural e mental,
ja ha algumas décadas criando as
condicOes para a emergéncia da “Pri-
mavera Arabe”. Sabemos também, pela
experiéncia das revolugdes democrati-
cas na Europa no século XVIII, que o
desfecho pode ser muitas vezes tragico
e, por isso, em alguns paises arabes as
saidas podem ser dificeis e turbulentas.
Mas o grande acontecimento é que
em muitos paises arabes, do Norte de
Africa a Peninsula Arabica, comecam
a emergir sociedades mais abertas e
plurais e isso é um passo de gigante a
caminho do desenvolvimento. De certa
forma é um ciclo que se retoma por-
que, no apogeu da grande civilizacao
islamica entre os séculos VI e XIII,
essa civilizacao foi permeavel a outros
povos e culturas, respeitou-os e inte-
grou-os de forma sabia e desenvolveu
com eles uma alquimia notavel. Esta
plasticidade vai repetir-se e as socie-
dades islamicas fardo o seu caminho
a partir delas pradprias, respeitando a
sua identidade e buscando o futuro.
Precisamos de um mundo plural com
o brilho de todas as linguas e culturas.
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0 declinio do Isldo teve, entre outras causas, a luta surda desen-
volvida entre os séculos VIl e XIll entre duas correntes: uma que
propugnava o uso da razdo, inclusive para interrogar a crenga
religiosa, e outra mais conservadora que condenava o uso
exagerado da razdo e a adulteracdo dos dogmas religiosos..
Essa luta atravessa hoje todo o mundo drabe e muculmano.

The decline of Islam was due, among other reasons, to the uncom-
promising battle waged between two currents of thought from the
Bth to the 12th century: one that propounded the use of reason,
including the questioning of religious belief, and another more
conservative way of thinking that condemned the exaggerated
use of reason and the adulteration of religious dogmas... Today
this struggle has spread across the whole Arab and Muslim world.

Today this struggle has spread across
the whole Arab and Muslim world. It is
the struggle of Nagib Mahfouz, Tahar Ben
Jelloun, and all the intellectuals and
writers who clearly recognise that Fun-
damentalism is an Islamic disease. It is
the struggle of Ahmed Buzfur, who, in
one of his books, explores the famous
passage from the Koran that states that
God is closer to man than his own jugu-
lar vein. It is the struggle to free human
intelligence from the autocratic control
of divine revelation. It is the struggle to
demonstrate that the sacred text of Islam
defends a tolerant vision of the other
and states that men are “born equal like
the teeth of a comb”. The Koran summons
both believers and non-believers to the
city of God, defends non-discrimination,
and says that Muslim, Christians and
Jews are the ‘People of the Book', that
they are all the sons of Abraham and
that there are no impure people among
them. This open and tolerant interpre-
tation of the sacred text, which favours
rationalism and frees the mind from
religious dogma, is creating its own path.

It was in this context that the ‘Arab spring’
emerged, in 2011, as a series of rebel-
lions that spread from the north of Africa
to the Arabian Peninsula, exploding the
myth that the Muslim peoples were
immune to democracy and that Islam is
areligion that is resistant to modernity.

The rebellions showed that the Arab
peoples were committed to values such
as freedom, dignity, justice and equality,
and this demonstrates that there is no
essential antagonism between Islam
and the West. At the same time, the
‘Arab Spring’ inflicted the heaviest polit-
ical defeat on Al-Qaeda and dismantled
its ideology based on the use of terror to
bring about political change. The radical
Islamic software has failed History. The

changes in the Arab countries also con-
firmed the model of analysis put forward
by Emmanuel Todd, which emphasises
such variables as the literacy rate of men
and women, birth control and the decline
of the fertility rate, in order to gauge the
potential of change in societies that are
apparently overcome with sclerosis.
The fertility rate in the Arab world has
declined sharply in the last three dec-
ades and this change reflects the trans-
formations taking place in relationships
of authority, family structures, ideologi-
cal references and the political system.

The Muslim world embarked upon a
demographic, cultural and mental revo-
lution some decades ago, creating the
necessary conditions for the emergence
of the ‘Arab Spring’ From our experience
of democratic revolutions in 18th-century
Europe, we also know that the results can
frequently be tragic, and that therefore,
in some Arab countries, the outcomes
may be difficult and turbulent. But the
great novelty is that, in many Arab
countries, from the north of Africa to the
Arabian Peninsula, societies are begin-
ning to emerge that are more open and
plural, and this represents a gigantic
step forward on the road to development.
Ina certain way, it is a cycle that is being
started once again, because, at the
apogee of the great Islamic civilisation
between the 8th and 13th centuries,
that civilisation was permeable to other
peoples and cultures, respecting them
and integrating them in a knowledgeable
and intelligent fashion, while also devel-
oping a remarkable alchemy with them.
This plasticity will be repeated and the
Islamic societies will create their own
paths for themselves, respecting their
identity and looking to the future. We
need a plural world that shines with the
brilliance of all languages and cultures.



OFTAL-

MOLOGIAS

VISAD CENTRAL

Em Portugal, na Europa, enfim, em
muitos lugares do mundo, vemos mal
os arabes.

Edward Said! néo foi o primeiro a acu-
sar esse mal de voir? que sobre eles
incidia de forma mais aguda. Mas foi
o seu diagndstico o que mais eco teve,
ignorando-se-lhe o progndstico que
era o de que, muito simplesmente,
deveriamos tirar os éculos de vez,
deixar de olhar para eles como outros
e passarmos a ver pessoas. Em vez
disso, foram-se mudando as lentes dos
6culos e o mal foi-se agravando. Esta
histéria é longa, e ja foi contada varias
vezes, mas esse oriente que o ocidente
produziu para se criar a ele préprio,
sempre teve pouco a ver com o lugar
onde nascia o sol e, na sua versao
moderna e geopolitica, estendia-se
do Extremo Oriente ao Magrebe (lite-
ralmente, e do ponto de vista arabe,
ocidente), passando pelo Médio e
pelo Préximo Oriente. (Alturas houve,
inclusive, em que esta visdo orientalista
do centro se aventurou timidamente
a margem norte do Mediterraneo,
ensaiando novos caixilhos culturais
para a sua incidéncia; agora, as visoes
centrais da crise retomam essa moldura
estigmatizante que vai encostando
novamente a Europa do Sul ao Oriente).

MIOPIA

Depois da queda do muro de Berlim,
quando era preciso olhar para o mundo
com outros olhos, e a distancia, reto-
maram-se os velhos 6culos. O mundo ja
nao era de ideologias, nem de blocos:
era de civilizagdes. Em finais dos anos
oitenta e com a propagacao em con-
textos arabes, e nao sé, do que entao
se chamou de isldo politico®, o material
dominante das lentes éticas para olhar
os arabes — agora depurado das outras

matérias orientalistas - tornou-se,
definitivamente, o Isldo. O Isldo supe-
rava de tal modo os outros obsoletos
filtros folcléricos e orientalistas (por
exemplo: os das tribos e dos harems),
que os proéprios arabes foram oblitera-
dos do campo de visao ou diluidos
numa multiddo mugulmana. O que
recuperou a sua forma a oriente, foi
a‘civilizacdo islamica’; o que dela se
evidenciava era a alegada subordinagéao
da politica a religido.

LENTES DE CONTACTO

Se sempre viramos mal ao longe, cada
vez mais viamos pior ao perto. O pés-
-colonialismo e a imigragéo para a
Europa aproximaram demasiado os
arabes do seu campo de visao e dife-
rentes monéculos coloniais — mais ou
menos multiculturalistas, mais ou menos
assimilacionistas - foram novamente
convocados para resolver a hiperme-
tropia que a afectava. Em alguns casos,
como em Franga, tal era a dificuldade
de ver ao perto, que se exigiu as ara-
bes e as outras mugulmanas que se
desvelassem, como se havia feito na
Argélia das mulheres-bomba*.

LENTES DE VER AQ PERTO

Entretanto, alguns académicos e outros,
que supostamente vdo observar as
coisas mais de perto, haviam ja pre-
visto o fracasso do isldo politico®.
Segundo estes, e contra as profecias
miopes do choque de civilizagdes, desde
finais dos anos oitenta que se assistia
a um progressivo deslizamento de um
ideario revolucionario islamista, ter-
ceiro-mundista e politico para um
neofundamentalismo puritano, predi-
cador, populista e conservador. Esta
tendéncia, ainda hoje sujeita a alguma
contestacdo, acompanhou o entusiasmo

MARIA CARDEIRA DA SILVA

CENTRAL VISION

In Portugal and in Europe — in short, in
many parts of the world — people have a
blurred view of the Arabs. Edward Said!
wasn't the first person to note this mal
de voir? that is acutely directed against
them. But it was his diagnosis that was
to prove the most resonant, even though
people tended to ignore his prognosis,
which was quite simply that we should
immediately take off our glasses once
and for all, stop looking at them as others
and begin to see them as people. Instead
of this, we kept changing the lenses of
our glasses and the evil has spread. This
is a long story, and it has already been
told several times, but the fact remains
that the Orient that the West produced
in order to create itself always had very
little to do with the place where the sun
rose, and, in its modern geopolitical ver-
sion, stretched from the Far East to the
Maghreb (which, literally, from the Arab
viewpoint, means the west), passing
through the Middle and Near East. (Fur-
thermore, there were also times when
this Orientalist view of the centre turned
itself somewhat timidly towards the
northern shores of the Mediterranean,
seeking to establish new cultural frame-
works for its incidence; and nowadays,
the central visions of the crisis have once
more taken hold of that stigmatising
frame that is again pushing Southern
Europe towards the side of the Orient.)

MYOPIA

After the fall of the Berlin Wall, when it
became necessary to view the world with
fresh eyes, and from a distance, people
put on their old glasses again. The world
was no longer one ruled by ideologies,
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or one divided into blocs: it was a world
of civilisations. At the end of the 1980s,
with the spread into Arab contexts (as
well as into many others) of what was
known at that time as political Islam?,
the predominant focus of the optical
lenses that were used for looking at Arabs
(now stripped of the other Orientalist
filters) definitively became Islam. Islam
so completely overcame the other obso-
lete folkloric and Orientalist filters (for
example, those of tribes and harems)
that the Arabs themselves were erased
from people’s field of vision or were
diluted into a Muslim crowd. What recov-
ered its earlier form of the Orient was
Islamic civilisation; what was highlighted
in this civilisation was the alleged sub-
ordination of politics to religion.

CONTACT LENSES

If we had always seen badly when look-
ing into the distance, we were now begin-
ning to see increasingly worse close up.
Post-colonialism and immigration to
Europe brought the Arabs too close to
people’s field of vision and different
colonial monocles — with varying degrees
of multiculturalism, or varying degrees
of assimilation — were again brought
into play in order to correct the hyper-
metropia that affected it. In some cases,
such as in France, it became so difficult
to see things close up that Arabs and
other Muslims women were required to
unveil themselves, just as had been done
in the Algeria of the women bombers*.

LENSES FOR CLOSE-UP VIEWING

Meanwhile, some academics and others,
who were supposedly going to view things

ocidental com o empoderamento da
sociedade civil e a emergéncia de
novas esferas publicas e foi analisada
juntamente com os processos de mas-
sificagdo progressiva da educacéo e
do acesso aos media no mundo arabe
que, necessariamente, democratizaram
ainterpretacéo das fontes da lei isla-
mica (xar’ia) e permitiram leituras e
praticas mais individualizadas (logo
menos politicas, no sentido em que
menos mediadas pelas elites politicas
e religiosas). As visdes académicas e
jornalisticas que acompanharam estes
processos fizeram emergir da massa
muculmana, timidamente, o vulto de
pessoas pias e a silhueta de individuos
modernos. Mas muitas delas pecavam,
ainda, por duas coisas: primeiro por
continuarem a cobrir o corpo da pes-
soa mugulmana, atavicamente, com o
véu isldo, camuflando todos os outros
marcadores que as configuram e con-
dicionam os seus itinerarios; segundo
por, no seu entusiasmo redencionista
(que voltaremos a encontrar por altura
das primaveras arabes), confundirem
diferentes usos e concecgdes de espago
publico e de debate participativo e
associarem automaticamente todos

a um comum pressuposto de liberaliza-
¢do, assente no principio alegadamente
universal das liberdades individuais.

NERVOS OPTICOS

Apesar de os académicos haverem ja
anunciado o fracasso do isldo politico
que abriria curso a uma era pés-isla-
mica, o nervosismo decorrente do 11
de setembro permitiu que os think tanks
que argumentavam pela intervengéo
americana no Afeganistéo recuperas-
sem, no inicio de 2000, a vis&o oriental
crispada da guerra das civilizagées,
centrada agora no do eixo do mal®.
Alguns voltaram a colocar os 6culos
de Huntington.

ESTRABISMO £ DIPLOPIA

Independentemente da crispacao pro-
vocada pelo 11 de setembro, a evidéncia
das transformagdes no interior dos
paises maioritariamente mugulmanos
e, provavelmente, a inoperacionalidade
de gestdo, mesmo para a realpolitik, de
um mundo tdo caricaturalmente mani-
queizado ou, ainda, alternativamente
o0 pressuposto mais pragmatico de que
a ‘abertura de espiritos’ abre o mer-
cado e o consumo ao liberalismo eco-
némico, levaram a um desdobramento
normativo da imagem dos mugulma-
nos: havia que distinguir entre ‘bons
muculmanos’ e ‘maus-mugulmanos’”
(ndo entre boas e mas pessoas, mas
entre ‘bons’ e ‘maus mugulmanos’).
Isto, que até se podia fazer de boa fé

e parecia finalmente contrariar a visao
essencialista da guerra das civiliza-
¢des, correspondia, paradoxalmente,
aos conselhos estratégicos da real-
politik, como Huntington conjecturara,

explorar as divisdes islamicas e man-
ter a superioridade militar eram as
atitudes a tomar para a gestéo do
conflito no seu mundo multipolar.
Outras visdes, retificativas, emergiram
nessa fase a que se chamou de pds-
-islamica (como a do ‘mucgulmano
secular’). Para isso tera sem duvida
contribuido o relativo sucesso da
Turquia na sua conciliacdo de Isldo
com modernidade e democracia. Rea-
gindo, entao, a Huntington e pela mao
do préprio Erdogan, sob os auspicios
de Kofi Annan, oferece-se ao mundo
novo periscopio: o da Alianca e dialogo
das Civilizagdes.

E assim sdo hoje as lunetas da nossa
visdo central, que poisaram agora, de
novo, sobre os arabes: a matéria de
ambas as lentes continua a ser, atavi-
camente, o Isldo (na sua forma mais
opaca: a que o toma como uma civiliza-
¢do e absorve os individuos e dissipa
tudo o que néo seja cultura: globaliza-
¢do econdmica e financeira, interesses
geopoliticos, politica nacional, etc.).
Uma das lentes, frequentemente a da
direita, é islamoéfoba e outra, frequen-
temente a da esquerda, é islamdfila,
(mas nem sempre é assim) o que
resulta necessariamente na agudiza-
¢do do nosso estrabismo.

0CULDS DE SOL

Alguns, mais descontraidos, véo /4 ver
os arabes. Como turistas, mas cada vez
mais curiosos. A primavera de 2011
(que, é bom lembrar, néo foi sé arabe,
mas também amazigh? e de outros
grupos de filiacao étnica) surpreendeu-
-nos e, muitos daqueles que nio fomos
la em romaria, pusemos também,
entusiasmados, os 6culos de sol. Pela
primeira vez, desde ha muito tempo,
reencontramos os arabes, embora
sempre com a sombra, a negativo, do
isldo politico: «sera que nao vai acon-
tecer como no Irdo?y; e, de novo, com
todos os filtros orientalistas roméanti-
cos: «eis as tribos (a celebrada acabiya,
de Ibn khaldun®) combatendo os abu-
sos das realezasy, «eis as mulheres
que saem do seu haremy... Mas, por
mais candidos que sejam nossos 6cu-
los, a verdade é que, em vez de tentar
ver o que nunca vimos com olhos de
ver, porque sempre colocamos filtros
sobre filtros que nos impediram de o
fazer, continuamos apenas a projetar
nos écras arabes revolucionarios as
nossas proprias angustias e expetativas
democraticas (sobretudo nés, portu-
gueses, a regozijar-nos com a termino-
logia florida, como a nossa, da revolugao
tunisina): os arabes sdo meros figuran-
tes do filme que fazemos sobre o mundo
e sobre nds proprios.

c\},lo

E vice-versa. «<Em Portugal, na Europa,
enfim, em muitos lugares do mundo,
veem-nos maly, dizem os arabes que,

from closer up, had already predicted
the failure of political Islam®. According to
these, and contrary to the short-sighted
prophecies of the clash of civilisations,
since the end of the 1980s there had been
a gradual move away from a revolutionary
Islamist mindset which was third-worldist
and political in nature, towards the purita-
nical preaching of a neo-fundamentalism
that was populist and conservative. This
tendency, which is still disputed, has
accompanied a general western enthu-
siasm for the empowerment of civil
society and the emergence of new public
spheres, and analysed together with the
processes involved in the progressive
massification of education and the greater
access to the media in the Arab world,
which necessarily democratised the
interpretation of the sources of Islamic
law (sharia) and allowed for more indi-
vidualised readings and practices (ones
that were therefore less political, insofar
as they were less subject to the influences
of the political and religious elites). The
academic and journalistic visions that
accompanied these processes allowed
the timid emergence of group of pious
people and the silhouette of modern indi-
viduals amidst the Muslim mass. But
many of these approaches still failed on
the side of two particular aspects: firstly,
they continued atavistically to cover
the body of the Muslim person with the
Islamic veil, camouflaging all the other
markers that shape and configure peo-
ple daily itineraries; secondly, in their
redemptionist enthusiasm (which was
to re-emerge once more at the time of
the Arab springs), they confused differ-
ent uses and conceptions of the public
space and participative debate and auto-
matically associated all of them with a
shared presupposition of liberalisation,
based on the allegedly universal principle
of individual freedoms.

OPTIC NERVES

Although academics had announced the
failure of political Islam which would lead
to the formation of a post-Islamic era,
the tension created by 11 September
allowed the think tanks, which defended
the American intervention in Afghanistan,
to recover the tense Oriental vision of
the war of civilisations at the beginning
of 2000, although this was now centred
on the idea of the axis of evil®. Some of
them began to wear Huntington glasses
back on again.

STRABISMUS AND DIPLOPIA

Regardless of the tensions caused by 11
September, the evidence of the transfor-
mations taking place inside the countries
with a Muslim majority and, in all prob-
ability, the inoperability, even for real-
politik, of trying to manage a world that
had been rendered Manichean in such
a caricatural fashion, or even, alterna-
tively, the more pragmatic premise that
the ‘opening of minds’ would open up the
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market and consumption to economic
liberalism, led to a normative split in the
general picture of Muslims: a distinction
should be now drawn between ‘good
Muslims’ and ‘bad Muslims'” (not between
good and bad people, but between ‘good’
and ‘bad’ Muslims). This distinction, which
could even be made in good faith and
finally seemed to counter the essentialist
vision of the clash of civilisations, para-
doxically corresponded to the strategic
advice of realpolitik, as Huntington had
conjectured, to exploit the Islamic divisions
and maintain military superiority. Accord-
ingly, these were the attitudes that had
to be taken for the management of the
conflict in its multipolar world. Correc-
tive visions, against this one, emerged
in this phase, (such as the idea of the
secular Muslim), which was now described
as being post-Islamic. Undoubtedly con-
tributing to this was the relative success
of Turkey in reconciling Islam with moder-
nity and democracy. Therefore, in reaction
to Huntington and thanks to the efforts
of Erdogan himself, acting under the
auspices of Kofi Annan, a new periscope
has been offered to the world: that of
the Alliance and dialogue of Civilisations.
And so, today, these are the eye glasses
of our central vision, which have now
focused once again on the Arabs: the
basic filter of both lenses continues to
be Islam (in its most opaque form: the
one that takes it as a civilisation, absorb-
ing individuals and dissipating everything
that is not culture: economic and finan-
cial globalisation, geopolitical interests,
national policy, etc.). One of the lenses,
frequently the one on the right, is Islamo-
phobic, and the other, frequently the
one on the left, is Islamofile (although
this is not always the case), and this
necessarily results in making our squint
even more acute.

SUNGLASSES

Some, more relaxed, go there to see the
Arabs. As tourists, of course, but ones
that are more and more curious. The
spring of 2011 (which, it is worth remem-
bering, was not only an Arab spring, but
also an Amazigh® one, and a spring of
other ethnic groups) was certainly a
surprising event, and even many of those
who did not go there in pilgrimage, also
put on sunglasses in our enthusiasm.
For the first time in a very long time, we
re-encountered the Arabs, albeit always
with the shadow, the negative version,
of political Islam: “will things turn out as
they did in Iran?” And, once again, with
all the romantic Orientalist filters: “here
are the tribes (the famous acabiya of
Ibn khaldoun?®) fighting the abuses of
the royalties and the State”, “here are
the women coming out of their harem”
... But, however candid our glasses may
be, the truth is that, instead of trying to
see what we have never seen with our
own eyes, because we have always used
more and more filters that have pre-
vented us from doing so, we simply



por seu turno, também veem mal os
ocidentais; que também ao longo dos
tempos os categorizaram de forma
essencialista e muitas vezes religio-
samente, tratando-os por nazrani
(literalmente nazarenos) ou kufar
(sing. kafir, descrente), que também
hipersexualizaram as suas mulheres,
que também, lamentou Said, nunca
tiraram os 6culos.

Em arabe e, ain, significa ao meu
mesmo tempo olho e mau-olhado, o
poder do olho. A diferenca entre essa
oftalmologia e as mais modernas e/ou
positivistas que se foram construindo
por simetria, pode residir apenas na
maior ancestralidade - que é circum-
-mediterranica - do reconhecimento
dessa metonimia, dessa associagéo
imediata do ver ao poder e, frequente-
mente, a0 mau uso do poder.

VISKO PERIFERICA

Como outros falaram de um colonia-
lismo periférico ou subalterno® pode-
mos também falar de um orientalismo
periférico e de uma espécie de cripto
orientalismo para Portugal. De um
orientalismo periférico porque, longe
do quadro colonialista que formatou
o orientalismo de outros impérios,
protegido dos encarnicamentos mais
juvenis dos outros nacionalismos
europeus e relativamente distanciado
das polémicas do arabismo espanhol,
aretoérica identitaria portuguesa foi
buscar ao orientalismo europeu apenas
o que lhe interessa para conformar um
argumento etnogenético de acordo
com o paradigma europeu. Para além
disso, é a prépria pratica discursiva
europeia que abafa o orientalismo
portugués ao orientalizar ela prépria,
romanticamente, a Peninsula. Pode-
mos falar, ao mesmo tempo de uma
espécie de cripto-orientalismo. Porque,
se é verdade que, tal como no resto da
Europa, o orientalismo portugués teve
que ver com a construcdo politica de
uma etnogénese - em que os arabes
aparecem mais uma vez como meros
figurantes -, ele serviu, antes de mais,
a europeizacao de Portugal e suas
elites, com o sacrificio, isto é, a orien-
talizagdo de algumas das suas regides
menos desenvolvidas, a sul, e das suas
camadas populares, em cujo folclore
se encontravam as sobrevivéncias

do arabe.

OLHAR DE FRENTE

Ha vantagens no olhar periférico (mais
consumidor do que produtor de maté-
ria bruta orientalista) portugués - que
nos permite, talvez ainda, olhar de
frente os arabes. A visdo periférica e
subalterna resguarda uma certa can-
dura (como vimos, por exemplo, na
Mértola de Claudio Torres, constante-
mente convocada para exaltar a nossa
proverbial tolerancia'?). Mas seria naif
pensar que é essa candura que con-

sente um olhar cristalino. Portugal

é um pais periférico, mas ocidental,
mais ou menos indcuo politica e eco-
nomicamente, com uma histéria de
colonizagdo suficientemente distante
para permitir a reciclagem, de forma
relativamente descontraida, de um
passado conflituoso com os arabes em
patrimoénio de partilha e diversidade
cultural. Internamente, a retérica do
luso-tropicalismo tem saido dessa
reciclagem como nova, e muitos dos
nossos parceiros arabes tém-no, gen-
tilmente, concedido. Que mais nao
fosse a troco disso, nds, pessoas por-
tuguesas, armadas dessa nossa des-
vantagem da periferia por um lado, da
proximidade oriental onde tantas vezes
somos arrumados, por outro, deveria-
mos ser dos primeiros a tirar os éculos
que nos emprestam as visdes centrais
e a criar o0 nosso proprio ponto de
vista sobre as pessoas (arabes ou ndo
arabes) — antes de os ostracizarmos
catalogando-os como mugulmanos
bons ou maus, imigrantes ou terroris-
tas ou os subordinarmos aos nossos
desejos, sejam eles erdticos ou salva-
cionistas. Essa é a base para uma diplo-
macia cristalina que estamos em
melhor posi¢do para conseguir.

Escrevo em Rabat, de frente para a
medina de Salé, do outro lado do rio,
onde vivi ha quase vinte anos e a pro-
pésito da qual escrevi um livro, expec-
tante mas, confesso, confiante que as
escolhas das mulheres que foram
entdo minhas vizinhas, e de quem me
tornei amiga, haviam de ser, no futuro,
as que eu queria e cria melhores para
elas®. Salé (e particularmente a medina)
foi um dos distritos onde o partido
islamico, que é agora maioritario no
parlamento, o Partido da Justica e
Desenvolvimento, teve um éxito mais
retumbante. Uma das discussdes
publicas recentes em Marrocos foi
espoletada pelas declaracgdes do
Ministro da Justica e das Liberdades
(do PJD) defendendo uma ‘Cultura e
uma Arte Limpa) uma arte de acordo
com a moralizagdo da sociedade
marroquina e em consonancia com
os principios mugulmanos da maioria
da populacdo (uma arte de onde se
excluisse a nudez, por exemplo).
Artistas, sobretudo seculares, cada
vez mais sozinhos no movimento 20
de fevereiro, que aglutinou momenta-
neamente os descontentamentos de
varias frentes, publicaram ja o seu
manifesto exigindo uma cultura livre
e democratica. E esta ndo é — de
longe — a discussdo mais dramatica:
a luta pela constitucionalizagédo da
liberdade de consciéncia parece, por
agora, ter sido perdida mas, outras,
como a abolicdo da lei que permite
a um violador casar com a vitima e
assim obter perdéo legal, estédo ainda
acesas na rua', verdadeiro campo
de batalha para a reconfiguragdo

de direitos e filiagdes — islamistas,

continue to project our own anxieties
and democratic expectations onto the
revolutionary Arab screens (especially
we Portuguese, who delight in the flo-
ral terminology — like our own — of the
Tunisian revolution): the Arabs are mere
extras in the movie that we make about
the world and ourselves.

O,\_-QIO

And vice-versa. “In Portugal and in
Europe - in short in many places in the
world — they have a blurred view of us,”
say the Arabs, who, in turn, similarly
have a blurred view of the westerners;
who, over the years, have also catego-
rised them in an essentialist fashion,
and, frequently religiously, treat them
as nazrani (literally Nazarenes) or kufar
(sing. kafir, unbeliever), who have also
hypersexualised their women, who also,
as Said lamented, have never taken
their glasses off.

In Arabic, ;e , ain, means simultane-
ously eye and evil eye, the power of the
eye. The difference between that oph-
thalmology and the other more modern
and/or positivist ones that have been
constructed through symmetry, may only
lie in the greater ancestry — which is
circum-Mediterranean - of the recogni-
tion of that metonymy, of that immediate
association of sight with power, and fre-
quently with the wrong use of power.

PERIPHERAL VISION

Just as others have spoken about a
peripheral or subaltern colonialism,
we can also speak about a peripheral
Orientalism and a kind of crypto-Orien-
talism for Portugal. About a peripheral
Orientalism because, far removed from
the colonialist framework that formatted
the Orientalism of other empires, sheltered
from the more juvenile performances of
other European nationalisms and rela-
tively far removed from the controversies
of Spanish Arabicism, the rhetoric of the
Portuguese identity sought to find in
European Orientalism only what inter-
ested it in order to shape an ethnogenetic
argument, in keeping with the central
European paradigm. Furthermore, it is
the very European discursive practice
itself that stifles Portuguese Orientalism
through the fact that it itself romanti-
cally orientalises the Peninsula. We may
therefore speak simultaneously about
a kind of crypto-Orientalism. Because,
while it is true that, just as in the rest of
Europe, Portuguese Orientalism had to
do with the political construction of an
ethnogenesis — in which the Arabs appear
once again as extras - it served, above all,
to bring about the Europeanisation of
Portugal and its elites, with the sacrifice,
i.e. the Orientalisation of some of its less
developed regions, to the south, and of
its popular strata, in whose folklore were
to be found surviving remnants of the
Arab world.
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LOOKING STRAIGHT

There are advantages in this Portuguese
peripheral way of looking (more as a
consumer than as a producer of the
Orientalist stuff — which perhaps still
allows us to look directly at the Arabs
face to face. The peripheral and subaltern
way of looking brings with it a certain
candour (as we have seen, for example,
in the Mértola of Claudio Torres, which
is constantly evoked in order to exalt
our proverbial tolerance®?). But it would
be naive to think that it is this candour
that allows for the adoption of a pure and
crystalline gaze. Portugal is a peripheral
but western country, more or less
innocuous in political and economic
terms, with a history of colonisation
that is sufficiently distant to allow for
the relatively relaxed recycling of a past
full of conflict with the Arabs into a her-
itage of sharing and cultural diversity.
Internally, the rhetoric of Luso-tropicalism
has emerged brand new from this recy-
cling process, and many of our Arab
partners have kindly tolerated this. If
for no other reason than to provide
something in exchange for this recogni-
tion, we Portuguese people, armed, on
the one hand, with the disadvantage of
our peripheral situation, and with the
‘proximity to the Oriental world' into
which we are so often slotted, on the
other hand, should be the first to take
off the glasses that the central vision
provide us and to create our own point of
view about people (Arabs or non-Arabs)
- before ostracising them and catalogu-
ing them as good or bad Muslims, immi-
grants or terrorists, or subordinating
them to our desires, whether they are
erotic or salvationist in nature. That is
the basis for a crystalline diplomacy
that we are better placed to achieve.

| am writing in Rabat, directly across
from the medina of Salé, on the other
side of the river, where | lived almost
twenty years ago and about which | have
written a book, hoped, but | confess
also confident, that the choices made
by the women who were at that time my
neighbours, and whose friend | became,
would, in the future, be the ones that |
wanted and that | believed were better
for them?®. Salé (and particularly the
medina) was one of the districts where
the Islamic party, which now holds the
majority in parliament (the Justice and
Development Party), enjoyed one of its
most resounding successes. One of the
recent public debates in Morocco was
set in motion by the declarations of the
Minister of Justice and Freedoms (of
the Justice and Development Party)
speaking in defence of a “Culture and a
Clean Art", an art that is in keeping with
the moralisation of Moroccan society and
is in harmony with the Muslim princi-
ples of the majority of the population
(an art that would exclude nudity, for
example). Some artists, especially the
secular ones, which are increasingly

salafistas ou laicas — nos espacos
deixados em aberto pela nova
Constituicao.

Com que lente podemos olhar para
estas realidades? Pela lente mais a
direita, catastrofista, vemos na Prima-
vera Arabe e na ascenséo dos partidos
islamicos a impossibilidade anun-
ciada da democracia; pela lente mais
a esquerda, euférica, exultamos levia-
namente com o fim de longas opres-
soes e o inicio de uma modernidade
democratica... As lentes e vaticinios
ocidentais nao tém ajudado os ara-
bes, pelo contrario, e talvez ndo seja
tarde para nos abstermos de os usar
e emitir, desta vez. A democracia esta
‘a passar por aqui’ mas — independen-
temente dos nossos agoiros ou dese-
jos — apenas os homens e mulheres
marroquinos, como noutros paises,
os outros arabes, mugulmanos, secu-
lares e de outras confissdes, podem
apanha-la.

Em todo o caso, apetece-me muito
dizer, secularmente: ‘deus queira’...

alone in the 20 February movement
that momentarily brought together the
discontentments of various fronts,
have already published their manifesto
demanding a free and democratic cul-
ture. And this is far from being the most
dramatic debate: the fight for the consti-
tutionalisation of the freedom of con-
science seems, for the time being, to
have been lost, but others, such as the
abolition of the law that allows a rapist
to marry his victim and thus obtain a
legal pardon, are still very heatedly
debated in the street!, the real battle-
field for the reshaping of rights and
affiliations — whether Islamist, Salafist
or secular - in the spaces left open by
the new Constitution.

With what lenses can we look at these
realities? Through the one on the right,
often the catastrophist one, we see in
the Arab spring and the rise of Islamic
parties the announcement of the impos-
sibility of democracy; through the left
one, usually the euphoric one, we light-
heartedly rejoice in the end of long
oppressions and the beginning of a
democratic modernity... The western
lenses and prophecies have never helped
the Arabs. On the contrary. And this
time it is perhaps not too late for us to
refrain from using them and issuing them.
Democracy is ‘passing through here’,
but - regardless of our forebodings or
desires — only Moroccan men and women,
just as in other countries, other Arabs,
Muslims, secular people and people
from other faiths, can catch hold of it.
In any case, | am greatly tempted to say,
in secular terms: ‘God willing....
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article published in Foreign Affairs in 1993, which
he later expanded upon in his book The Clash of
Civilizations and the Remaking of World Order
published in 1996, which in turn became a best-
seller after 11 September.

7Mamdani, M. (2002), “Good Muslim, Bad Mus-
lim: A Political Perspective on Culture and Ter-
rorism". American Anthropologist, 104: 766775
8Berber self-designated identity.

9 Ibn Khaldoun, Abd al-Rahman ibn Muhammad.
Mugaddimah. Kitab al-'lbar. The Mugaddimah:
An Introduction to History, edited and translated
by Franz Rosenthal (3 vols., 1958; 2nd ed. 1967)
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11 Santos, Boaventura de Sousa (2002), “Entre
Préspero e Caliban: colonialismo, pés-colonial-
ismo e interidentidade”, Luso-Brazilian Review,
39, 2,9-43; Aimeida, Miguel Vale de, 2008.
“Anthropology and Ethnography of the Portu-
guese-speaking Empire”, A Historical Companion
to Postcolonial Literatures. Continental Europe
and Its Empires, ed. Poddar, P., Patke, R. and L.
Jensen. Edinburgh: Edinburgh University Press,
435-439.

12 SILVA, Maria Cardeira da. 2005. “O sentido
dos arabes no nosso sentido: Dos estudos sobre
arabes e sobre mugulmanos em Portugal”.
Analise Social, no. 173, pp. 781-806.

13 SILVA, Maria Cardeira da. 1999. Um Islédo
Prético. Oeiras: Celta

14 Following the suicide of a female minor who
was the victim of rape and forced to marry the
rapist.
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PRUGRAMCRU JUNKOAJULHO 201 .IQEIT}ELIE“ABRLTICA
PROGRAMME jorcian o A\ N

CAMILA DE SO

“3x4” é o resultado de uma imersao e
nos de Maputo, a Cadeia Civil e o Centra
Em Mocambique, o exercicio e do
encontram em regime prisional, cogstituem tme
arbitrariedades cometidas pela instancias investigadoras
prazos de prisdo preventiva, as péssimas condigdes de a

e higiene, existe o imperante patriarcalismo que reforga o
atribuido a mulher pela justica mogambicana. Ao longo de u ‘=
a oportunidade de conviver com mulheres de nacionalidades, ida
sociais diversas, mas cujas histérias e experiéncias estao
episddios de violéncia fisica e social, de separagao, expi
Na série apresentada, as imagens tentam criar um campo poli
e recuperacdo do corpo feminino fraturado, que, apesar de marcado
da violéncia patriarcal, ndo deixa, contudo, de ser um corpo feminino
sua sensualidade e do seu préprio movimento.

"3x4" is the result of an immersion in two female prisons in Maputo, the Jail and the
Center for Women's Imprisonment in Ndlhavela. In Mozambique, the exercise and
respect for women'’s rights, who are in a prison regime, constitute a major challenge:
beyond the arbitrary acts committed by investigating authorities, the limits for
detention, poor housing conditions, food and hygiene, there is a prevailing patriarchy
that reinforces the unequal treatment given to women by the Mozambican justice.
Over a year, the artist had the opportunity to socialize with women of different
nationalities, ages and social classes, but whose stories and experiences are inter-
connected by episodes of physical and social separation, atonement and reconcili-
ation. In the series presented, the images are trying to create a field of negoti
and political recovery of the fractured female body, which,
S— logic of patriarchal violence, nevertheless, however,
master of its sensuality and of its own mov
il “—H "

© CAMILADE SOUSA, “MARIAMO", 2011, CORTESIA DO ARTISTA / COURTESY OF THE ARTIST



© NARCELO JACOME, VISTAS INTERNAS DO PROJETO DE DESIGN “0 PASSADICO"/ INTERNAL VIEWS OF THE DESIGN PROJECT “THE PASSADICO", 2011
CORTESIA DO ARTISTA / COURTESY OF THE ARTIST

RULOTE

iV

NUNO VIEGAS

A rulote interessou-me sobretudo como objeto némada.
Neste sentido, a acumulacdo de malas numa pequena
embarcagdo é uma alus@o aos movimentos migratérios,
que tantas vezes, de forma precaria e clandestina,
cruzam as fronteiras reduzindo a dimensdo humana

a um mero valor objetual ou a um valor de carga.

The RV has particularly interested me as a nomadic object.
In this sense, the accumulation of bags in a small boat is
an allusion to migration, which often is so precarious,
and illegal, crossing borders and reducing the human
dimension to a simple object value or to a load value.

© NUNO VIEGAS, “RULOTE/RV", 2011/2012. CORTESIA DO ARTISTA / COURTESY OF THE ARTIST
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0 PASSADICO
THE PASSADICO

MARCELO JACOME

“0 Passadico”, criado este ano para o jardim da Fundagao
Calouste Gulbenkian, tem como proposta artistica a
sobreposicdo de planos independentes que, quando
percebidos a uma certa distancia, provocam o olhar
e a percegdo do espetador.

“The Passadigo”, created this year for the Calouste
Gulbenkian Foundation gardens, brings as an artistic
proposal the overlay of independent plans that when
perceived from a distance, provoke the look and the
perception of the beholder.

OCUPACOES
OCCUPATIONS

FILIPE BRANQUINRO

Esta série de seis fotografias é um pequeno recorte de um projeto fotografico
chamado “Ocupagdes” que comecei em inicios de 2011. Este conjunto de retratos
foi realizado em cidades mogambicanas, de modo a captar o seu espirito através
da arquitetura, da paisagem e dos seus ocupantes. O foco deste trabalho é um
determinado grupo social que representa uma maioria e que esta presente em
todo o tecido urbano: nos grandes centros, nos bairros da periferia, na zona
costeira, nos condominios privados, etc. Cada fotografia é singular e pretende
dignificar o retratado no exercicio da sua ocupacao e na forma como este dia-
loga com o espaco que ocupa. E no conjunto dos retratos que as cidades sdo
desvendadas, na luz que as envolve, na sua paleta de cores e na histéria das
pessoas que ali vivem.
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This series of six photographs is a small cutout of a photographic project called
“Occupations” that began in early 2011. This set of pictures was held in Mozam-
bican cities, in order to capture its spirit through architecture, landscape and its
occupants. The focus of this work is a particular social group that represents a
majority and that is present throughout the urban fabric: in large cities, in the
suburbs, the coastal zone, in gated communities, etc.. Each photograph is unique
and wants to dignify the portrayed in the exercise of their occupation and how it
communicates with the space it occupies. It is in this set of pictures that cities are
elucidated in the light that surrounds them, in the color palette and in the history
of people who live there.

eL B
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LITERATURA E FESTIVAI
DO PENSAMENTO LITERATUF
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Ons Abid, “Victory” (da série/from the series “Tunisian Revolution™), 2011

D0 NOBTE DE AND THOUGHT

Quando o Programa Gulbenkian Préximo Futuro se iniciou em 2009, programa
este muito focado na dimensao cultural e artistica dos atuais protagonistas
africanos e latino-americanos e das Caraibas, em relagdo com as cidades e os
criadores europeus, ndo se imaginava que, apenas trés anos depois, movimentos
revolucionarios nos paises do Norte de Africa e do Médio Oriente acontecessem.
E, contudo, este sobressalto de rebeldia, de aspiragdo pela liberdade e pela
democracia, ndo sé abalou esses paises com consequéncias imediatas em ter-
mos de alteracGes de regime, como abalou todo o mundo e chamou a atencao
para os povos, os criadores, os agentes politicos desta regido sobre a qual havia
tanta ignorancia a somar a tantos clichés maioritariamente negativos. Apenas
um ano se passou, muitas convulsdes aconteceram e muitas outras irdo acontecer
independentemente de um maior pessimismo, até ceticismo, ou de um otimismo
e até de uma crenca excessiva em alguns casos. N6s, que vivemos este tempo,
somos testemunhas privilegiadas e devemos estar atentos ao que se passa
ouvindo, lendo, estudando, conversando com os interlocutores fundamentais
deste processo que sao os egipcios, os tunisinos, os sirios, 0s marroquinos, os
argelinos, etc. No caso concreto do Programa Préximo Futuro sao interlocutores
fundamentais os criadores desta regido, vivendo nela ou fazendo parte da dias-
pora. Assim, dentro da programacao da Festa da Literatura e do Pensamento do
Norte de Africa, vamos conversar e ouvir criadores, curadores, artistas sobre o
estado das artes nestes paises, para melhor os conhecermos e para melhor nos
entendermos.

Antoénio Pinto Ribeiro

OF NORTH

When the Gulbenkian Program Next Future began in 2009, it was really focused on
the cultural dimension and artistic players of the current African, Latin American
and Caribbean countries, relative with European cities and creators. No one would
imagine that just three years afterwards the revolutionary movements in North
Africa and in the Middle East would take place. And yet this burst of rebellion, of
longing for freedom and democracy not only rocked these countries with immedi-
ate consequences in terms of regime changes as it shook the world and drew
attention to populations, creators, policy-makers in these regions where there were
so much ignorance to add to so many clichés, mostly negative. Only a year has
passed, many social upheavals have occurred and many others will occur regard-
less of a more pessimistic view, even scepticism, or even in some cases of an
excessive optimism and belief. We, who live in this present time are privileged wit-
nesses and should be aware of what goes on listening, reading, studying, talking
to the interlocutors in this process, the Egyptians, Tunisians, Syrians, Moroccans,
Algerians, etc.. In the particular case of the Next Future Program, the creators of
these regions are fundamental interlocutors being locals or just part of the Diaspora.
Therefore within the programming of the Festival of Literature and Thought of
North Africa we will talk and listen to creators, curators, artists on the state of
the arts in these countries, to better know and better understand ourselves.

Anténio Pinto Ribeiro

Patrocinadores /Sponsors Apoios / Support

PRANCAIS

PORTUGAL

PARTEX

OIL AND GAS

22 JUNHO/JUNE, 19:00
TENDA

03 BLOGGERS DA PRIMAVERA ARABE
BLOGGERS OF THE ARAB SPRING

Maria Jodo Tomas (Portugal)
(moderadora/moderator)

Mona Prince (Egito/Egypt)

Danya Bashir (Libia/Libya)

Yassine Ayari (Tunisia/Tunisia)
Aboubakr Jamai (Marrocos/Marocco)

23 JUNHO/JUNE, 19:00
TENDA

0 ESTADO DAS ARTES
THE STATE OF THE ARTS

Bouchra Khalili (Marrocos/Marocco)
(moderadora/moderator)

Ahmed EI Attar (Egito/Egypt)
Mohamed Siam (Egito/Egypt)
Nermine Hammam (Egito/Egypt)
Soufiane Ouissi (Tunisia/Tunisia)

23 JUNHO/JUNE, 22:00
ANFITEATRO AD AR LIVRE

A PRIMAVERA ARABE
EXPLICADA POR TARAR BEN JELLOUN
THE ARAB SPRING EXPLAINED

BY TAHAR BEN JELLOUN

Tahar Ben Jelloun (Marrocos/Marocco)
Apresentado por / Presented by Maria Cardeira Silva (Portugal)
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24 JUNHO/JUNE, 19:00
TENDA

0 PROTAGONISMO DAS MULKERES
NOS PAISES DO NORTE DE AFRICA
THE ROLE OF WOMEN IN NORTH AFRICA

Michket Krifa (Tunisia-Franca/Tunisia-France)
(moderadora/moderator)

Nawel Skandrani (Tunisia/Tunisia)
Olivia Marsaud (Franga/France)
Nahed Nasrallah (Egito/Egypt)

24 JUNHO/JUNE, 22:00
ANFITEATRO AQ AR LIVRE

PENSADORES DO NORTE DE AFRICA
NORTH AFRICA THINKERS

Karim Ben Smail (Tunisia/Tunisia)
(moderador/moderator)

Fethi Benslama (Tunisia/Tunisia)
Wassyla Tamzali (Argélia/Algeria)
Samy Ghorbal (Franga/France)

Entrada livre / Free admission
Traducdo simultanea / Simultaneous translation
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== CICLO DE CINEMA ARABE
EM TRANSICAQ

"]
Mohamed Siam (curador)

!

ARAB CINEMA CYCLE
IN TRANSITION

Mohamed Siam (curator)

CONTEXTO : q.i

A cultura arabe e, em especial, a regido do Norte de
Africa, conheceu varias reviravoltas cruciais nos
ultimos quarenta anos. Nas ultimas duas décadas,
porém, a rigidez do ambiente em geral e circundante
tornou dificil distingui-lo de qualquer outra cultura
em declinio e isto devido a quantidade de regimes
ditatoriais e ao conceito perdido de verdadeira lide-
ranca, juntamente com o aumento do tom da repres-
sdo e da injustica. A Tunisia esteve na dianteira e foi
seguida por varias revolucdes arabes, encorajadas
pela rapida e inspiradora reviravolta no regime tuni-
sino. A cena cinematografica era frequentemente
comercial e raramente competitiva, porém, quando era
este o caso, surgia em forgca, mesmo em comparagao
com o cinema europeu e com o do mundo em geral.

EM TRANSICHO -

Como tudo esta em constante mudanca, lenta ou
rapida, a situagéo atual é téo vibrante e dinamica
como qualquer dos levantamentos da “Primavera
Arabe”. Esta regido muito particular do Norte de Africa
esta, atualmente, a ser redefinida e cada um dos
cinco paises esta a mudar simultaneamente mas

a sua maneira, assistindo-se a uma transigao muito
animada e vibrante.

O reflexo nestas nagdes é a transformagao e assim sera
o conceito deste ciclo /programa de selegéo de filmes:
longas-metragens, curtas e documentarios. Cada
filme representa um salto para uma outra fase ou a
preparacdo para uma transfiguragao, que se fara no
tempo e com interagdes; a mudanca e a reforma dos
lugares, dos factos e dos regimes pode ser rapida e
stibita ou passar sem ser notada, atravessando uma
zona cinzenta durante um longo periodo de tempo.

"_'f BACKGROUND
~ | The Arab culture and especially the North Africa region Sl
has met many crucial turns during the last 40 years, da "
yet, for the last 2 decades the general atmosphere and '
surrounding have been stiff / and still that was hard to :'
differentiate it from any other culture decline, due to the
spread-out dictatorship regimes and the lost concept
of true leadership, while the tone of repression and
injustice kept rising slowly. Tunisia had the first spark
and tip of the arrow that was followed by several Arab
revolutions encouraged by the inspiring quick turnover
of Tunisian regime. The cinematic scene was often com-
mercial and rarely competitive but when it was the case,
it was strong even compared to Europe & world cinema.

IN TRANSITION

As everything is in constant change, slow or rapid, the
current situation is as vibrant and dynamic as any of
the Arab spring uprising. While this special region of
North Africa is presently being reshaped and each of
the 5 countries is changing simultaneously in variation
to have an animated vibrant region in transition. The
reflection on these nations is transformation and so will
be the concept of this cycle/program of a selection of
films: feature narratives, documentaries and shorts.
Each film represents a leap into another phase or a prep-
aration into a transformation, going through time and
interactions, we notice how change and reforming the
places, the facts and the regimes, can be rapid and
sudden or unfelt going under a grey zone for a long time.

|

-
|

\

ALEXANDRIA, WHY? (ALEXANDRIA, PORQUI::?)
Youssef Chahine (Egito)

ficgdo, 1978

133’; lingua original: arabe

Este filme marcou uma radical recente reviravolta introspetiva
na carreira de Chahine, com um brusco abandono dos seus
musicais e melodramas dos anos 50 e dos seus posteriores

filmes épicos e politicos. O primeiro de quatro filmes semiauto-
biograficos, intitulados “Retrato do Artista Enquanto Jovem”,
“Alexandria, porqué?” focaliza-se num adolescente precoce,
cujos sonhos e tentativas esperangosas para se tornar ator se
desenrolam contra um fundo vivido de Alexandria, durante a
Segunda Guerra Mundial. Um elenco forte inspira o jovem her6i
teatral de Chahine com uma riqueza de subenredos dramaticos
- ora hilariantes, ora comoventes — sobre a vida em tempo
de guerra. A natureza autobiografica e o sabor nostalgico de
“Alexandria, porqué?” tornam-no uma das obras mais acessi-
veis de Chahine, um filme encantador e divertido com uma
mensagem antiguerra fortemente subversiva e passional.

/

i

FALLEN ANGELS' PARADISE

(0 PARAISO DOS ANJOS CAIDOS)
Ousama Fawzi (Egito)

ficgdo, 2000

79’; lingua original: drabe

Um sem-abrigo morre de overdose. Os amigos n&o toleram
a ideia de ndo o poderem ver vivo. Tabl - ‘tambor’ é a sua alcu-
nha — deixou uma vida de luxo, o emprego e a familia por uma
vida de anarquia e loucura num grupo de almas perdidas.
Mounir Rasmi (seu verdadeiro nome) era, ainda ha dez anos,
um pai ideal, um bom marido e um ser humano comum. O jogo
com a morte principia. Ha maior realidade do que a morte? Esta
sua outra vida é real, embora estagnada. Tabl vive-a atravessando
uma histdria de submundo, ilustrando um presente ilégico aluci-
nante, enfrentando um passado de bem-estar e de vida facili-
tada. O tempo presente é sempre usado e os amigos fazem
tudo o que est4 ao seu alcance para adiar a separagdo. Um filme
onde a disciplina se torna anarquia, caos, realidade e onde os anjos
caidos criam o seu proprio paraiso, impondo as suas leis, normas,
prazeres e desejos. Um filme onde o Cairo é a cidade de nenhures.

ATEF

Emad Maher (Egito)
ficcdo/curta-metragem, 2009
8'; lingua original: arabe

Chuva e nomes trocados podem, por vezes, ser catalisadores
para que dois estranhos conversem.

ZAFIR (EXPIRA)

Omar Zohairy (Egito)
ficcdo/curta-metragem, 2011
10’; lingua original: arabe

Ao longo de muitos anos de vida em comum, o siléncio recai
sobre o casamento de um homem de 70 anos e da sua mulher,
um siléncio que exprime o tédio e a agonia de uma vida de
rotina interminavel, um siléncio que s6 é interrompido pelos
seus suspiros e respiracgdes.

26 JUNHO/JUNE

NOITE EGIPCIA/EGYPTIAN NIGHT
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ALEXANDRIA, WHY?
Youssef Chahine (Egypt)
fiction, 1978

133'; original language: Arabic

“Alexandria, why?" marked a radical, newly introspective turnin
Chahine’s active career, a sharp departure from his Fifties musicals
and melodramas and his later epics and political films. The first of
four semi-autobiography films, entitled “Portrait of the Artist as a
Young Man", “Alexandria, why?" focuses on a precocious adoles-
cent, whose dreams and colorful attempts to become an actor
unfold against the vivid backdrop of Alexandria during World War I1.
Arich cast inspires Chahine’s young thespian hero with a wealth of
dramatic subplots - at turns hilarious at others touching — about
wartime life. The autobiographical nature and nostalgic flavor of
“Alexandria, why?” makes it one of Chahine’s most accessible
works, a charming and entertaining film that also delivers a
potently subversive and impassioned anti-war message.

FALLEN ANGELS' PARADISE
Ousama Fawzi (Egipt)

fiction, 2000

79'; original language: Arabic

A homeless dies from an overdose... His pals reject the idea of not
being able to see him alive. Tabl - ‘drum’ is the nick-name - who left
his luxurious life, his job and family, choosing the life of anarchy and
madness among a band of lost souls. Mounir Rasmi (his original name)
was only ten years ago an ideal father, a good husband, and a normal
human being. The game with death begins. What is truer than death?
This other life is so true, although immobile.

Tabl is there, all through this underground story, illustrating a halluci-
nating illogical present, facing a past of welfare and easy life. The
present tense is always used and the pals do all what is in their power
to postpone the separation. A movie where discipline becomes
anarchy, chaos, reality and where the fallen angels create their own
paradise, imposing their laws, norms, pleasure, and desires. A film
where Cairo is the city of nowhere.

ATEF

Emad Maher (Egypt)

short fiction, 2009

8'; original language: Arabic

Rain and exchanged names can sometimes be a catalyst for two
strangers to enroll in a conversation.

ZAFIR (BREATHE OUT)
Omar Zohairy (Egypt)

short fiction, 2011

10’; original language: Arabic

As years and years go by, silence befalls the marriage of a 70 year
old man and woman, a silence that expresses the boredom and
agony of a never ending routine life, a silence that is only pierced
by their sighs and breaths.

Sessdes de cinema / Film sessions — Preco tnico / Single price € 3




SUR LA PLANCHE (LABUTADORAS)
Leila Kilani (Marrocos)

ficgdo, 2011

106’; lingua original: francés/arabe

Tanger — Hoje, quatro mulheres de vinte anos de idade traba-
Iham para passar o dia e vivem durante a noite. Elas trabalham
duramente, divididas em duas categorias: téxteis e camardes.
A obsessao delas é estarem constantemente em movimento.
«Aqui estamosy, dizem. De manha a noite, o ritmo é frenético
enquanto percorrem a cidade. Tempo, espaco e dormir sdo uma
raridade. Mulheres para toda a obra que ainda trabalham para
0s seus homens e para as suas casas vazias. Esta é a louca
corrida de Badia, Imane, Asma e Nawal ...

LA FALAISE (A FALF:SIA)
Faouzi Bensaidi (Marrocos)
ficgdo, 1998

18’; sem dialogos

Para Hakim e para Said, seu irmao mais novo, o dia passa-se a
ganhar dinheiro com pequenas tarefas. Primeiro, no cemitério
onde pintam com cal as sepulturas e, depois, junto de um
comerciante de bebidas alcodlicas que é cego. A beira da falésia,
umas quantas garrafas vazias podem ser a sorte das criancas...

LE MUR (O MURO)
Faouzi Bensaidi (Marrocos)
ficgdo, 2000

10’; lingua original: francés

Uma histéria curta e infindavel de um muro que se ergue
contra os homens...

WHAT AWONDERFUL WORLD (QUE MUNDO MARAVILHOSO)
Faouzi Bensaidi (Marrocos)

ficcdo, 2006

99'; linguas originais: francés/arabe

Casablanca é uma cidade de contrastes, ao mesmo tempo moderna
e antiga. Kamel é um assassino profissional que recebe os seus
contratos através da Internet. Depois de alguns sucessos, contacta
com regularidade Suad, uma prostituta ocasional, para fazer amor
com ela. Muitas das vezes é Kenza quem responde. Ela é policia de
transito, responsavel pelo policiamento da maior rotunda da cidade.
Em pouco tempo, ele apaixona-se por esta voz e prepara-se
para encontra-la. Hicham, outro assassino profissional que sonha
ir para a Europa, infiltra-se nos contratos de Kamel por acaso ...

DAY AND NIGHT (DIA E NOITE)
Islam El-Azzazi (Egito)
ficcdo/curta-metragem, 2011

30’; lingua original: arabe

Raouf passa os dias a tentar obter lucro e a fazer jogos de
poder com os outros, especialmente com Nadia, sua noiva...
Memérias e contemplacédo da vida espalham-se também

pelo decorrer do dia... E um dia vulgar na vida de Raouf...

AT DAY'S END (NO FINAL DO DIA)
Sherif EI-Bendary (Egito)
ficgdo/curta-metragem, 2006

9'; lingua original: arabe

0 Soliman esta mais alto? Questionou o pai de Soliman
quando o seu filho de 32 anos o visitou. Baseado no
conto do escritor egipcio Ibrahim Aslan.

27 JUNHO/JUNE

NOITE MARROQUINA/MOROCCAN NIGHT

28 JUNHO/JUNE

AVIDA EM IMAGENS/LIFE IN STILLS
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SUR LA PLANCHE (LOTS TO DO)
Leila Kilani (Morocco)

fiction, 2011

106'; original language: French/Arabic

Tangiers - Today, four young twenty-year-old women work to get
through the day and live through the night. They are hard working
women divided into two categories: textiles and shrimps. Their
obsession: to be constantly on the move.

«Here we are» they say. From dawn to night, the rhythm is a frantic
one as they race around the town. Time, space and sleep are all a
rarity. Small emergency handywomen who work for their men and
their empty homes. This is the daily mad rush of Badia, Imane,
Asma and Nawal...

LA FALAISE (THE CLIFF)
Faouzi Bensaidi (Morocco)
Fiction, 1998

18'; no dialogues

For Hakim and his younger brother Said, the day lengthens in time
earning money with small jobs. First, in the cemetery, where they
whitewash tombs, then at a blind liquor merchant. At the edge of
the cliff, a few empty bottles could make the children’s fortune...

LE MUR (THE WALL)
Faouzi Bensaidi (Morocco)
fiction, 2000

10’; original language: French

The short and endless tale of a wall coming up against men...

WHAT A WONDERFUL WORLD
Faouzi Bensaidi (Morocco)

fiction, 2006

99'; original languages: French/Arabic

Casablanca is a city of contrasts, simultaneously modern and old-
fashioned. Kamel is a hitman, who receives his contracts over the
Internet. After his hits, he normally calls Souad, an occasional
prostitute, to make love to her. Often it's Kenza who answers. She
is a traffic officer, responsible for policing the city’s largest rounda-
bout. Soon, he falls in love with this voice and sets out to find her.
Hicham, a professional hacker who dreams of going to Europe,
infiltrates Kamel's contracts by chance...

DAY AND NIGHT

Islam El-Azzazi (Egypt)
short fiction, 2011

30'; original language: Arabic

Raouf spends his days racing with time, trying to make profit, and
playing power games with others especially with Nadia his fiancé...
Memories and contemplation on life are spread throughout the day
as well... It is an ordinary day for Raouf...

AT DAY'S END

Sherif EI-Bendary (Egypt)
short fiction, 2006

9'; original language: Arabic

Is Soliman taller? And so wondered Soliman's father when his 32
year old son visited him. Based on a short story by the Egyptian
writer Ibrahim Aslan.

KHORMA, CHILD OF THE GRAVEYARD
(KHORMA, FILHO DO CEMITERIO)
Jilani Saadi (Tunisia)

ficcdo, 2002

100’; lingua original: arabe

Khorma é diferente! Com o seu cabelo ruivo e a sua pele
estranhamente branca para um tunisino, muita gente pensa que
é atrasado. Bou Khaled, seu mestre, resolve protegé-lo e ensinar-
-lhe os segredos do negdcio. Khorma aprende a anunciar casa-
mentos, nascimentos e mortes no seu bairro, em Bizerte. Mas,
um dia, o velho Bou Khaled comete um erro grave: anuncia a
morte de uma mulher local em vez de anunciar o casamento
da sua filha. Khorma é escolhido para o substituir...

LA COMPLAINTE DU POISSON ROUGE
(O LAMENTO DO PEIXE VERMELHO)
Oubeyd-Allah Ayari (Tunisia)
ficcdo/curta-metragem, 2011

12’; lingua original: francés

Ha momentos na vida em que tudo nos pertence, momentos que
duram apenas breves segundos mas, mesmo assim, ha quem
ache que possui a eternidade.

WHY ME (PORQUI:: EU)
Amine Chiboub (Tunisia)
ficgdo/curta-metragem, 2011
13’; lingua original: arabe

0 CEO de uma empresa é repreendido ao telefone pela mulher.
Impotente, descarrega sobre o seu assistente que, por sua vez,

se vinga na secretaria que, por sua vez, ralha com o paquete.
Este, mal sai do escritério, espalha o mau humor pela cidade...

MASCARADES (MASCARADAS)
Lyes Salem (Marrocos)

ficcdo, 2008

92'; lingua original: arab

Uma aldeia algures na Argélia. Orgulhoso e pretensioso, Mounir
aspira a ser reconhecido pelos seus méritos. O seu calcanhar de
Aquilles: todos gozam com a sua irmd, Rym, que adormece em
todo o lado. Uma noite, quando chega a casa bébedo, Mounir
grita para a praga da vila que se encontra vazia, que um rico
homem de negécios estrangeiro pediu a méo da sua irma. De um
dia para o outro, todos querem ser seus amigos. Cego pela sua
mentira, Mounir mudara, sem querer, o destino da sua familia.

MOLLEMENT, UN SAMEDI MATIN
(SUAVEMENTE, UM SABADO DE MANHA)
Sofia Djama (Argélia)
ficcdo/curta-metragem, 2011

28’; lingua original: francés

Certa tarde, em Argel, Myassa é atacada por um violador. Myassa
regressa a casa e, mais uma vez, a velha canaliza¢édo ndo funciona
e ela ndo pode tomar banho. Na manha seguinte, Myassa tem dois

objetivos: fazer queixa a policia do ataque que sofreu e encontrar

um canalizador. Porém, encontra-se face a face com o violador...

_ LES PIEDS SUR TERRE

(COM OS PES ASSENTES NA TERRA)
Amine Hattou (Argélia)
ficgdo/curta-metragem, 2011

9'; lingua original: arabe

Desde jovem, Nassim acorda a pairar sobre a sua cama. A gravi-
dade da terra parece nao exercer qualquer forca nele. A vida do
dia-a-dia torna-se cada vez mais complicada...

3 JULHO/JULY

NOITE TUNISINA/TUNISIAN NIGHT

4 JULHO/JULY

NOITE ARGELINA/ALGERIAN NIGHT
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KHORMA, CHILD OF THE GRAVEYARD
Jilani Saadi (Tunisia)

fiction, 2002

100’; original language: Arabic

Khorma is different! With his red hair and strangely pale complex-
ion for a Tunisian, many people think he's retarded. Bou Khaled,
his master, takes him under his wing nonetheless and teaches him
the secrets of his business. Khorma learns to announce weddings,
births and deaths in his neighborhood in Bizerte. But, one day,
old Bou Khaled makes a grievous mistake: he announces a local
woman's death rather than his daughter’s marriage. Khorma is
chosen to replace him...

LA COMPLAINTE DU POISSON ROUGE
(THE LAMENT OF THE GOLDFISH)
Oubeyd-Allah Ayari (Tunisia)

short fiction, 2011

12’; original language: French

There are moments in life when everything belongs to us,
moments that last for only a few brief seconds and yet one has
the impression of possessing eternity.

WHY ME

Amine Chiboub (Tunisia)
short fiction, 2011

13’; original language: Arabic

A company's CEOQ is told off by his wife on the phone. Powerless,
he takes it out on his assistant who takes revenge on the secretary
who on her turn scolds the courier. Once he gets out of the office,
the courier spreads his bad mood throughout the whole city.

MASCARADES

Lyes Salem (Marocco)
fiction, 2008

92'; original language: Arabic

Avillage somewhere in Algeria. Proud and cocky, Mounir aspires to
be recognized for his just merits. His Achilles heel: everyone jokes
about his sister, Rym, who goes to sleep at the drop of a hat. One
evening, when he arrives home drunk, Mounir yells out to the
empty village square that a rich foreign businessman has asked for
his sister’s hand. From one day to the next, everyone wants to be
his friend. Blinded by his lie, Mounir will, without wanting to,
change his family’s destiny.

MOLLEMENT, UN SAMEDI MATIN
(LIMPLY, ONE SATURDAY MORNING)
Sofia Djama (Algeria)

short fiction, 2011

28'; original language: French

One evening in Algiers, Myassa is attacked by a failing rapist. She
gets back to her home and once more the aged plumbing fails and
she cannot take a shower. The next morning, Myassa has two goals,
reporting the assault to the police and finding a plumber. But, she
finds herself face to face with her rapist...

LES PIEDS SUR TERRE (DOWN TO EARTH)
Amine Hattou (Algeria)

short fiction, 2011

9'; original language: Arabic

Since he was young, Nassim wakes up hovering over his bed.
Earth's gravity seems to exert no force on him. Every day's life
becomes more and more complicated...



5 JULHO/JULY
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CRESCER — UMA INFANCIA DOLOROSA / GROWING UP — A PAINFUL CHILDHOOD

LES COEURS BRULES (CORACOES QUEIMADOS)
Ahmed EI Maanouni (Marrocos)

ficcdo, 2007

84'; linguas originais: inglés/francés/arabe

Amin, um jovem arquiteto que vive em Paris, regressa subita-
mente a Fez, Marrocos, onde o seu tio esta a morrer. Nao voltou a
falar com o homem que o criou desde que deixou Fez, a sua terra
natal, dez anos antes para se instalar e estudar em Paris. As visi-
tas que o jovem arquiteto faz ao hospital e a visdo de criangas de

tenra idade postas a trabalhar reavivam as feridas profundas da
sua dolorosa infancia. O seu amigo de ha muito, o arteséo Aziz,
exorta-o a ndo se render aos ressentimentos do passado. A morte
do tio ndo alivia as angtistias do jovem, for¢ando-o a encontrar as
suas proprias respostas dentro da sua alma.

EL-BANATE DOL - THESE GIRLS
(EL-BANATE DOL - ESTAS MIUDAS)
Tahani Rached (Egito)

documentario, 2005

68'; lingua original: arabe

“El-Banate Dol — These Girls” mergulha no universo das jovens
que vivem nas ruas do Cairo, um universo de violéncia e opres-
sdo mas também de liberdade. Sejam mulheres, criangas ou
maées, Tata, Mariam e Abeer vivem apenas no presente. Os dias
delas estéo cheios de perigos, brigas, dancas, risos... e de solida-
riedade. Relata também a histdria do encontro delas com Hind,
uma pessoa luminosa, mugulmana praticante, que usa véu e vive
animada pelos principios universais do respeito pelo outro.

E um mundo invisivel a olhos indiferentes, que testemunha os
labores vitais e secretos da sociedade.

LES COEURS BRULES (BURNED HEARTS)
Ahmed EI Maanouni (Morocco)

fiction, 2007

84'; original languages: English/French/Arabic

Amin, a young architect who lives in Paris, returns suddenly to Fes,
Morocco where his uncle is dying. He did not speak to the man who
brought him up since he left his hometown Fes ten years earlier to
study and settle in Paris.

The visits of the young architect at the hospital and the sight of
children put to work at an early age revive the deep wounds of his
painful childhood. His long-time friend, the craftsman Aziz, exhorts
him not to surrender to the resentment of the past. The uncle’s
death does not soothe the young man'’s agonies forcing him to find
his own answers within his soul.

EL-BANATE DOL - THESE GIRLS
Tahani Rached (Egypt)
documentary, 2005

68'; original language: Arabic

“El-Banate Dol -These Girls” plunges us into the universe of girls
living in the streets of Cairo, a universe of violence and oppression,
as well as freedom. Whether they are women, children or mothers,
Tata, Mariam and Abeer live only in the present. Their days are full
of perils, fights, dances, laughs... and solidarity. “El-Banate Dol" also
tells the story of their encounter with Hind — a luminous person, a
practicing veiled Moslem animated by the universal principles of
respect of the person. It is a world, invisible to indifferent eyes, that
witnesses the vital and secret workings of society.

SESSAD ESPECIAL / SPECIAL SESSION

NOSTALGIA DE LA LUZ (NOSTALGIA DA LUZ)
Patricio Guzman (Chile)

documentario/drama, 2011

90’; linguas originais: espanhol/inglés

No Chile, a trés mil metros de altitude, astrénomos de todo o
mundo reunem-se no deserto de Atacama para observarem as
estrelas. No deserto, o céu é tao transltcido que lhes permite
ver até aos limites do universo. E também um sitio onde o
intenso calor do sol mantém os restos humanos intactos:
mumias, exploradores, mineiros mas também os restos mortais
iticos da ditadura. Enquanto os astrénomos exa-

s em busca da provavel vida extrater-

grios, as mulheres vao cavando o

solo do deserto’em’ s parentes desaparecidos ...

NOSTALGIA DE LA LUZ (NOSTALGIA FOR THE LIGHT)
Patricio Guzman (Chile)

documentary/drama, 2011

90’; original languages: Spanish/English

In Chile, at three thousand meters altitude, astronomers from all
over the world gather together in the Atacama desert to observe
the stars. The desert sky is so translucent that it allows them to
see right through the boundaries of the universe. It is also a place
where the harsh heat of the sun keeps human remains intact: those
of the mummies, explorers and miners. But also, keeps the remains

\ of the dictatorship’s political prisoners. Whilst the astronomers

examine the most distant galaxies in search of probable extrater-
restrial life, at the foot of the observatories, women are digging
through the desert soil in search of their disappeared relatives...

LIVE PERFORMANCES

22 JUNHO (17:30-20:00)
23 JUNHO/JUNE ATE/UNTIL 1 JULHO/JULY (14:00-20:00)

GRANDE AUDITORID

INSTALACAQ / INSTALLATION

Bn EAT H SAMUEL BECKETT

ENCENADORA/DIRECTOR

DANIELA THOMAS

[BRASIL/BRAZIL]

“Breath” é da autoria do escritor irlandés Samuel Beckett. E provavelmente a
mais curta pega de teatro jamais escrita. A data é controversa. Bidgrafos diferem
nas suas histdrias sobre a origem do texto, mas a maioria das citagoes refere
como sendo de 1969. Teria sido escrita para um espetaculo de pecas curtas que
resultou num grande sucesso do teatro comercial, o erético “Oh, Calcutta”. Algo
completamente em desacordo com tudo o que se conhece sobre Beckett. Ainda
para mais porque, na adaptacao feita pelo director de “Oh, Calcutta”, os actores
apareceram nuiis em cena. Conta-se que Beckett exibiu uma rara demonstracao
publica de ira contra o diretor do espetéculo. O facto é que “Breath” é um puris-
simo Beckett: sintético, enigmatico, sarddnico, com dire¢cdes de uma precisdo
cientifica. “Breath” deve ser vivenciado como espetaculo de teatro. Os cédigos
teatrais — palco e plateia, cortina e terceiro sinal — sdo imprescindiveis para a
fruicdo da peca. A graca em assistir a “Breath” é perceber toda a dimenséo da
sua novidade, da sua radicalidade. Daniela Thomas (cenégrafa, realizadora, dra-
maturga e guionista) diz-nos «Procurei seguir as direcdes do autor a risca. Espero
que o publico ndo se esqueca de aplaudir no fim do espetaculoy.

“Breath” is a play by the Irish author Samuel Beckett. It is probably the shortest
play ever written. The date is controversial. Biographers differ in their stories about
the origin of the text, but most of the citations refer to 1969. It would have been written
for a show of short plays that resulted in a great success of the commercial theater,
the erotic “Oh, Calcutta”. Something completely at odds with everything we know
about Beckett. What's more, in the adaptation made by the director of “Oh, Calcutta”,
naked bodies were placed in the scenario. It is said that Beckett exhibited a rare
public display of anger against the director of this show. But the fact is that “Breath”
is a pure Beckett: synthetic, enigmatic, sardonic, with directions of scientific accu-
racy. “Breath” should be experienced as a theatrical performance. The theater codes
- stage and audience, curtain and third signal — are essential to the enjoyment of
the piece. The fun in watching “Breath” is to realize the full extent of its novelty, its
radicalism. Daniela Thomas (set designer, director, playwright and screenwriter)
tells us «l tried to follow the directions of the author to the letter. | hope the public
does not forget to applaud at the end of the show».

Entrada livre / Free admission
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22 JUNHO/JUNE, 22:00

| ANFITEATRO AD AR LIVRE
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Este album conta a his histgria dos negros vistos
através dos meus olh X eriéncia como eStudantélima
j arebelde e dissidente, através dos & anos de luta artistiéaideologica,
%é;das minhas lagrimas de imigrante, domeu sofrimento e do meu amor
1 e. Dedico este album a todos'mes que deram suas vidas para que,
um dia, a Tunisia pudesse ser livre. O ca 0 é longo, mas todos os dias... um
novo nascer do sol e novas esperancas surgem... e nés SOmos essas esperancas
This album tells the story of my Tunisia, the story of the dark years as seen threugh
my eyes: through my experience as a student, a young rebel and dissenter, throtigh
my years of artistic.and ideological struggle, and through my immigrant tears, my
sufferin q% love of freedom. | dedicate this.album to all those who gave their
lives so tha ay Tunisia might be free. The'foad is long but every day...a new
sun rises.and new hopes emerge...and we are theie hopes.
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TEATRO PRAGA

29 JUNHO/JUNE, 19:00
30 JUNHO/JUNE, 11:30, 17:00
1,7,8 JULHO/JULY, 11:30, 17:00

TENDA

TEATRO/THEATRE

[PORTUGAL)
TENTOS DE /TEXTS BY PEORO PENIM E/AND JOSE MARIA VIEIRA MENDES

Nesta proposta do Teatro Praga “As mil e uma noites” arabes sdo Contos de Reis
que valem ouro que é trocado ‘por mitidos’ Em pleno Jardim Gulbenkian, quatro
histérias, contadas por dois pares de atores, guiam os espetadores pela narra-
tiva sugerindo-lhes e incentivando-os a uma participacao ativa. Depois de esta-
belecermos as premissas narrativas, apresentadas as personagens e resumida
a trama com rapidez e simplicidade, transformamos a imaginacdo em teatro e
vestimos os espetadores de herdis, inimigos, ladrdes, princesas e monstros.
Basta um cartaz, um tapete ou um turbante, o cenario faz-se com pouco, mas
todos podem entrar dentro da histdria, dizer as palavras magicas e ser Ali Baba,
o Aladim ou o Principe Brilhante. A proposta do Teatro Praga é a de um jogo de
descoberta e representacdo que aproxima as histérias de quem as ouve, trans-
formando os espetadores em contadores.

PROXINO FUTURD | NEXT FUTURE

In this proposal of the Teatro Praga, the Arabian “OneThousand and One Nights”
are Tales of Kings which are worth gold but are exchanged ‘for nickels’ Right in the
middle of the Gulbenkian Gardens, four stories, told by two pairs of actors, guide the
spectators by the narrative suggesting them and encouraging them to participate
actively. After having formulated the narrative assumptions, having the characters
been presented and the plot summarized with speed and simplicity, they transform
the imagination into a theater and dress the spectators of heroes, enemies, thieves,
princesses and monsters. With only a poster, a rug or a turban, the scenery is done
with little, but everyone can get into the story, say the magic words and be Ali Baba,
Aladdin and the Prince Bright. The proposal of the Theatre Prague is a game of dis-
covery and representation that approaches the stories of those who hear them,
turning the spectators into tellers.

€5/€350/€2.50

© HARISA VINHA, “SEM TITULO/UNTITLED", 2012. CORTESIA DA ARTISTA/ COURTESY OF THE ARTIST
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29 JUNHO/JUNE, 22:00

TEATRO DO BAIRRO

CONCERTO/CONCERT

CHELPA FERRO

-
[BRASIL/®

Em 2010, a Fundacao Calouste Gulbenkian apresentou a exposicao experimental
de ceramica de Barrdo. Desta vez, Barrdo surge com o seu projeto musical
Chelpa Ferro. Os Chelpa Ferro, também com Luiz Zerbini e Sérgio Mekler, tém-
-se firmado no cenario da musica contemporéanea brasileira com um trabalho
que combina experiéncias com instrumentos musicais tradicionais aliados a
recursos eletrdnicos, esculturas e instalagdes tecnolégicas, durante as apre-
sentacdes ao vivo e as exposicdes. Apresentando-se ao vivo em parceria inédita
com o artista portugués Pedro Tudela, os Chelpa Ferro fardo uma performance
espontanea, a partir da troca entre os artistas, uma elaborada textura sonora
composta por ruidos, guitarras, baterias eletrénicas, samplers, baixo e efeitos
digitais envolvendo o publico num ambiente de experimentagéo auditiva

e potencializagdo sensorial. O improviso é a sua forma de construgéo, o som
é a sua matéria-prima.

In 2010, the Calouste Gulbenkian Foundation presented the experimental exhibition
of ceramic art from Barrao. This time, Barrdo comes with his musical project
Chelpa Ferro. The group also includes Luiz Zerbini and Sergio Mekler and have
signed up on the stage of contemporary Brazilian music resulting in an experience
with traditional musical instruments combined with electronic resources, sculptures
and installations, during live performances and exhibitions. Introducing themselves
live in an unprecedented partnership with the Portuguese artist Pedro Tudela, the
Chelpa Ferro will deliver a spontaneous performance, from the exchange between
artists, an elaborate sound texture consists of noises, guitars, drum machines,
samplers, bass and digital effects involving the public in an environment of experi- e ausa
mentation and auditory sensory augmentation. Improvisation is a form of con- o

struction, the sound is its raw material. Tga%o . %
€12/€840/€6 oDbalrro =

30 JUNHO/JUNE, 1 JULHO/JULY, 22:00

ANFITEATRO AQ AR LIVRE

TEATRO/THEATRE

ENCENADORA/DIRECTOR

ELISA ZULU

[CHILE]

Gladys é a segunda peca encenada pela atriz, dramaturga e realizadora chilena
Elisa Zulueta e foi estreada em julho de 2011, no Teatro del Puente, em Santiago
do Chile. Durante uma festa da familia de Ander, no dia 6 de janeiro, que aguar-
dava a chegada dos Reis Magos, lan, seu filho mais velho, tem uma surpresa que
ira transformar a paz desta festa de Natal. Ha vinte anos que a irma mais nova,
Gladys, sofre de uma sindrome chamada de Asperger, tendo sido enviada para
a América sem nenhuma razao especifica ou bilhete de regresso, apesar das suas
necesidades especiais, obrigando-a a desembaracar-se sozinha. Estabelece-se
em San Diego, dedicando-se a venda de t-shirts a porta do zooldgico da cidade.
Depois de algumas cartas enviadas, Gladys é localizada e levada de volta ao
Chile para desenterrar segredos escondidos, apés o exilio da sua familia. Na
Noite de Reis, Gladys involuntariamente vem a confrontar a sua histéria com

a da familia que tinha escolhido esquecer. Uma familia aparentemente tranquila,
sem problemas, mas sustentada por uma mentira de ha vinte anos atras que sé
agora se vem a descobrir. As verdadeiras razdes para a partida de Gladys, esse
segredo tdo bem guardado e o olhar cego para a sua deficiéncia sdo algumas das
questdes que esta familia tera de enfrentar. Durante a noite ira confrontar-se
com aqueles que acreditam que se deve viver mantendo tudo em siléncio e com
aqueles que precisam de saber quem sao realmente. Duas maneiras de viver a
vida: aqueles que precisam de enfrentar e viver e aqueles para os quais a ordem
familiar consiste em evitar tudo o que causa sofrimento. «Gladys pretende
voltar ao mais alto realismo, sem sensacionalismos cénicos, mas com as palavras
e as ferramentas do ator, de volta para a verdade da vida real, dando ao publico
uma obra em que este se reveja, com a qual se emociona e possa refletiry,
disse Elisa Zulueta.

TEATRO OSaHgE
NACIONAL °Mafqués

D.MARIAII

Embaixada do Chile em Portugal
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Gladys is the second play performed by the Chilean actress, playwright and director
Elisa Zulueta and was premiered in July 2011, at the Teatro del Puente, Santiago,
Chile. During a family party, on January 6, the Ander’s, awaiting the arrival of the
Three Kings, and lan, the eldest son, have a surprise that will transform the peace of
this Christmas party. For twenty years now, that the younger sister, Gladys, suffers
from a syndrome called Asperger, having been sent to America without any specific
reason or return ticket, despite her special needs, forcing her to get about on her
own. Gladys establishes herself in San Diego, dedicating her time to selling t-shirts
outside the city zoo. After having been sent a few letters, Gladys is located and
brought back to Chile to unearth hidden secrets, after the exile from her family.
On Twelfth Night, Gladys involuntarily comes to confront her history with the family
who she had chosen to forget. An apparently calm family, without problems, but
supported by a lie from twenty years ago that only now comes to light. The real
reasons for the departure of Gladys, this extremely well kept secret and the turning
a blind eye to their disability are some of the issues that this family will face. During
the night Gladys will confront herself with those who believe that one must live
quietly and with those who need to know who they really are. Two ways to live life:
those who need to face and live, and those for whom the family order comes with
avoiding anything that may cause suffering. «Gladys intends to return to the highest
realism without scenic sensationalism, but with the actor's words and the tools, back
to the truth of real life, giving the public a work on which they review themselves,
and with which they may move themselves and may be able to reflect about»,
said Elisa Zulueta.

€15/€10.50/ €750
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COMPOSITOR/COMPOSER

JORN LUTHER ADAMS

([EUAIUSA)

A musica de John Luther Adams inspira-se na terra. Residente no Alaska, o
compositor criou um importante catalogo artistico, que tem sido interpretado
em locais inusitados: na vastidao do deserto de Anza-Borrego, nas florestas de
New England ou na tundra do Alaska Range. Inuksuit é uma obra para percusséo,
com os musicos dispersos num espago amplo: nesta primeira audicdo em
Portugal, nos jardins da Fundagéo Calouste Gulbenkian.

Inuksuit inspira-se nas figuras de pedra construidas pelo povo Inuit, os primeiros
habitantes de parte do Alaska, regido artica do Canada e da Gronelandia. Inuksuk
(o singular de Inuksuit) significa 'atuar como um humano' e estas figuras tinham
uma fungdo pratica (como marcadores, pontos de coordenagéo, centros de
comunicagdo), mas igualmente espiritual.

Os muisicos (e o publico) movimentam-se livremente e desta forma, descobrem
e vivem a sua propria interpretacao da obra que sera sempre tnica e intima.
Os percussionistas respiram através de megafones, trompetes, cones de papel,
buzios, sirenes, usam maquinas de vento, gongues, pratos, sinos, triangulos,
pedras, maracas, tambores, tam-tams...

Nesta obra, John Luther Adams explora a perce¢do da musica permanente que
nos envolve, transformando a nossa relagdao com o espaco e o tempo.

0 que significa atuar criativamente no mundo que nos rodeia?

Conseguiremos ouvir/escutar mais profundamente o campo sonoro que

nos rodeia?

Sera que a nossa localizagado geografica define as nossas a¢des e a nossa
identidade?

Como conseguiremos compreender a brevidade da nossa existéncia, no ambito
da imensidao do tempo geoldgico?
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DIRECAD ARTISTICA/ ARTISTIC DIRECTOR

PEDRO CARNEIRO

[PORTUGAL)

The music of John Luther Adams is inspired by the earth. Resident in Alaska, the
composer has created a major art book, which has been interpreted in unusual
places: in the vast desert of Anza-Borrego, in the forests of New England or on the
tundra of the Alaska Range. Inuksuit is a work for percussion, with the musicians
dispersed in a large space: this is a first hearing in Portugal, in the gardens of the
Calouste Gulbenkian Foundation.

Inuksuit is inspired by the stone figures built by the Inuit people, the first inhabit-
ants of part of Alaska, Arctic Canada and Greenland. Inuksuk (Inuksuit, in the sin-
gular) means ‘to act as a human’ and these figures had a practical function (such
as markers, points of coordination, communication centers), but also spiritual one.
The musicians (and audiences) move freely, and in this way, discover and live their
own interpretation of the work that will always be unique and intimate. The drum-
mers breathe through megaphones, trumpets, paper cones, shells, sirens, use wind
machines, gongues, plates, bells, triangles, stones, maracas, drums, tam-tams...

In this work, John Luther Adams explores the perception of continuous music
that surrounds us, transforming our relationship with space and time.

What does it mean to act creatively in the world around us?

Can we hear / listen more deeply into the sound field that surrounds us?

Do our geography and our actions define our identity?

How can we understand the brevity of our existence, in the immensity

of geological time?

| ORQUESTRA
A DE CAMARA
PORTUGUESA

Entrada livre / Free admission
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ORCRESTER

(TUNISIA/ TUNISIA)

Med Fusion é uma banda musical fortemente marcada pela revolucao tunisina,
a chamada revolugéo do Jasmim, iniciada em fevereiro de 2011. Desde entéo,
nao pararam de contagiar o publico com os seus ritmos vibrantes e com as har-
monias do Norte de Africa. Numa perfeita relagdo entre instrumentos tradicionais
magrebinos e instrumentos modernos, estes musicos, graduados no Instituto
Superior de Musica de Sfax (Tunisia), falam sobre temas sociais e politicos e
convidam-nos a uma viagem dancante pela alegria e pela celebragdo. Com uma
forte influéncia da heranga mediterranica, a cancao e a melodia tém especial
importancia, bem como as improvisagdes instrumentais exuberantes, em particular
na seccdo ritmica. E em tom de homenagem as pessoas que fizeram a revolugzo,
que os Med Fusion dao nome ao seu album de 2011 “Parfum du Jasmin”.
http://www.youtube.com/watch?v=JYkqIN59icA

Med Fusion is a musical band strongly marked by the Tunisian revolution, the so
called Jasmine revolution, which began in February 2011. Since then, they have not
stopped contaminating the audience with their vibrant rhythms and harmonies of
North Africa. In a perfect relationship between traditional North African instruments
and modern instruments, these musicians, graduated from the Higher Institute
of Music in Sfax (Tunisia), talk about social and political issues and invite us on a
dancing journey for joy and for celebration. With a strong influence of Mediterranean
heritage, song and melody are especially important, as well as the luxuriant instru-
mental improvisations, particularly in the rhythm section. It is in a tone of homage
to the people who made the revolution that the Med Fusion give name to their 2011
album, “Parfum du Jasmin”. http://www.youtube.com/watch?v=JYkqIN59icA

€12/€840/€6

7, 8 JULHO/JULY, 22:00
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“El afio en que naci” parte do mesmo conceito da obra “Mi vida después”. Jovens
nascidos durante a ditadura reconstroem a juventude dos seus pais, a partir de
fotos, cartas, gravacgoes, roupas usadas, histérias e memérias apagadas. «Como
era 0 meu pais quando eu nasci? Como eram os meus pais na época? Quantas
versdes existem sobre o que aconteceu quando eu era jovem, pois eu ndo me
lembro?» sdo as perguntas deles.

“Mi vida después” foi criado na Argentina, em 2009, e apresentado em Santiago
a Mil, em 2011. Em paralelo as apresentagdes, realizou-se um workshop com o
mesmo conceito da obra: apresentar um album de biografias fascinantes, de modo
a perceber a histdria recente do Chile. Para a edicdo de Santiago a Mil de 2012,
o grupo de jovens chilenos que fizeram este workshop, liderado por Lola Arias,
reconstruiram a histéria das geragdes nascidas durante a ditadura de Pinochet,
a partir de suas proprias memérias e documentos.

&

AMORIM

Embaixada do Chile em Portugal
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“El afio en que naci” surges from the same concept of the work “Mi vida después”.
Young people born during the dictatorship's reconstruct the youth of their parents,
from photos, letters, records, clothes, stories and memories erased. «How was
my country when | was born? How were my parents at that time? How many versions
exist about what happened when | was young, because | do not remember?»

are their questions.

“Mi vida después” was released in Argentina, in 2009, and presented in Santiago

a Mil, in 2011. In parallel to the presentations, a workshop was held with the same
concept of the work: to present an album of fascinating biographies, in order to
understand the recent history of Chile. For the edition of Santiago a Mil 2012, the
group of young Chileans who made this workshop, led by Lola Arias, reconstructed
the history of the generations born during the Pinochet dictatorship, from their own
memories and documents.

€15/€10.50 / €750
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Este misico guineense griot propde um concerto que é representativo da com-
binacdo da musica tradicional mandinga da Guiné-Bissau com a musica actual.
0 reportdrio musical projeta-se por um conjunto de musicas que nos falam

sobre Africa, suas problematicas, seus valores e vicissitudes, homenageando M
sempre o povo, a alma e o espirito africano de hoje e de ontem. Num concerto |
representativo da musica tradicional mandinga da Guiné-Bissau, Kimi Djabaté =~

vai tocar temas dos dois albuns ja editados, “Teriké” (2005) e “Karam” (2009,
que mereceu o 2° lugar na World Music Charts Europe), assim como outros temas
que ainda nao foram editados. Pretende-se apresentar um concerto alternando
entre momentos musicais, que contagiam pelo vigoroso ritmo, e por um estilo
mais contemplativo enaltecido através de projecdes de video, com imagens sobre
a aldeia de Tabato, o berco do musico guineense. Em certos momentos do con-
certo, Kimi Djabaté vai chamar ao palco outros musicos - seus familiares -
que, em conjunto, irdo cantar e nobilitar a riqueza da tradicdo mandinga. 3
This Guinean griot musician proposes a concert that is representative of the =
continuation of mandinga traditional music of Guinea-Bissau with contemporary
music. The musical repertoire is projected by a set of songs that speak to us about
Africa, its problems, its values and trials, always honoring the people, the African
soul and the African spirit of today and yesterday. In a representative concert of
mandinga traditional music of Guinea-Bissau, Kimi Djabaté will play themes of his
two albums already published, “Teriké” (2005) and “Karam” (2009, which earned
the 2nd place in World Music Charts Europe), as well as other themes which have
not been edited yet. He tries to present a concert alternating between musical
moments, which transmit the strong rhythm, and a more contemplative style
praised by video projections, with images on the Tabato village, the birthplace of
the Guinean musician. At certain times of the concert, Kimi Djabaté will call other
musicians on stage - his family - which, together, will sing and ennoble the wealth
of mandinga tradition.
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BIOGRAFIAS

ABOUBAKR JAMAI (Marrocos, 1968) é o

co-editor do site de noticias marroquino
lakome.com e membro nédo-residente
no Ash Center para a Governagdo e
Inovagdo Democratica da Universidade
de Harvard. Comegou sua carreira na
area financeira, como cofundador do
primeiro banco de investimento inde-
pendente de Marrocos, em 1993. Entre
1997 e 2007, foi redator e editor do prin-
cipal semanario marroquino Le Journal
Hebdomadaire. Em 2008, foi professor
convidado na Universidade de San
Diego, onde lecionou cursos sobre o
Isldo Politico e a Politica no Médio
Oriente. Os seus artigos tém sido publi-
cados em diversos 6rgdos de comunica-
c¢do social (The New York Times, Time
Magazine, El Pais, Le Monde, Le Monde
Diplomatique). Recebeu o Prémio Inter-
nacional da Liberdade de Imprensa do
Comité para a Protegdo dos Jornalistas,
em 2003. Foi selecionado pelo Férum
Econémico Mundial como um Jovem
Lider Global para 2005.

ABOUBAKR JAMAI (Morocco, 1968) is the
co-editor of the Moroccan news website
lakome.com. He is a non-resident fellow
at the Ash Center for Democratic
Governance and Innovation at Harvard
University. Mr. Jamai began his career
in finance, co-founding Morocco’s first
independent investment bank in 1993.
From 1997 to 2007, he was the publisher
and editor of the leading Moroccan news-
weekly, Le Journal Hebdomadaire. In
2008, he was a visiting scholar at the
University of San Diego, where he taught
courses on Political Islam and Politics in
The Middle East. His articles have been
published in The New York Times, Time
Magazine, El Pais, Le Monde, Le Monde
Diplomatique. Aboubakr Jamai won the
Committee to Protect Journalists’ Inter-
national Press Freedom Award, in 2003.
Mr. Jamai has been selected by the World
Economic Forum as a Young Global
Leader for 2005.
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AHMED EL ATTAR (Egito, 1969) & diretor
de teatro independente, tradutor e dra-
maturgo. E fundador e diretor artistico
do Orient Productions e do Temple
Independent Theatre Company, funda-
dor e diretor-geral do esttdio da Funda-
¢do Emad Eddin e diretor artistico do
Downtown Contemporary Arts Festival
(D-CAF), um festival anual multidiscipli-
nar de arte contemporanea, que ocorre
todas as primaveras no centro de Cairo.
As suas producdes incluem “On the
Importance of being an Arab” (2009)

e “F**k Darwin or how | have learned to
love socialism” (2007). A sua obra tea-
tral tem sido apresentada em grandes
teatros e festivais pela Europa e pelo
Médio Oriente. El Attar é um Clore
Fellow do Clore Leadership Programme
(2008-2009), tendo-lhe sido atribuido
o prémio de melhor argumento de
teatro (2010) da Fundagdo Sawiris
para o Desenvolvimento Social pela
peca "Life is beautiful or waiting for
my uncle from America”. Foi escolhido,
pela edicdo em arabe da revista News-
week (26/4/05), como uma das 42
personalidades que mais influenciaram
a mudancga no mundo arabe.

AHMED EL ATTAR (Egypt, 1969) is an inde-
pendent theatre director, translator and
playwright. He is the founder and artistic
director of Orient Productions and of the
Temple Independent Theatre Company.
El Attar is also the founder and General
Manager of Studio Emad Eddin Founda-
tion and the artistic director of Downtown
Contemporary Arts Festival (D-CAF), a
yearly multidisciplinary contemporary
Arts festival taking place every spring in
downtown Cairo. His theatre productions
include “On the Importance of being an
Arab” (2009) and “F**k Darwin or how |
have learned to love socialism™ (2007).
His theatre work has been performed in
major theatres and festivals across
Europe and the Middle East. El Attaris a
Clore Fellow (2008-2009), a recipient of

the best theatre text prize (2010) from
the Sawiris Foundation for Social Deve-
lopment for his play “Life is beautiful or
waiting for my uncle from America” and
has been chosen by the Arabic edition
of Newsweek (26/4/05) as one of 42
personalities who influence change in
the Arab world.

ANTONIO COSTA SILVA (Angola, 1952) é
Professor no IST (Instituto Superior
Técnico de Lisboa) onde fez a agrega-
¢do em Planeamento e Gestéo Inte-
grada de Recursos Energéticos. Licen-
ciado em Engenharia de Minas pelo
Instituto Superior Técnico de Lishoa,
fez o Mestrado em Engenharia de
Petréleos no Imperial College (Univer-
sidade de Londres) e o Doutoramento
no Instituto Superior Técnico e no
Imperial College, defendendo uma tese
sobre “0 Desenvolvimento de Modelos
Estocasticos aplicados aos Reservato-
rios Petroliferos” Actualmente, é Presi-
dente da Comissdo Executiva do Grupo
Partex Oil and Gas. A Partex esta envol-
vida em projectos de exploracao e pro-
ducdo de petréleo e gas em Abu Dhabi,
Oman, Kazaquistao, Brasil, Argélia,
Angola e Portugal.

ANTONIO COSTA SILVA (Angola, 1952) is
Professor at IST where he got his aggre-
gation in Planning and Integrated Man-
agement of Energy Resources. He holds
a MSc in Mining Engineering from the
Technical University of Lisbon, a MSc in
Petroleum Engineering from the Imperial
College (University of London) and a
Doctorate Degree from the Technical
University of Lisbon and Imperial College
on “Development of Stochastic Models
applied to Qil Reservoirs”. Chairman of
the Management Commission of Partex
Oil and Gas Group. Partex is involved

in oil and gas operations in Abu Dhabi,
Oman, Kazakhstan, Brazil, Algeria Angola
and Portugal.



BOUCHRA KHALILI (Marrocos, 1975) estu-
dou Cinema, na Sorbonne Nouvelle, e
Artes Visuais, na Ecole Nationale Supé-
rieure d’Arts, Paris-Cergy. O trabalho de
Khalili em video, instalacGes mistas de
média e impressdes combinam uma
abordagem conceptual com uma pra-
tica documental para explorar questdes
de nomadismo, existéncias clandesti-
nas e a 'experiéncia emigrante, com
uma especificidade para o destino dos
migrantes, na medida em que, concre-
tamente, resumem assuntos que sao
fundamentalmente regidos pela itine-
rancia. No seu trabalho, ela conjuga lin-
guagem, subjetividade, o minimo de
palavras, territdrios e rotas de passa-
gem, investigando a inter-relagdo entre
as migragoes contemporaneas e a his-
toria colonial e a geografia fisica e ima-
ginaria. O trabalho de Khalili tem sido
amplamente divulgado em todo o
mundo, incluindo recentemente no
MoMA, como parte da exibi¢do do filme
“Mapping Subjectivity” (2011), na 10?
Bienal Sharjah (2011), na Marian Good-
man Gallery (Paris, 2011), na Fundacéo
Calouste Gulbenkian (Lisboa, 2011) e
em La Triennale (Palais de Tokyo, Paris,
2012), entre outros.

BOUCHRA KHALILI (Morocco, 1975) studied
Cinema at the Sorbonne Nouvelle and
Visual Arts at the Ecole Nationale Supé-
rieure d’Arts, Paris-Cergy. Khalili's work
in video, mixed media installations, and
prints, combine a conceptual approach
with a documentary practice to explore
issues of nomadism, clandestine exist-
ences, and the ‘émigré experience, with
a specific regard toward the destiny of
migrants, in that they concretely epito-
mize subjects that are fundamentally
governed by itinerancy. In her work, she
articulates language, subjectivity, minor-
ity discourse and speech, transitional
territories and transit zones, investigating
the interrelation between contemporary
migrations and colonial history, physical
and imaginary geography. Khalili's work
has been shown extensively around the
world, including recently at The MoMA as
part of the film exhibition “Mapping Sub-
jectivity” (2011); The 10th Sharjah Biennial
(2011); The Marian Goodman Gallery
(Paris, 2011); The Gulbenkian Foundation
(Lisbon, 2011) and La Triennale (Palais
de Tokyo, Paris, 2012), among others.

CAMILA DE SOUSA (Mogambique, 1985),
graduada em Ciéncias Sociais com um
enfoque em Antropologia Visual, tem
vindo a aprofundar os seus conheci-
mentos nas areas da fotografia e do
audiovisual e participado em varios
cursos de formagdo em Mogambique,
Brasil e Senegal.

Em 2010, apresentou a exposicao
documental e curta-metragem “Mafa-
lala Blues”, no Centro Cultural Franco
Mogambicano e no Centro de Estudos
Brasil-Mocambique, no ambito do Festi-
val de Cinema Documentario Dockanema.
Ainda em 2010, deu inicio ao projeto

“3x4", um projeto sobre representagoes
do corpo feminino encarcerado. “3x4”
foi parcialmente apresentado em 2011,
em duas exposicoes coletivas em Maputo
- “Ocupacodes Temporarias” e “Masculi-
nidade e Violéncia”

CAMILA DE SOUSA (Mozambique, 1985) is
graduated in Social Sciences with a
focus on Visual Anthropology. She has
been improving her knowledge in areas
such as photography and audiovisual
and participating in several training
courses in Mozambique, Brazil and Sen-
egal. In 2010, she presented the Docu-
mentary and Short Film “Mafalala Blues'
at the Franco Mozambican Cultural
Center and at the Center for Studies
Brazil-Mozambique under the Docka-
nema Documentary Film Festival. Also
in 2010, the artist began the “3x4" pro-
ject, a project on representations of the
female body imprisoned. “3x4” was par-
tially presented in 2011, in two exhibi-
tions in Maputo - “Temporary Occupa-
tions” and “Masculinity and Violence.”

CHELPA FERRO (Brasil, 1995) é um grupo
multimédia composto pelos artistas
plasticos Luiz Zerbini, Barrédo e Sérgio
Mekler, constituido em 1995. Em 2007,
realizaram a exposigéo “ON-OFF Polter-
geist”, na Meskalito Gallery (Londres).
Em 2008, tocaram no Festival NetMage,
em Bolonha (Italia). Em 2009, ocupa-
ram o Octogono da Pinacoteca (Sao
Paulo) com a instalagao “Totoro”. Par-
ticiparam na Bienal do Mercosul e lan-
caram um documentario dirigido por
Carlos Nader sobre a trajetdria do
grupo. No ano de 2010, apresentaram
“Jungle Jam”, em Londres, na Galeria
Sprovieri, e concorreram ao Nam June
Paik Award. Em 2011, apresentaram a
instalagdo “Spaceman/Caveman’, na
Galeria Vermelho (Sao Paulo) e realiza-
ram um concerto e uma exposi¢ao no
Aldrich Museum (EUA).

CHELPA FERRO (Brazil, 1995) is a group
composed by multimedia artists such as
Luiz Zerbini, Barrdo, and Sergio Mekler,
formed since 1995. In 2007, they
exhibited the “ON-OFF Poltergeist”, in
the Meskalito Gallery (London). In 2008,
they played in the NetMage Festival in
Bologna (ltaly). In 2009, they occupied
the Octogono da Pinacoteca (Sao Paulo)
with the installation “Totoro”. They took
part in the Mercosul Biennial and
released a documentary directed by
Carlos Nader on the trajectory of the
group. In 2010, they presented the show
Jungle Jam in London, at the Gallery
Sprovieri, and competed for the Nam
June Paik Award. In 2011, they presented
the installation “Spaceman / Caveman”
at Galeria Vermelho (Sao Paulo) and
performed a concert and an exhibition
at the Aldrich Museum (USA).

CIA.DOS ATORES (Brasil, 1988) é for-

mada por Bel Garcia, César Augusto,
Drica Moraes, Enrique Diaz, Gustavo

Gasparani, Marcelo Olinto, Marcelo
Valle e Susana Ribeiro. O grupo apre-
sentou-se sempre com sucesso junto
do publico e da critica e, durante os
seus vinte e quatro anos de existéncia,
recebeu todos os prémios de teatro no
Brasil como Moliére, Sharp, Mambembe
Rio de Janeiro e Sao Paulo, Shell Rio
de Janeiro e Sao Paulo, APCA, APTR,
Qualidade Brasil e o Gran Prix de la
Critique 2005/2006 como melhor
espetaculo estrangeiro do ano por
“Ensaio.HAMLET".

CIA. DOS ATORES (Brazil, 1988) is formed by
Bel Garcia, Cesar Augusto, Drica Moraes,
Enrique Diaz, Gustavo Gasparani, Marcelo
Olinto, Marcelo Valle and Susana Ribeiro.
The group always has had success with
the public and among the critics and
during its twenty-four years of existence,
they have won all theatre prizes in Brazil
such as the Moliére, Sharp, Mambembe
Rio de Janeiro and Sao Paulo, Shell, Rio
de Janeiro and Sao Paulo, APCA, APTR,
Brazil Quality and Grand Prix de la Cri-
tique 2005/2006 for the best foreign
show of the year with “Ensaio.HAMLET."

DANIELA THOMAS (Brasil, 1959) & cené-
grafa, realizadora de cinema, encena-
dora de teatro, guionista e dramaturga.
Realizou o seu primeiro cenario para

a estreia de “All Strange Away”, de
Samuel Beckett, apresentado no La
MaMa Experimental Theatre, em Nova
lorque, em 1984. Tem-se dedicado
também a criacdo de guides e a realiza-
¢do de filmes como “Terra Estrangeira”,
“Linha de Passe” e “Insolagéo’, longas-
-metragens selecionadas para a compe-
ticdo oficial dos Festivais de Cannes

e Veneza (“Linha de Passe” ganhou

a Palma de Ouro de melhor atriz, em
2007) e ao design de exposigdes. Os
seus trabalhos ja estiveram expostos
nas Bienais de Sao Paulo, de 1987 e
1989, na Bienal do Mercosul, em 2009,
e na Bienal de Lyon de 2011, estes 1lti-
mos com a montagem da micropeca
“Breath”, de Samuel Beckett.

DANIELA THOMAS (Brazil, 1959) is a set

designer, filmmaker and theater stage
director, screenwriter and playwright.
Her first scenario — for the premiere of
“All Strange Away” by Samuel Beckett,
was presented at La MaMa Experimental
Theatre in New York in 1984. Also, she
has dedicated herself to the creation
of scripts and making of films such as
“Terra Estrangeira”, “Linha De Passe”

e “Insolagao”, feature films selected for
the official competition of the Cannes
and Venice Festivals (“Linha de Passe”
won the Palme d'Or for Best Actress in
2007) and, to designing for exhibitions.
Her works have been exhibited in the
Sao Paulo Biennal in 1987 and 1989, in
the Mercosul Biennal in 2009 and in the
Lyon Biennal 2011, these last with the
assembly of the micro structure for the
play “Breath”, by Samuel Beckett.
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DANYA BASHIR HOBBA (Libia, 1989) &
autora e ativista social. Venceu duas
vezes o Concurso de Empreendedo-
rismo Jovem dos Emirados Arabes
Unidos. Durante a revolugdo libanesa,
organizou remessas de ajuda humani-
taria, para tratamentos médicos e
necessidades basicas na Libia. Recen-
temente participou na conferéncia
“Yahoo Change Your World”, no Cairo,
no painel para as mulheres revolucio-
narias onde discutiu o papel da comu-
nicacdo social, de modo a garantir os
direitos das mulheres na nova Libia.
Também foi destaque em “20 Empowe-
ring Women to be followed on Twitter”,
pela Comunidade de Mulheres Empre-
endedoras, e nomeada pela CNN como
Agente para a Mudanca.

DANYA BASHIR HOBBA (Lybia, 1989) is an
author and social activist. She is a two-
time winner of the UAE Young Entrepre-
neurship Competition. During the Libyan
revolution, she organized aid shipments
for medical treatment and basic needs
in Libya. Recently, Ms. Bashir attended
and spoke at the “Yahoo Change Your
World"” Conference, in Cairo, on the
panel for revolutionary women where
she discussed the role of social media,
to ensure women's rights in the new
Libya. She was also featured in ‘20
Empowering Women to be followed on
Twitter’, by Community of Women's
Entrepreneurs, and named by CNN as
an Agent of Change.

EMEL MATHLOUTHI (Tunisia, 1982) ¢
autora, compositora, guitarrista e
cantora que vem trazer um incrivel
novo estilo de som a musica tunisina.
Dotada de uma voz marcante, evoca
Joan Baez, a Irma Marie Keyrouz e a
diva libanesa Fairouz, com o seu estilo
cativante e lirico, com o rock poderoso,
com as influéncias orientais e o trip
hop (Emel colaborou com Adrian Thaws
AKA Tricky). Comegou a sua carreira
artistica aos 8 anos de idade no palco
do pequeno anfiteatro, no suburbio Ibn
Sina de Tunes, onde viveu até a idade
de 25 anos. Mudou-se para Franga para

prosseguir a sua carreira como cantora.

A cangdo “Kelmti Horra” (my word is
free) foi adotada pelos revolucionarios
da “Primavera Arabe” e cantada nas
ruas de Tunes.

EMEL MATHLOUTHI (Tunisia, 1982) is a song-
writer, composer, guitarist, and singer
who is bringing an amazing brand new
sound to Tunisian music. Endowed with
an outstanding voice, she evokes Joan
Baez, Sister Marie Keyrouz and the Leba-
nese diva Fairouz, her captivating style is
lyrical, with powerful rock, oriental and
trip hop influences (she’s collaborated
with Adrian Thaws AKA Tricky). Emel
began her artistic career at the age of 8
on stage at the small amphitheater in the
Ibn Sina suburb of Tunis where she lived
until the age of 25. She moved to France
to pursue her career as a singer. The song

“Kelmti Horra" (my word is free) was taken
up by the Arab Spring revolutionaries
and sung on the streets of Tunis.

ELISA ZULUETA (Chile, 1981) é atriz e tem
trabalhado no cinema (“Tanto tempo e
minha mae”), no teatro (“Estaciones
de paso”) e em televisdo (na telenovela
“Lolay Feroz”). Em 2009, fez a sua
estreia de sucesso como dramaturga
e encenadora com “Pérez” e, em 2011,
adaptou este texto para roteiro de uma
longa-metragem dirigida por Alvaro
Viguera. Em julho de 2011, lancou o seu
segundo trabalho, “Gladys”, no Teatro
del Puente.

ELISA ZULUETA (Chile, 1981) is an actress and
has worked in film making (“Tanto tempo
e minha mae”), in theater (“Estaciones
de paso”) and in television (in the soap
opera “Lolay Feroz"). In 2009, she made
her successful debut as a playwright and
theater director with “Pérez” and, in 2011
she adapted this text to a script for a
feature film directed by Alvaro Viguera.
In July 2011, her second work, “Gladys”,
opened up at the Teatro del Puente.

FETHI BENSLAMA (Tunisia, 1951) estudou
psicopatologia na Universidade Paris 7.
Em 1988, publicou o seu primeiro
ensaio “La nuit brisée” (Ramsay), um
livro que aborda a questao da lingua-
gem sob o ponto de vista psicanalitico,
de acordo com o fundador do Isldo.
Alguns meses depois, 0 caso Rushdie
eclodiu, pelo que que Fethi pode agar-
rar-se a sua defesa. O seu compromisso
politico para a defesa da democracia,
para o secularismo e para os direitos
das mulheres no mundo arabe e mugul-
mano leva-o, em 2004, a criagdo do
“Manifeste des libertés” com outros
intelectuais. Mas é com o seu ensaio
“La psychanalyse a I'épreuve a I'islam”
(Flammarion, 2002), que Fethi se tor-
nara conhecido. Atualmente, dirige na
UFR - Estudos Clinicos de Psicanalise
da Universidade Paris 7, onde também
leciona. Lidera ainda uma equipa de
pesquisa sobre “Politica da Satide e
das Minorias”, no Centro de Pesquisa
de Psicanalise e Medicina, uma area
na qual tem publicado varios estudos.
E autor de intimeros ensaios, sendo o
mais recente sobre as revolugdes ara-
bes “Soudain la révolution!”, CERES/
/Denoél, Tunes-Paris, 2011.

FETHI BENSLAMA (Tunisia, 1951) studied
psychopathology at the University Paris 7.
In 1988, Benslama published his first
essay “La nuit brisée” (Ramsay), a book
that addresses the issue of language in
the psychoanalytic point of view, accord-
ing to the founder of Islam. A few months
later, the Rushdie affair erupted and
Benslama clanged to his defense. His
political commitment to the defense of
democracy, secularism and to women'’s
rights in the Arab and Muslim world leads
him, in 2004, to the creation of “Manifest
des libertés" among other intellectuals.

But it is with his essay “La psychanalyse
al'épreuve al'islam” (Flammarion,
2002), with which Benslama becomes
well-known. Currently, he directs the UFR
- Clinical Study of Psychoanalysis at the
University Paris 7, where he also teaches.
Benslama also leads a research team on
“Health Policy and Minorities”, at the
Research Center for Psychoanalysis and
Medicine, an area in which he has pub-
lished several studies. He is the author
of numerous essays, most recently on the
Arab revolutions “Soudain la révolution!”,
CERES / Denoél, Tunis-Paris, 2011.

FILIPE BRANOUINHO (Mogambique, 1977)
trabalha atualmente como freelancer
em fotografia e ilustragdo. No Brasil, o
desenho e a ilustragdo surgem de forma
sistematica e consciente, através do
contacto com as disciplinas artisticas
na UEL (Universidade Estadual de Lon-
drina/Brasil) a par da formacgdo em
arquitetura. E também neste contexto
que decide experimentar a fotografia
como arte. Participou em diversas
exposicdes coletivas e individuais no
Brasil, em Mogambique e na Africa do
Sul. Tem diversas obras em cole¢des
particulares, no acervo do Museu de
Arte Moderna de Londrina, Brasil, e do
Instituto Camdes de Maputo.

FILIPE BRANQUINHO (Mozambique, 1977) cur-
rently works as a freelancer in photogra-
phy and illustration. In Brazil, design and
illustration began to appear to him sys-
tematically and consciously through the
contact with the artistic subjects at UEL
(Londrina State University/Brazil)
together with architectural training. It is
in this context that he decides to try pho-
tography as another art form. He has
participated in several group and solo
exhibitions in Brazil, Mozambique and
South Africa. Also, several of his works
are kept in private collections, in the col-
lection of the Museum of Modern Art in
Londrina, Brazil and in the Cam&es Insti-
tute in Maputo.

JULIO DOLBETH (Angola, 1973) vive e
trabalha atualmente no Porto. E designer
de comunicagdo. Paralelamente tem
desenvolvido trabalho como ilustrador
em diversas publicacdes, das quais se
destacam Aguas Furtadas (PT), Blue
Design (PT), DIF (PT), Fabrico Préprio
(PT), Indtil (PT), Parq (PT), WAD (FR) e
Computer Arts (UK), entre outras. Cola-
bora regularmente em mostras e expo-
sicdes de ilustragdo.E um dos fundado-
res da Associacdo Cultural Dama Aflita
e um dos responsaveis pela curadoria

e producdo de exposicoes da Galeria
Dama Aflita, situada no Porto, dedicada
a llustracéo e ao desenho, desde 2008.

JULIO DOLBETH (Angola, 1973) currently
lives and works in Oporto. He is a com-
munication designer. At the same time,
he has been working as an illustrator and
developing collaborations, printed in
some publications, including the most

important: Aguas Furtadas (PT), Blue
Design (PT), DIF (PT), Fabrico Préprio
(PT), Inatil (PT), Parg (EN), WAD (FR),
and Computer Arts (UK), among others.
He has been a regular contributor to
shows and exhibitions of illustration. He
is one of the founders of the Cultural
Association Dama Aflita and one of the
curators responsible for the production
of exhibitions in the Dama Aflita Gallery,
located in Porto, dedicated to illustration
and to design, and with regular exhibi-
tions since 2008.

KARIM BEN SMAIL (Tunisia, 1961) é um
conceituado editor tunisino. Editor poli-
ticamente ativo dirige a Cérés Editions,
uma das mais respeitadas e antigas
editoras independentes do Norte de
Africa, que publica ensaio, ficgdo, ndo-
-ficgdo e livros de arte.

KARIM BEN SMAIL (Tunisia, 1961) is a
renowned publisher in Tunis and runs
Cérés Editions, one of the oldest and
most respected independent book pub-
lishing companies in North Africa. Ceres
publishes essays, fiction and nonfiction
and art books. He is a politically active
publisher.

KHALIL NEMMAOUI (Marrocos, 1967) vive

e trabalha entre Casablanca e Paris.
Teve a sua primeira experiéncia no
fotojornalismo e realizou sua primeira
exposicdo “Casablanca, Fragments
d’Imaginaire”, em 1997. Em 1999, publi-
cou e exibiu “La Revue Noire”, uma série
sobre os bares e cabarés europeus do
periodo colonial francés, em Marrocos,
locais que os cosmopolitas e os estran-
geiros frequentavam, levando um estilo
de vida europeu. Apés um periodo de
retrato classico, voltou, apds algum
tempo de auséncia de Marrocos, a
retratar a paisagem com as séries
“La Maison de I'Arbre” e “The tree of
the house”, apresentadas em 2009 na
Bienal de Photoquai, em Paris, organi-
zada pelo Museu Quai Branly, e no
Photo Paris organizado no Carrousel
du Louvre. As suas séries de fotos foram
nomeadas para o Prix Pictet 2010,
tendo ganho o Prémio da OIF, para os
Encontros de Fotografia de Bamako, em
2011. Em 2012, iniciou uma nova série,
“The Franked City”", representando a
cidade de Casablanca, na sua intimidade,
durante o més do Ramadao.

KHALIL NEMMAOUI (Morocco, 1967) lives and
works between Casablanca and Paris.
He had his first-hand experience in photo-
journalism and held his first exhibition

in 1997, “Casablanca, Fragments
d'Imaginaire”. In 1999, Nemmaoui pub-
lished and exhibited “La Revue Noire”,

a series about the European bars and
cabarets from the French Colonial period
in Morocco, places where international
and cosmopolite people used to lead a
European lifestyle. After a period of clas-
sic humanist portraiture, he returned
after a while of absence from Morocco,
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to landscape with the series “La Maison
de I'Arbre” and “The tree of the house”,
presented in 2009 in the Photoquai
Biennale in Paris, organized by the Quai
Branly Museum, and in the Paris Photo at
the Carrousel du Louvre. His series were
also nominated for the Prix Pictet 2010
and, he also won the Prize of the OIF at
the Bamako encounters of Photography
in 2011. In 2012, he started a new series,
“The Franked City", representing the city
of Casablanca, in its intimacy, during the
month of Ramadan.

KIMI DJABATE (Guiné-Bissau, 1975) é um
musico guineense, atualmente a residir
em Lisboa. E considerado uma das
ligagdes contemporaneas a preciosa
heranca da musica tradicional griot,
que emerge com seus ancestrais na
regido ocidental de Africa. A vocacdo e
a primazia na aprendizagem em musica
tradicional Mandinga fez com que se
interessasse, também, por outros esti-
los musicais como a danca local gumbé,
o afrobeat nigeriano, a morna de Cabo
Verde e o jazz e o blues americano. Este
conhecimento influenciou, anos mais
tarde, as composicdes musicais de que
é autor e compositor.

KIMI DJABATE (Guinea-Bissau, 1975) is

a Guinean musician currently living in
Lisbon. He is considered one of the con-
temporary links to the precious heritage
of the traditional griot music, which
emerges with his ancestors in West
Africa. The vocation and the primacy in
learning the traditional music Mandinga
meant that he also cared for other musi-
cal styles such as local dance Gumbé,
the Nigerian Afrobeat, the morna of
Cape Verde and American blues and jazz.
Knowledge, that came to influence, some
years later, the musical compositions of
which the author is a musician and
composer.

LOLA ARIAS (Argentina, 1976) ¢ escri-
tora, encenadora de teatro, atriz e can-
tora na Argentina. Os seus tltimos tra-
balhos foram realizados na Alemanha
(“Familienbande’, 2009, e “That Enemy
Within", 2010). Junto com Ulises Conti,
compoe e toca muisica ao vivo. Ja gravou
dois albuns (“El amor es un francotira-
dor”, 2008, e “Los que no duermen”,
2011). Publicou “Los posnucleares”
(relatos, Emecé), a trilogia teatral “Strip-
tease” / “Suefio con revélver” / “El
amor es un francotirador” (Entropia),
“Poses para dormir” (drama, Entropia),
“Mi nombre cuando yo ya no exista”
(teatro, Cierto Pez), “La escualida fami-
lia” (teatro, Libros del Rojas) e “Las
impudicas en el paraiso” (poesia, Tsé-Tsé).
A sua obra foi representada em varios
festivais internacionais, como Avignon,
Festival In Transit de Berlim, Theater
Spektakel Zurich e no Spielart Munich.

LOLA ARIAS (Argentina, 1976) is a writer,
theater director, actress and singer in
Argentina. Her later works were carried



out in Germany (“Familienbande”, 2009
and “That Enemy Within", 2010). Along
with Ulises Conti, Lola Arias composes
and plays music live. She has recorded
two albums (“El amor es un francotira-
dor”, 2008 and “Los que no duermen”,
2011). Lola Arias has also published “Los
posnucleares” (reports, Emecg), the the-
atrical trilogy “Striptease” / “Suefio con
revolver” / “El amor es un francotirador”
(Entropia), “Poses para dormir” (drama,
Entropia), “Mi nombre cuando yo ya no
exista” (theater, Cierto Pez), “La escual-
ida familia” (theater, Libros del Rojas) e
“Las impudicas en el paraiso” (poetry,
Tsé-Tsé). Her work has been presented
at various international festivals such
as Avignon, In Transit Festival of Berlin,
Theater Spektakel Zurich and Spielart
Munich.

MAJIDA KHATTARI (Marrocos, 1966) vive
e trabalha em Paris. Comegou em pin-
tura e em fotografia antes de descobrir
o desenho, durante seu tiltimo ano na
Escola Nacional de Belas Artes, em
Paris (Ensba). Durante esse periodo
concebeu “esculturas de roupa”, que
apresentou no Fashion Show/Perfor-
mance. Também criou instalages foto-
graéficas e videograficas. Através das
suas obras, tenta entender a situacdo
ambigua da mulher muculmana presa
entre a sacralizacdo e a ameaca. Parti-
cipou nas seguintes exposi¢des de
relevo: “Passage New French Art”, no
Museu Setagaya Art (Téquio, 1999),
“Heaven at the Kunsthalle” (Diisseldorf,
1999), na Tate Gallery (Liverpool, 1999),
no Kunstmuseum (Lucerna, 2000), no
Centre Pompidou (Paris, 2001), “Veil at
the InIVA” (Londres, 2003), no Hotel de
la Monnaie (Paris, 2008), nos Rencon-
tres de Bamako (2009), no Artdubai
(2011) e no Institut du Monde Arabe
(Paris, 2011).

MAJIDA KHATTARI (Morocco, 1966) lives and
works in Paris. She started by working in
painting and photography before discov-
ering design, during her final year at the
National School of Arts in Paris (Ensba).
During that time, she conceived the
“clothing-sculptures” which she presented
in the Fashion Show/Performance. She
also created photographic and video
graphic installations. Through her crea-
tions, she tries to understand the ambig-
uous situation of the Muslim woman
caught between sacralization and threat.
Majida Khattari has participated in the
following major exhibitions: “Passage New
French Art” in the Setagaya Art Museum
(Toky0,1999), “Heaven at the Kunsthalle”
(Dusseldorf, 1999), in Tate Gallery, (Liver-
pool, 1999), in Kunstmuseum (Lucerne,
2000), in Centre Pompidou (Paris, 2001),
“Veil at the InIVA" (London, 2003), in Hotel
de la Monnaie (Paris, 2008), in Rencontres
de Bamako (2009), in Artdubai (2011) and
in Institut du Monde Arabe (Paris, 2011).

MARCELD JACOME (Brasil, 1980) vive

e trabalha no Rio de Janeiro, onde é

arquiteto e urbanista. Em 2009, ingres-
sou na EAV-Escola de Artes Visuais, do
Parque Lage, onde é orientado por lole
de Freitas. Desenvolvendo a sua lingua-
gem através da colagem e instalagdes,
nas quais o papel é a principal matéria
de trabalho, recorre as relacdes da reta
e da curva, bidimensional e tridimensio-
nal, lugar e vazio, dentro e fora, tensdao
e flexdo, dissolugédo da forma e autono-
mia da cor. Ao longo de sua trajetoria,
tem participado em projetos indepen-
dentes, exposi¢des coletivas e uma
individual, no Brasil.

MARCELO JACONE (Brazil, 1980) lives and

works in Rio de Janeiro, where he is cur-
rently an architect and urban planner. In
20009, he enrolled in the EAV-School of
Visual Arts of Parque Lage, where he was
under the supervision of lole de Freitas.
Developing his language through collage
and installations, in which paper is the
main raw material used in his area of work,
and where the artist resorts to the rela-
tionships between straight and curved,
the two-dimensional and the three-
dimensional, the full and the empty,

the inside and the outside, tension and
bending, the dissolution of form and
the autonomy of color. Throughout his
career, Marcelo has been involved in inde-
pendent projects, collective exhibitions
and in an individual one, all in Brazil.

MARIA CARDEIRA DA SILVA (Portugal,
1960) é professora na FCSH da Univer-
sidade Nova de Lisboa, onde é respon-
savel pela area disciplinar de contextos
arabes e islamicos no Departamento de
Antropologia. E investigadora do CRIA
(Centro em Rede de Investigacdo em
Antropologia) e membro do Nicleo do
Estudos em Contextos Islamicos (NECI)
e do FIMAM (Foro de Investigadores
sobre el Mondo Arabe y Islamico). Tem
investigado sobre questdes de género
e direitos humanos, mas também de
turismo e patriménio. Participa atual-
mente no Projeto “Cultura y poder: el
Islam en la diaspora” (no ambito do pro-
grama de Creacion y Consolidacion de
Grupos de Investigacién do VIl Quadro
Europeu - U. Madrid). Publicou, entre
outros, “Um Islédo Pratico” (1999, Oeiras:
Celta), “As mulheres, os outros e as
mulheres dos outros: feminismo, acade-
mia e Isldo” (2008, Cadernos do Pagu.
N.30) e “O sentido dos arabes no nosso
sentido” (2005, Analise Social, Vol. XXIX,
N173). Em 2008 ganhou o prémio de
Ciéncias Humanas - Il Lazio tra Europa
e Mediterraneo - atribuido pela Regione
Lazio e pela Fondazione Casa delle
Regioni del Mediterraneo.

MARIA CARDEIRA DA SILVA (Portugal, 1960y is
a Professor at FCSH of the Universidade
Nova de Lisboa, where she is responsible
for the disciplinary areas of the Arabic
and Islamic contexts in the Department
of Anthropology. She is a researcher at
the CRIA (Network Research Center in
Anthropology) and a member of the Core

Studies in Islamic Contexts (NECI) and
of FIMAM (Foro de Investigadores sobre
el Mondo Arabe y Islamico). She has also
researched about issues of gender and
human rights, but also of tourism and
heritage. She has currently participated
in the project “Cultura y poder: el Islam
en la diaspora” (within the program
Creacién y Consolidacion de Grupos de
Investigacion of the VII European Board

- U. Madrid). She has published, among
others, “Um Isldo Préatico” (1999, Oeiras:
Celta), “As mulheres, os outros e as
mulheres dos outros: feminismo, academia
e Isldo” (2008, Cadernos do Pagu. N.30)
and “0 sentido dos arabes no nosso sen-
tido" (2005, Analise Social, Vol. XXIX,
N173). In 2008 she won the the Humanity
Sciences Award - Il Lazio tra Europe e
Mediterraneo - assigned by the Lazio
Region and the Fondazione Casa delle
Regioni del Mediterraneo

MARIA JOAD TOMAS (Portugal, 1967)

é investigadora no Instituto de Estudos
Estratégicos Internacionais para as
areas do Médio Oriente e do Norte

de Africa, da “Primavera Arabe” e do
Mundo Islamico e é colunista do Diario
de Noticias, analisando as mesmas
tematicas. Fez o doutoramento em
Historia do Médio Oriente, na Universi-
dade de Basileia e na F.C.S.H. da Univer-
sidade Nova de Lisboa, e 0 mestrado
em Historia do Médio Oriente Antigo,
na Universidade da Califérnia, Los
Angeles, e na Faculdade de Letras da
Universidade de Lisboa. Estudou arabe
no ILNOVA e fez uma formacao aprofun-
dada sobre o Isldao com o Sheik Zabir.
Recebeu varias bolsas, tem artigos
publicados em revistas da especialidade,
além de participar com comunicagées
em inumeros coléquios e congressos
internacionais.

MARIA JOAD TOMAS (Portugal, 1967) i cur-
rently a researcher at the Institute of
International Strategic Studies in the
fields of the Middle East and North Africa,
the “Arab Spring” and the Islamic World
and is a columnist for the Diario de Noti-
cias newspaper, analyzing these same
issues. She holds a PhD in Middle Eastern
History from the University of Basel and
the FCSH- New University of Lisbon, and
also an MA in Ancient History of the
Middle East, from the University of Cali-
fornia, Los Angeles and from the Faculty
of Arts, University of Lisbon. She studied
Arabic in ILNOVA and did thorough train-
ing on Islam with Sheikh Zabir. She has
received several grants, has published
articles in specialized journals, and has
participated with several communica-
tions in many international conferences
and congresses.

MARISA VINHA (Portugal, 1973) é designer
e interessa-se por Curadoria e por Arte
no Espaco Publico. Enquanto assistente
do arquiteto Alessandro Mendini, dese-
nhou e produziu diversas exposicoes
itinerantes, fez projetos para empresas
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como Alessi, Bisazza, Cartier, Swarovski
e Swatch. Participou na exposi¢édo
coletiva “Toldos no jardim’, integrada
no Programa Distancia e Proximidade
da Fundagdo Calouste Gulbenkian, reali-
zou a Instalacdo “Framed Landescapes”
para Domaine de Boisbuchet - Vitra
Design Museum, e as instalacGes ceno-
graficas do programa “Palavras daqui,
dali e dacola“ na Fundacéo Calouste
Gulbenkian, em 2010. Atualmente, os
seus projetos dividem-se entre Lisboa
e Sé&o Paulo.

MARISA VINHA (Portugal, 1973) is a designer
and is interested in Curatorship and Art
in Public Spaces. As an assistant archi-
tect of Alessandro Mendini, she designed
and produced several exhibitions, and did
projects for companies such as Alessi,
Bisazza, Cartier, Swarovski and Swatch.
She participated in the group exhibition
“Toldos no jardim’, part of the Distance
and Proximity Program of the Calouste
Gulbenkian Fondation, she conducted
the installation “Framed Landescapes” for
Domaine de Boisbuchet - Vitra Design
Museum, and the scenographic installa-
tions of the program “Palavras daqui,
dali e dacola” at the Calouste Gulbenkian
Foundation, in 2010. Currently, her pro-
jects are divided between Lisbon and
Sao Paulo.

MICHKET KRIFA (franco-tunisina, 1960)
é autora, diretora artistica e comissaria
de artes visuais para Africa e Médio
Oriente. Dirigiu varias exposicoes e
publicacdes tematicas sobre o Irdo
(nomeadamente “Regards persans”

— Electra, 2001 -, “Iran regards Croisés’
- Photo Spana - e “Haft” — Landowski
de Boulogne Billancourt —, ambos em
2003; sobre a Tunisia (“Saison tuni-
sienne” - 1995, “Femmes d’'images
espace privés” - Palacio Kheirredine,
2007 -, “Dégagements” - Instituto do
Mundo Arabe, 2012 —; sobre a Argélia
(“Algérie, les faits et les effets” — 2004;
sobre a Palestina (“Le Printemps
palestinien” — 1997; realizacdo de 80
eventos culturais relativos a Palestina
em Franca, “La vie tout simplement”,
exposicdo de Rula Halawani e Tayssir
Batnijipatente na Ponte das Artes, em
2007). Também foi diretora artistica
dos VIl e XIX Encontros de Bamako,

a Bienal africana da fotografia e
comissariou a exposicao intitulada
“Dégagements, Tunisie un an apres”,
no Instituto do Mundo Arabe (Paris,
2012). Colaborou ainda com os Encon-
tros de Arles, o Institut Francais, o
Institut du Monde Arabe, a Camara de
Paris, a Comissao Europeia, o espaco
Louis Vuitton, o World Press Photo, a
Documenta XI, a Fundacao Calouste
Gulbenkian (Lisboa).

MICHKET KRIFA (franco-tunisina, 1960) is
the author, artistic director and curator
of visual arts for Africa and the Middle
East. Krifa has directed several thematic
exhibitions and publications on Iran

(including “Regards persans” - Electra,
2001 - “Iran regards Croisés" — Photo
Spana - and “Haft” - Landowski Boulogne
Billancourt - both in 2003; on Tunisia
(“Saison tunisienne” - 1995, “Femmes
d’images espace privés” — Palace
Kheirredine, 2007 -, “Dégagements” -
the Arab World Institute, 2012); — on Algeria
(“Algérie, les faits et les effets” — 2004;
on Palestine (“Le Printemps palestinien”
—1997; development of 80 cultural events
relative to Palestine in France, “La vie
tout simplement”, exhibition of Rula
Halawani and Tayssir Batnijipatente on
the Bridge of the Arts, in 2007). Krifa is
also, artistic director of VIIl and XIX
Bamako Encounters, African photography
Biennial and curator to an exhibition
entitled “Dégagements, Tunisie un an
apres” in the Arab World Institute (Paris,
2012). Also, Krifa has collaborated with
the Meetings of Arles, the French Institute,
the Institut du Monde Arab, the Mairie
of Paris, the European Commission,
the Louis Vuitton space, the World Press
Photo, Documenta XI, the Calouste
Gulbenkian Foundation (Lisbon).

MED FUSION (Tunisia, 2007) é uma
orquestra que sofre a heranga da
musica mediterranica, surgindo como
repertorio tocado pela banda, os seus
arranjos contemporaneos e as improvi-
sacdes, também aspetos caracteristi-
cos do projeto. A orquestra é composta
por uma combinacgdo de instrumentos
tradicionais arabes (quanou, flauta) e
por instrumentos modernos (bateria,
baixo elétrico). O grupo atribui muita
importancia a escolha do repertério,
falando de patriotismo e abordando
temas sociais e politicos. O seu recente
album, “Parfum de Jasmin’, é composto
por cangdes originais, assim como por
outras do repertdrio tunisino e medi-
terranico. Musicas de jazz, blues, tradi-
cionais sdo introduzidas suavemente
e incluem ainda improvisacdes da
flauta arabe, violino e piano, as vezes
tonal, modal, por vezes em ritmos
muito variados e, as vezes, tunisinos
ou ocidentais.

MED FUSION (Tunisia, 2007) is an orchestra
which benefits from the heritage of the
Mediterranean music, emerging with a
repertory played by the band, with new
arrangements and improvisations, also
characteristic features of the project.
Med Fusion Orchester is composed by

a beautiful blend of traditional Arabic
instruments (quanou, flutte) and modern
instruments (drums, bass guitar). The
group gives a great importance to the
choice of songs, and the pieces of the
repertory speak of patriotism, also
addressing issues of social and political
order. The new album, “Parfum de Jasmin”
(Jasmine Perfume), consists of songs
composed by the group and others from
the Tunisian and Mediterranean reper-
tory. Tunes of jazz, blues, traditional are
gently used. They also include Arabic flute
improvisations, piano, violin, sometimes

tonal, sometimes modal, sometimes on
rhythms very varied, sometimes Tunisians,
sometimes Western.

MOHAMED SIAM (Egito, 1981) é documen-
tarista independente e realizador de
filmes de ficcdo. Como primeiro assis-
tente de realizagéo, trabalhou em pro-
jetos de longas-metragens como o
documentario “A Cidade dos Mortos”,
coproducao luso-espanhola financiada
pelo Canal Plus que estreou no IDFA
2009 (Festival Internacional de Filmes
Documentarios de Amesterdao) e
recebeu a distin¢ao de Melhor Filme,
na Documenta de Madrid, em 2010.
Recentemente foi primeiro assistente
de realizacao no filme “Nos tltimos
dias da cidade”, do realizador egipcio
Tamer Said, financiado pelo Global
Film Initiative e pelo Cinereach, entre
outros fundos. E ainda o fundador e
diretor artistico do Centro Cinemato-
grafico Artkhana, em Alexandria, um
espaco artistico que providencia apoio
técnico e formativo para realizadores.

MOHAMED SIAM (Egypt, 1981) is as an
independent documentary and fiction
filmmaker. Mr. Siam has also worked on
feature film projects, as a 1st Assistant
Director including the feature documen-
tary “The City of the Dead", a Portuguese/
Spanish co-production funded by Canal
Plus that premiered at IDFA 2009 (Inter-
national Documentary Film Festival of
Amsterdam) and won Best Film at Docu-
menta, Madrid, in 2010. More recently,
he acted as a 1st AD on fellow Egyptian
filmmaker Tamer Said's feature film

“In the Last Days of the City”, winner of
Global Film Initiative and Cinereach
grants among other funds. Mohamed
Siam is the founder & artistic director
of the Artkhana Film Center in Alexandria,
an established art space that caters to
filmmakers' technical and training needs.

MONA PRINCE (Egito, 1970) é professora
associada de Literatura Inglesa na Uni-
versidade do Canal de Suez. E também
escritora de ficgdo, tradutora, poetisa e
ativista. O seu ultimo romance, “So you
may see”, foi traduzido para inglés e
publicado pela AUC (American Univer-
sity in Cairo), em 2011. Participou em
diversos programas e féruns internacio-
nais nos EUA, Franc¢a, Noruega, Portugal,
Marrocos e Siria. Recebeu alguns pré-
mios literarios de diferentes associactes
locais e internacionais. Encontra-se a
escrever um livro sobre a revolucao
egipcia, baseada na sua propria experi-
éncia em Tahrir Square.

MONA PRINCE (Egypt, 1970) is an Associate
Professor of English literature at the Suez
Canal University. She is a fiction writer,
translator, a poetess, and an activist. Her
recent novel “So you may see’, was trans-
lated into English and published by the
AUC (American University in Cairo), in
2011. She has also participated in several
international programs and forums in the

US, France, Norway, Portugal, Morocco,
and Syria. Moreover, she has won a few
literary awards from different local and
international associations. She is cur-
rently writing a book about the Egyptian
revolution based on her own experience
in Tahrir Square.

NAHED NASRALLAH (Egito, 1953) é uma
famosa designer de moda para cinema
e teatro, que trabalhou em parceria
com os célebres realizadores de cinema
Youssef Chahine e Nasrallah Yousry,
entre outros. Da sua filmografia mais
conhecida, destaca-se “The Yacoubian
Building” (2006), “Destiny” (1997),
“The Other” (1999) e 0 “The Emigrant”
(1994). Nahed Nasrallah encontra-se
também muito ligada as questdes
sociais, desde a revolugao ocorrida
no Egito.

NAHED NASRALLAH (Egypt, 1953) is a well
known costume designer for Cinema
and Theater who has worked in partner-
ship with the renowned film directors
Youssef Chahine, Yousry Nasrallah, among
others. Within her most notorious filmo-
graphy we mention “The Yacoubian
Building” (2006), “Destiny” (1997),
“The Other” (1999) and “The Emigrant”
(1994). Nahed Nasrallah is also very
committed to social issues since the
revolution that took place in Egypt.

NAWEL SKANDRANI (Tunisia, 1958)

comegou a carreira profissional como
bailarina em Italia, em Franca e nos
EUA, tendo regressado ao seu pais onde
fundou e dirigiu o Ballet Nacional da
Tunisia. Desde 1997, tem feito a sua
carreira como coredgrafa e professora
independente, assinando uma dezena
de criagoes tais como “A la recherche
du centre perdu”, “Les gosses du quar-
tier”, “Corps complices”, “Les croisades
vues par les Arabes”, “Les étoiles filan-
tes meurent en silence’, “La feuille de
I'Olivier”, “Alice si meraviglia” e “ARTce/
/seuLement’, entre outras. A sua cola-
boracao com o teatro, que comecgou
em 1986 com Mohamed Driss e Ismail
Pasha, com a peca “Vive Shakespeare,
le compagnon des cceurs”, tem vindo a
desenvolver-se, desde 1997, assim como
com Fadhel Jaibi e Baccar Jalila, com
as pegas “Soirée particuliéere”, “Grand
ménage”, “Junun/Démences” e “Kham-
soun/Corps otages”. Nawel Skandrani é
membro fundador do conselho tunisino
do Instituto Internacional do Teatro,
membro do conselho de administragédo
do Fundo de Teatro para Jovens Arabes
e do Fundo Roberto Cimetta.

NAWEL SKANDRANI (Tunisia, 1958) pursued

a professional career as a ballet dancer
in Italy, France and U.S.A., and then came
back to her country where she founded
and directed the Tunisian National Ballet.
Since 1997, she has pursued as an inde-
pendent choreographer and teacher,
authoring a dozen creations such as

“A la recherche du centre perdu”, “Les
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gosses du quartier”, “Corps complices”,
“Les croisades vues par les Arabes”,
“Les étoiles filantes meurent en silence”,
“Lafeuille de I'Olivier", “Alice si meraviglia”
and “ARTce/seuLement”, among others.
Skandrani's collaboration with the theater,
which began in 1986 with Mohamed
Driss, Ismail Pasha, “Vive Shakespeare,
Le compagnon des cceurs” has been
ongoing since 1997, with Fadhel Jaibi and
Jalila Baccar with “Soirée particuliere”,
“Grand ménage”, “Junun/Démences” and
“Khamsoun/Corps otages”. Nawel Skan-
drani is a founding member of the board
of the Tunisian International Theatre
Institute, a member of the board of the
Young Arab Theatre Fund and a member
of the Roberto Cimetta Fund.

NERMINE HAMMAM (Egito, 1967) é uma
fotégrafa que vive e trabalha no Cairo.
As suas obras sdao composicoes
intrincadas de camadas de imagens

e simbolos, transformadas através do
prisma de uma estética que combina a
manipulagao digital e a pintura, criando
uma tapecaria muito complexa e pes-
soal. Obteve o seu Bachelor of Fine Arts
em Cinema, na Tisch School of Arts da
Universidade de Nova lorque, e prosse-
guiu com o famoso realizador de
cinema Youssef Chahine. A sua obra
esta presente em diversas colegdes
em todo o mundo, inclusivamente em
bienais internacionais como a Bienal
de Fotografia de Bamako (Mali, 2011),
a X Bienal, em Cuenca (Equador, 2009)
e a Bienal de Fotografia de Tessalonica
(2009). Na década passada, a sua obra
foi mostrada em mais de cinquenta expo-
si¢des internacionais em todo o mundo.

NERMINE HAMMAM (Egypt, 1967) is an Egyp-
tian photo artist, living and working in
Cairo. Her works are intricate composites
of layered images and symbols, trans-
formed through the prism of an aesthetic
that combines digital manipulation and
painting, to form a rich and highly per-
sonal tapestry. Ms. Hammam obtained
her BFA in filmmaking from New York
University's Tisch School of Arts, going
to work with renowned film director
Youssef Chahine. Nermine Hammam's
work is widely exhibited in several collec-
tions around the world. This includes
international biennales such as the
Bamako Biennale for Photography (Mali,
2011), X Biennale, in Cuenca (Ecuador,
2009), and Photo Biennale, Thessaloniki
(2009). Over the past decade, her work
has been shown in more than fifty inter-
national exhibitions around the world.

NUND VIEGAS (Portugal, 1977) participou,
em 2000, na Exposi¢do Comemorativa
do 10° Aniversario da Galeria Arte Peri-
férica, Lisboa, e realizou a exposicédo de
finalistas do prémio CELPA - Vieira da
Silva, Fundacao Arpad-Szénes/Vieira da
Silva, Lisboa. Destacam-se exposicdes
individuais na galeria Arte Periférica:
“A de Animal” e “Parafernalia” (2011),
“Temor e tremor” (2009), “A nuvem



nédoa” (2008), “O precipitado” (2006),
“Lava” (2003) e “Captura” (2002). Par-
ticipou nas exposicoes coletivas Stand
Arte Periférica, em Madrid — ARCO'03,
ARCO’04 e ARCO’05, no Centro de
Congressos de Lisboa e na Feira Inter-
nacional de Lisboa - Arte Lisboa, entre
2001 e 2010. Em 2005, elaborou a ilus-
tracdo da revista Coloquio Letras da
Fundacéo Calouste Gulbenkian.

NUNO VIEGAS (Portugal, 1977) took part, in
2000, in the Commemorative Exhibition
of the 10th Anniversary of Arte Periférica
Gallery, in Lisbon and performed the
Exhibition of finalists for the award
CELPA - Vieira da Silva, Arpad-Szénes/
Vieira da Silva Foundation, Lishon. We
stand out his solo exhibitions in the Arte
Periférica Gallery: “A of Animal” and “Para-
phernalia” (2011), “Fear and Trembling”
(2009), “The cloud stain” (2008), “Pre-
cipitated” (2006), “Lava” (2003), and
“Capture” (2002). Participation in the
following collective exhibitions: Stand
Arte Periférica in Madrid - ARCO’'03,
ARCO’04 and ARCO'05, in the Lisbon
Congress Centre as well as in the Lisbon
International Fair — Arte Lisboa, between
2001 and 2010. In 2005, he elaborates the
illustration of the magazine “Coléquio
Letras” from Calouste Gulbenkian
Foundation.

OLIVIA MARSAUD (Franca, 1976) é jor-
nalista e repérter. Tem trabalhado em
Africa e na Diaspora, desde 2000,
assim como para os 6rgados de comu-
nicagdo social Jeune Afrique, RFI, Afri-
cultures e Afrik.com. Em 2005 trabalhou
para o El Watan, em Argel, e foi editora
adjunta da revista mensal Africa, de
2007 a 2009. Desde 2010 é a editora da
Revista trimestral AFRICA24. Apaixo-
nada por fotografia, foi assistente dos
diretores de arte Michket Krifa e Laura
Serani, durante a Bienal de Bamako de
2009, e realizou as avaliagdes de port-
félio da Bienal Bamako de 2011. E tam-
bém membro ativo da Fetart, desde
2008, e encontra-se no quadro da
organizacgdo do Circulagao(s), festival
Europeu de fotografia jovem (Paris),
desde 2011.

OLIVIA MARSAUD (France, 1976) is a journalist
and reporter. She has worked on Africa
and the Diaspora since 2000 and for
different media: Jeune Afrique, RFI, Afri-
cultures, Afrik.com. In 2005, she worked
for El Watan in Algiers and was deputy
editor of the monthly magazine Africa,
from 2007 to 2009. Since 2010, she is
the editor of the quarterly AFRICA24
Magazine. Passionate about photography,
she assisted the Art Directors Michket
Krifa and Laura Serani during the Bamako
Biennale 2009 and held the portfolio
reviews of the 2011 Bamako Biennale.
She is also an active member of Fetart,
since 2008, and in the board of organi-
zation of Circulation (s), festival of
young European photography (Paris),
since 2011.
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PEDRO CARNEIRO (Portugal, 1975) é um
importante percussionista da atuali-
dade. Colabora regularmente com
musicos prestigiados, como o Quarteto
Arditti, com quem estreou e gravou
diversos novos quintetos para marimba
e quarteto de cordas. Toca e grava como
solista convidado de varias orquestras,
como a Seattle Symphony, Helsinki
Philharmonic, Vienna Chamber Orches-
tra, Swedish Chamber Orchestra, Leipzig
Radio Symphony, English Chamber
Orchestra, Orquestra Sinfonica do
Estado de S&o Paulo, BBC National
Orchestra of Wales. Apresenta-se
regularmente como solista/diretor,
dirigindo a partir do teclado da marimba
— é o diretor artistico e maestro titular
da Orquestra de Camara Portuguesa -,
a“Orquestra em Residéncia”, no Centro
Cultural de Belém, em Lisboa.

PEDRO CARNEIRD (Portugal, 1975) is an
important percussionist of our times.
He collaborates regularly, with renowned
musicians, such as the Arditti Quartet,
with whom he premiered and recorded
several new quintets for marimba and
string quartet. Mr. Carneiro plays and
records as a guest soloist for several
orchestras, such as the Seattle Symphony,
Helsinki Philharmonic, Vienna Chamber
Orchestra, Swedish Chamber Orchestra,
Leipzig Radio Symphony, English Cham-
ber Orchestra, State Symphony Orches-
tra of Sao Paulo, BBC National Orchestra
of Wales. He performs regularly as soloist
/ director, directing from the marimba
keyboard - is the artistic director and
permanent conductor of the Portuguese
Chamber Orchestra —, the “Orquestra
em Residéncia”, at the Centro Cultural
de Belém, in Lisbon.

PEDRO TUDELA (Portugal, 1962) é artista
plastico. Desde 1982, tem participado
em varios festivais de performance.
Autor e apresentador dos programas na
radio XFM “Escolhe um dedo” e “Atmos-
fera reduzida”, entre 1995 e 1996. Em
1992, por ocasido da exposi¢do “mute...
life", fundou o coletivo multimédia Mute
Life dept.[MLd]. Enveredou na producgéo
sonora, em 1992, participando em con-
certos, performances, edi¢oes discogra-
ficas em Portugal e no estrangeiro.
Cofundador e um dos elementos do
projeto de musica experimental eletro6-
nica @c. Membro fundador da Media
Label Crénica. Trabalha como cenégrafo,
desde 2000. Participou em intimeras
exposicdes coletivas, nacionais e inter-
nacionais, desde o inicio da década
de 80.

PEDRO TUDELA (Portugal, 1962) is a Fine
Arts artist. Since 1982, he has partici-
pated in several performance festivals.
Author and presenter of radio programs:
“Escolhe um dedo” e “Atmosfera redu-
zida" at the XFM radio, between 1995
and 1996. In 1992, on the occasion of the
exhibition “mute... life”, he established
the multimedia collective Mute Life dept.

[MLd]. He embarked on sound produc-
tion, in 1992, participating in concerts,
performances, audio editions in Portugal
and abroad. He is a co-founder and one
of the members of the experimental
electronic music project @c. He is also
a co-founder and one of the members
of the Media Label Crénica. He works
as a stage designer, since 2000. He has
participated in numerous group exhi-
bitions, both in Portugal and abroad,
since the early 80s.

SAMY GHORBAL (Tunisia, 1974) é um
jornalista franco-tunisino. Entre 2000
e 2009, trabalhou para a revista semanal
pan-africana Jeune Afrique e tem vindo
a fazer jornalismo freelance desde
entdo. Foi um dos primeiros jornalistas
a abordar o assunto sobre o retorno
do véu islamico na Tunisia e a desenhar
o perfil de Ben Ali, ex-genro de Sakhr El
Materi, em 2009. Envolveu-se na politica
durante a Revolugdo da Tunisia e atuou
como assessor politico e autor dos dis-

cursos do lider PDP Ahmed Néjib Chebbi.

Entre 2009 e 2011, escreveu “Orphelins
de Bourguiba & Héritiers du Prophéte”
(Edicdes Céres, janeiro de 2012), um
ensaio politico sobre o primeiro artigo
da Constituicao de 1959 da Tunisia, que
é o pilar do secularismo na Tunisia e a
espinha dorsal da identidade politica
moderna do pais.

SAMY GHORBAL (Tunisia, 1974) is a French-
Tunisian journalist. Between 2000 and
2009, he worked for the pan-African
weekly magazine Jeune Afrique and has
been doing freelance journalism since
then. He was one of the first journalists to
talk about the return of the Islamic veil
in Tunisia or draw a portrait of Ben Ali's
former in-law Sakhr El Materi, in 2009. He
got involved in politics during the Tunisian
Revolution and acted as political advisor
and speechwriter for the PDP leader
Ahmed Néjib Chebbi. Between 2009 and
2011, he wrote “Orphelins de Bourguiba
& Héritiers du Prophete” (Céres Editions,
January 2012), a political essay on the
first article of the 1959 Tunisian Constitu-
tion, which is both the pillar of Tunisian
secularism and the backbone of the
country’s modern political identity.

SOFIANE OUISSI (Tunisia, 1972) & core6-
grafo e agente cultural. Escolheu as
suas performances como planos de
acdo para a reforcar e ampliar as vozes
de luta na Tunisia. Através do Coletivo
Cidade Sonho, escolhe uma forma fes-
tiva e alegre de criar espacos livres de
expressao e, principalmente, de encon-
trar prazer na troca e na luta pela parti-
Iha de ideias numa construcéo conjunta:
o Brainstorming. Para além disso, através
de ZAT e Laaroussa, fabrica artistica
no espaco popular de uma revista espe-
cializada na voz da populacdo margina-
lizada, consegue que a comunidade
cultural da Tunisia participe no seu
desejo de luta, a fim de compartilhar

e expressar a cultura.

SOFIANE OUISSI (Tunisia, 1972) is a choreo-
grapher and a cultural operator. He has
chosen his performances to be action
plans which mean to strengthen and
widen the voices of struggle in Tunisia.
Through Dream City Collective, he chooses
a festive and merry form to create free
spaces of expression and, mainly, to find
delight in the exchange and the struggle
for sharing ideas to build together: this
is what Brainstorming is all about. Also,
through ZAT and Laaroussa, artistic fac-
tory of popular space journal of the mar-
ginalized population’s voice, he makes
the Tunisian cultural community take
part into his desire for struggle, in order
to share and express culture.

TAHAR BEN JELLOUN (Marrocos, 1944)
mudou-se para Paris em 1971 onde
estudou filosofia e se tornou jornalista
e escritor. Depois de varios romances,
contos e poesia, recebeu o Prix Gon-
court em 1987, por “La Nuit Sacrée™
Comprometido intelectual e cultural-
mente, nunca desistiu de lutar contra
0 racismo e a ignorancia. A sua obra,
tanto literaria como intelectual, permitiu
a aproximagdo das duas margens do
Mediterraneo transmitindo, ao oci-
dente, a cultura do mundo arabe.

TAHAR BEN JELLOUN (Morocco, 1944) moved

to Paris in 1971 where he studied philoso-
phy and became a journalist and writer.
After several novels, short stories and
poetry, he won the Prix Goncourt in 1987,
for “La Nuit Sacrée.” Intellectually and
culturally compromised, he never gave up
the fight against racism and ignorance.
His work, both literary and intellectual,
has allowed the approaching between the
two shores of the Mediterranean, passing
to the West, the culture of the Arab world.

TEATRO PRAGA (Portugal, 1995) nasceu
em 1995 e esta sedeado no Espaco
Teatro Praga, em Lishoa. Colabora
regularmente com algumas das mais
prestigiadas estruturas culturais em
Portugal e tem-se apresentado em fes-
tivais e teatros de diversos paises euro-
peus (ltalia, Reino Unido, Alemanha,
Franca, Hungria, Eslovénia, Esténia,
Eslovaquia e Dinamarca). Trata-se de
um grupo de artistas que trabalham
sem encenador e que pretendem subli-
nhar a irrepetibilidade da pratica teatral.
S&o sempre diferentes, estdo em cons-
tante metamorfose e sujeitam-se a
variacdes imprevisiveis deles prdprios.
Os espetaculos sdo acontecimentos
que, sem porem de lado a sua condi¢édo
fisica de teatro (ficcdo), vdo em busca
da ‘responsabilidade maxima do espec-
tador’ ou seja, de encontrar uma comu-
nidade no meio do caos ficcional.

TEATRO PRAGA (Portugal, 1995) is based
in the Espaco Teatro Praga, in Lisbon.
They regularly collaborate with some of
the most prestigious cultural structures
in Portugal and have performed at festi-
vals and theaters in several European

countries (ltaly, UK, Germany, France,
Hungary, Slovenia, Estonia, Slovakia
and Denmark). This is a group of artists
who work without a director and wish
to emphasize the uniqueness of theater
practice. They are always different, are
in constant metamorphosis and subject
to unpredictable variations of themselves.
The shows are events which, not putting
aside their physical theatrical condition
(drama), go in search of ‘maximum lia-
bility of the spectator’, ie to find a com-
munity in the middle of fictional chaos.

WASSYLA TAMZALI (Argélia, 1941) é
advogada em Argel e, desde 1979, fun-
cionaria na UNESCO, em Paris, onde
dirige o programa sobre os direitos das
mulheres. E membro fundador da Igual-
dade Coletiva Magrebina, criada em
Rabat, em 1992, e, em 1993, fundadora
e vice-presidente do Férum Internacio-
nal para as Mulheres do Mediterraneo.
Em 1994, foi responsavel pelo “Relatério
Internacional sobre a violagéo utilizada
como arma de guerra, tendo em vista
a violacdo sistematica das mulheres
mugculmanas na Bésnia e Herzegovina’
Em 1999, em Dhaka, Bangladesh, recebeu
em reconhecimento do seu trabalho
pelas associacdes feministas abolicio-
nistas, o “Lifetime Achievement Award".

WASSYLA TAMZALI (Algeria, 1941) is a lawyer
in Algiers and, since 1979, an employee
at the UNESCO, in Paris, where she
directs the program on women'’s rights.
She is a founding member of the Collec-
tive Maghreb Equality, created in Rabat,
in 1992, and in 1993, founder and Vice
President of the International Forum for
Women of the Mediterranean. In 1994,
she was responsible for the “Interna-
tional Report on rape, used as a weapon
of war, in view of the systematic rape of
Muslim women in Bosnia and Herzego-
vina". In 1999, in Dhaka, Bangladesh, she
received in recognition of her work by
the feminist abolitionists associations,
the “Lifetime Achievement Award”.

YASSINE AYARI (Tunisia, 1982) ¢ enge-
nheira de network e seguranca infor-
matica e, também, uma ativista que
tem lutado pela liberdade de expressao
e de internet na Tunisia. Em 2009, can-
didatou-se para as legislativas, como
candidata independente contra o RCD
(Reunido Constitucional Democratica).
Em 2010, organizou - Nhar Ala Ammar,
uma manifestacao contra a censura na
internet. Em 2011, candidatou-se para
as eleicdes da assembleia constituinte
numa lista independente. Simultanea-
mente, organizou o movimento “Kelme-
thom” exigindo que o governo desse
os devidos direitos aos martires e aos
feridos da Revolug3o. E ainda membro
fundador do Centro da Tunisia para a
Justica Tradicional.

YASSINE AYARI (Tunisia, 1982) is a network
and security engineer and, also an activist,
who has always fought for freedom of
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speech and internet in Tunisia. In 2009,
she run for the legislatives, as an inde-
pendent candidate against RCD (Consti-
tutional Democratic Rally). In 2010, she
organized — Nhar Ala Ammar, a manifes-
tation against internet censorship. In 2011,
she run for the Constituent Assembly
elections in an independent list. At the
same time, she organized a movement
“Kelmethom” demanding that the govern-
ment give due rights for the martyrs and
the wounded of the Revolution. Yassine
Ayari is also a founding member of The
Tunisian Center for Traditional Justice.
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BILHETEIRA / INFORMACOES

BILHETEIRA / PASSES /
Havera a venda na Fundagdo um Passe “Préximo Futuro” que contemplara todos
Fundag@o Calouste Gulbenkian os espetaculos do Programa “Préximo Futuro” que decorrerdo entre 22 de junho
Avenida de Berna 45 A, 1067-001 Lisboa a 8 de julho 2012, com um prego fixo de: €46.80 (desconto de 60%). A data de inicio
22 a 62/ Monday to Friday: 10:00-19:00 de compra da assinatura é dia 12 de maio até a data limite de dia 21 de junho.
Tel. (+351) 21 782 3700 There will be on sale at the Foundation a Subscription “Préximo Futuro” that will
include all shows of the Program "Next Future" to be held from June 22 to July 8, 2012,
Centro de Arte Moderna José de Azeredo Perdigédo with a fixed price of: €46.80. The first day for the subscription purchase is May 12
Rua Dr. Nicolau de Bettencourt, 1050-078 Lisboa and the deadline for the subscription purchase is June 21.
32 a domingo /Tuesday to Sunday: 10:00-18:00
Tel. (+351) 21782 3474/83 Passes sujeitos a disponibilidade existente subscriptions subject to availability.

e uma hora antes do inicio dos espetaculos.

and one hour before the start of evening performances. BILHETES AVULSOS /
Os bilhetes podem ser comprados em qualquer bilheteira da Fundagao ou através
do site da Fundacao a partir de dia 12 de maio, exceto para a venda de passes, que

PHEI;AHIB / devera ser feita apenas nas bilheteiras da Fundagdo (compras online ndo obrigam
a levantamento de bilhetes, apenas sera necessario imprimir o bilhete em formato
COMPRA DE ENTRADAS / PDF e apresenta-lo a entrada do espetaculo). Tickets can be purchased at any of the
Concerto Inaugural / Opening Concert Emel Mathlouthi... €12** Foundation'’s ticket offices or through the Foundation’s website, starting from may
Sessoes de Cinema/ Film Sessions....£3*** 12 except for the sale of subscriptions which should be done only at the Foundation’s
Teatro/Theatre Praga....€5% ticket offices (online shopping does not require lifting tickets, you only need to print
Teatro/Theatre"“Gladys”... €15* the ticket in PDF format and submit it at the entrance of the show).
Concerto/Concert Med Fusion Orchester.... €12**
Teatro/Theatre “El afio en que naci”...€15* Na hora que precede o inicio de cada espetaculo sé serao vendidos bilhetes para
Concerto/Concert Kimi Djabaté... €12** o proprio dia. In the hour preceding the begining of each show,tickets will be sold
Teatro/Theatre “Bait Man”....€15* only for that day.
Concerto/Concert Chelpa Ferro + Pedro Tudela... €12**
A venda de bilhetes para o Teatro do Bairro podera ser sempre realizada através
Festa da Literatura e do Pensamento do Norte de Africa / Festival Of Literature da Fundacao e/ou do Teatro do Bairro, neste caso uma hora antes do inicio do
And Thought Of North Africa — Entrada livre / Free Admission espetaculo. Ticket sales for the Teatro do Bairro can always be held at the Foundation
Peca/Instalacdo / Play/Installation Daniela Thomas — Entrada livre / Free admission and/or, at the Teatro do Bairro, in this case, one hour prior to the show.

Tenda - Entrada livre / Free admission
Concerto/Concert “Inuksuit” - Entrada livre / Free admission

DESCONTOS /
* Espetaculos de teatro para maiores de 12 anos Desconto de 30% / Discount of 30% — Maiores de 65 anos / over 65 years old
** Espetaculos de musica para maiores de 4 anos Desconto de 50% / Discount of 50% — Jovens até aos 25 anos / people aged
*** SessOes de cinema para maiores de 12 anos under 25 years old / Descontos ndo acumulaveis / Discounts not cumulative

Entrada gratuita para jovens até aos 10 anos no Teatro Praga
Entrada livre — ndo é necessario levantamento de bilhetes
www.bilheteira.gulbenkian.pt

*Theatre performances open to people aged 12
**Music performances open to people aged over 4

***Eilm sessions open to people aged over 12 |NFUHMA|;|]ES |
Theater Praga: Free admission for young people aged under 10 proximofuturo@gulbenkian.pt
Free admission — no need to lift tickets Tel. (+351) 217 823 529

www.proximofuturo.gulbenkian.pt

Programa sujeito a alteracées
This programme may be changed without prior notice

Notas/Notes: A Entrada para todos os espetaculos deve fazer-se pela porta da
Rua Dr. Nicolau de Bettencourt, exceto para os espetaculos realizados no Grande
Auditério - FCG, que se devera fazer ou pela entrada do edificio central ou pela
porta do “Jardim das Rosas”. / Entry to all shows should be made by the door next
to Street Dr. Nicolau de Bettencourt, except for performances held in the Grande
Auditério - FCG, which should be done either by the main building entrance or by the
door next to the “Jardim das Rosas / Roses Garden”.
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Next Future is a Gulbenkian
Program of Contemporary
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America and the Caribbean.
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